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Introduction

(RITT) 21830 FREFAMFERANIIHN— M EIBEEIRE, THERNEEER

IRRI), MEBHRAENER, SIESFLERE T8, FUERELS, TRkE, MA
EILHITT. BR, B AEZINSGR, TSEENEELE, 5RIIZEFETHE
BT B, RIBENT, ZLTAFLRHEFKE &E, NERFANEAEER
N—BELREECTZES UG, FFRETRIARERR.

—BZER (R BEEMAERR. HER. BEASRTWENTER, RABERNAK

BRI ETS. —aHRHNKIE. —REHNS. —RESHIBINARER. — .
BRRERLBBHINE, S—RASEREHRINERAE, ARELFINERERER

RAFRTFEATIEZ TESRE, RAEREA KRATFIUN, KARFEN, #

AN IREI A MR ILE IR

RELE- T8 (Johan Inger) £FITERMBENAEIIFEREREA (£ , Mk
132016 £ “Benois de la Danse” EffEEZZATARNRERS. M: “HHNE
FIARANETFXMENZEAR, MEENREFEISEEMMVENE, BNEEER
BATE ARFSNER, ML EFEITESOENANEH, FHREMIRK, HANE
AASBEIRENE . BIENEMN. ”

Carmen is about a love tragedy which took place in Seville, Spain, in 1830. Carmen, a carefree

Gypsy girl, longed for free love. She lured Don Jose, a young soldier, to break the military
discipline and become a deserter and join the ranks of smugglers. Nevertheless, Don Jose's
filial piety to his mother and his nostalgia for the military life led to an increasingly fierce and
uncompromising conflict with Carmen. Carmen turned away from Don Jose and fell in love with
Escamillo, the bullfighter. Yet Don Jose was madly in love with Carman. He kept asking her to /
get away with him but was refused by her each time. In the end, Don Jose killed Carmen and ¢

surrendered himself to justice.

Johan Inger has been awarded with the prize Benois de la Danse 2016 for his choreography
Carmen, originally created for the CND. “My Carmen is not only based on the female protagonist

of the story, but as Merimée’s original does, my ballet focuses on don José’s love sickness, who,

unable to accept the freedom of his beloved, starts a way down to hell, pushed by his primitive

instincts: passion and revenge.” -Johan Inger —— : —
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PRI SF El R SR EEE

AV FEREEHAMILT 1979 F, BABIFERGHE
EBEF, ERERBANERESEhRE. MR EERIEM -
EENMAEANBRT EESE RN - TR - SETRIT.
f&a3k, #FHE (Duato) F 1990 EFEFENZRENS,
HRIFERNESFA AT R T EFENT K. HE 2010 F8
N, fAIVET 45 HEWESR, FEHRZMINTICRTHE
Hervé Palito BEEZ AR —FE, BEEAZETHEZAR
215 Jose Carlos Martinez, f1F 2011598 1 HEHBE
RREREEEH S EEEERNIRAIHMER,

A2 - B - ST AHZEEREZEZRNT B 21 HEN,
HEXHEAEXEMT AAR. MHBIBRMZ, MbH
M HHBEINMAFEEES, T RANEARFENES
HIIRES, EEEMNAEIFNERSIE, REIFHZR
MRS R RANERMEPRFEZMI .

Compaiiia Nacional de Danza (CND)

The Compafiia Nacional de Danza was founded in 1979 under
the name Ballet Clasico Nacional and headed by Victor Ullate
as its first director. In February 1983, Maria de Avila took on the
directorship of both the Ballet Nacional Espafiol and the Ballet
Clasico Espafiol, placing special emphasis on opening the doors to
choreographers such as George Balanchine and Anthony Tudor.
Furthermore, Maria de Avila commissioned choreographies
to the American dancer and choreographer Ray Barra, at the
time resident in Spain. She later offered him the post as full-
time director, which he accepted and held until December 1990.
In December 1987, the outstanding Russian dancer Maya
Plisétskaya took her post as artistic ballet director. In June 1990,
Nacho Duato was installed as artistic director of what was now
called the Compafiia Nacional de Danza (CND); a position he held
for twenty years, up to July 2010. His incorporation brought about
an innovative change to the company’s history and make up, with
the inclusion of new, original choreographies within its repertoire,
together with long-standing tried and tested works. In August 2010,
Hervé Palito succeeded Duato as artistic director for one year. In
September 2011, José Carlos Martinez took the helm as director of
the Compafiia Nacional de Danza, holding the post for eight years.
On 28 March 2019, INAEM—the culture ministry’s performing arts’
institute—announced Joaquin De Luz as new Artistic Director as of
September 2019.
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Artistic Director
I *e B A

g ®w AR
1976 FE T BEE,
thESR S Shik
BEEYRFBT
XFEHEZENFS,
1992 &, E£&MA
T SERRE,
LERSHELT 3
F, 1996 £ 9 8B,
BYFRTEESRAREES IRESEENSHMAER, 1997
F128, EEMATAANEEREEERE (ABT) BEHER,
HTF—EEHANEEEE. EABTHLES, thETFZEE
A, 1997 F 12 B, £LMATANNEEEEZRIF (ABT)
BEHEHE, #T—FEERAMESE, 2003 F, £FLUNES
ENEMMATANBHEERER, HTREERATEESE.
EEHAIE, ME# T ANNMEROURSIREMRERREN
B, ttbdET FiEE F—ERASENERSAE .
% B FRUREZRARNEHELTHEREDAHNRELISF,
HEPREANFERSEEZR (CND) . XEEEERIH. B:
BESH. UTEHFRNETERTHXAHERE. UTHEE
%ﬁxﬂﬁﬁﬂ’]qﬂ%ﬁE'JF*’“%%u&EE BEEH,
SO HETFZEMRBSAEIER, FIIEBRMAL%D
B 20 HEZE” ; FEEAENN ‘LHEEBERS Gl S
BERSMMAR" M ‘B AHRENER | ET3H)
B “ASHEBRBE o B, S5 IFLZRT, thinhr
BREART. HANEZAT. MIIDEZ AT, RIBEERZ
AT, DEBEHMET. H/REET. HEAZET. BRZHET,

JOAQUIN DE LUZ

EEENRMFAREET 1998 EHNEFAttEs, ttbgs
57 2007-2011 FEEZ TNBHKE, BETHSHNEE,
—i& LR T IFIC RN B E LT,

SR AEERI T ZNBEMIAT, #F 2006 F£EME
AERREE X - ZRYIEXEREE R RS, 2009 FHERH
HRREMEBEEZATRESEER; 2010 FRRSEEMK
XA ; 2016 FFRABIFERBHEREL,
ESEZEEN—RYEMTBENEDNPHALEEIEET, HHPHE
$E7 1999-2000 FHYIEHTZSF (Freixenet) EHESN; EXELE
["#&A7 (NBC) HHMSHES; ZEAH EBWAT (PBS)
FEOMEFLIZERE, thHEN (TERSAMMH) 1 (5
BEEF) thig BB, M (kT EEHESE 600 SR
RESHM. H5b, MU FERNEREEZRAMALE
TEEZARFESETEESR (8%) R,

B 2008 LR, £&—HEMTHALYNEESEEZABEIZR
B, HMEXEATHERUGH. TN, EEMREIEHTE
ElEH, 20135 B, £SEANUEANSHERZHETEL
BERE (BEELY) , R/ TIFCRMMALTFITF. 2017 F, £&
SHEEEERREERSNZ AR,

B 2018 LR, ££H—EHERS. ZABUSHERITNA
EBRREIR, KELIKNE KEERREABEBIER AR
IR, gAMYL, Bal, MEANNEESEEFR. ABTH
JKO &% ABT THEEZR. BENMDHLE L RBXEES
FRAMBMIIERFRIIEHITIZIR.

2019 %3 B 28 B, ANMFERZARFRR. XHEFI P RBIAFEL
A8, 8201959 A, AHhES & ALIEEME RS
TRFRAF—EBEIFEREEAZRE NS,

Joaquin De Luz, Madrid 1976.

He started his ballet studies at the Victor Ullate school of
ballet. In 1992, he joined Ullate’s dance company, where he
remained for three years. In September 1996, Pennsylvania
Ballet invited him to join the company as soloist. In December
1997, he joined the corps de ballet at New York’s American
Ballet Theatre (ABT) becoming soloist a year later. During his
seven years at ABT, he performed key parts.In 2003, he jumped
aboard New York City Ballet as soloist to become principle
dancer two years later, in 2005. With that company, his
experience includes dancing at New York’s Lincoln Center as
well as many other of the world’s most emblematic theatres.
With NYC Ballet he interpreted some of dance history’s most
important parts and roles.

Joaquin De Luz has appeared as guest artist with numerous
international companies, such as Compaiiia Nacional de Danza
de Espafia (CND), American Ballet Theatre, San Francisco
Ballet, Stanivslasky Theatre in Moscu, Ballet del Teatro Coldn in
Buenos Aires and the Ballet Nacional de Cuba, among others.

His many performances in international galas and special
events include: Stars of the 21st Century, in Paris and New York;
Intensio, José Carrefio and Friends and The World of Diana
Vishneva, in Tokio; Tribute to Nureyev in Rome. Additionally,
he has appeared in a number of festivals, including the Ravel,
Spoleto, Perelada, Santander, Madrid, Vail, Atenas and Miami
festivals.

He represented Spain in the Lisbon Expo of 1998 and formed
part of the tour Kings of Dance 2007-2011, touring across
Russia and USA, to great critical acclaim.

Indeed, his career has received widespread acclaim and

recognition, including prizes such as: the Gold Medal in
Nureyev international contest in Budapest, 2006; the best male
dancer prize in the Benois de la Danse in Moscow, 2009; the
Madrid Region Culture Prize, 2010, and the Premio Nacional
de Danza (Spain) for interpretation, 2016.

He has taken part in a range of TV appearances and events in
USA, including: the Freixenet Christmas campaign 1999-2000;
the NBC’s Today Show and Live from The Lincoln Center,
on PBS. He also performed in Romeo and Juliette and The
Nutcracker, with the latter being broadcast to over 600 cinemas
across USA. Similarly, he danced in recorded performances of
Le Corsaire with both the ABT and NYC Ballet in Paris.

Since 2008, he has worked as artistic director at the Estrellas
ballet company in New York, with whom he has carried out
tours in Europe, Asia, USA and South Africa. In May 2013,
he debuted in the main role of the Broadway show On your
Toes, New York, to great critical acclaim.In 2017, he was
commissioned as artistic director for the Menorca Danse Gala.

Since 2018, he has combined his roles as choreographer
and artistic director with that of teacher and is under high
demand to give courses and master classes at a wide range of
institutions internationally. Currently, he is giving classes at the
School of American Ballet in New York, at both the ABT’s JKO
school and its Studio Company, at the Marat Daukayev School
of Ballet in Los Angeles and at Philadelphia’s Rock School.

On 28 March 2019, Spain’s INAEM, Ministry of Culture and
central government jointly announced his appointment, as
of September 2019, as director of the Compafiia Nacional de
Danza (CND), succeeding José Carlos Martinez.
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Choreography

| I 298 - AR
Johan Inger
Ny BiE, EERHHAEEZEER
MENEAERBEEFRTTM T
BISEREIZR. M 1985 FF 3 1990 £,
EETE S RERAS REEEHE L
THENFHRR, FAEW Kylidn B9
ERRRILS], fHBEMmpEESE
EM T — DR Z A = A
B, 1990 F, MINT A
%1, —E% 2002 EEHBEXTE

HEENEE,

HRBEFZAHBIRNEERELES (B (F®R) ) LlEs, A% Jird
Kylidn) SR THERSEHENRE, SN TIEAER, RIS 1995 £5
—REAYRET=ZIEEIT || FHERE, BUFENIE=FE (Mellantid) #7&
BMNEXNE R RS, XSE=HETN—I9, HIEEET ERNR. i
F 1996 ERIFIZEEHRMBZERIRE (IMAEAT )o

BHELSR, REEZRT=FERIFOET SHESR (Ebi (Sammanfall) «
LrEE) o (BR) . (ESTETR) ). MNEEEE (BLORIZ) M (K
FATEY F 2001 FHAFRRKRA R - EXRIER, HEHFRESEZHEL,
HTF 2005 FEFRAAILE LR, FEFAGRSNMI=ZRIIRE, ©3E 2000 F
ERZEFREEAMAN ELRIAEER) K& 2002 £RHIAE 79 AN TE
8],

HIETF 2003 EEARZEWEIT, T Cullberg BEEZABEZANSE, &
EWRER, MAXNERAMET SMSHNERE. R TN Cullberg BEEH
FZIL 40 B, fhelfET (BBS) (2007 £ ). M 2008 EE KR, HELERT
M ZRBIEIRG, £5 0B AFIEEISIHR. 48 - BAEEERTHA CND 8l
EMGREEMES (RITD) 3X18 2016 FEZERE,

The Swede Johan Inger (Stockholm, 1967) had his dance training at
the Royal Swedish Ballet School and at the National Ballet School in
Canada. From 1985 to 1990 he danced with the Swedish Royal Ballet
in Stockholm, the last year performing as a soloist. Fascinated by the
works of Kylian, Inger was convinced that a next step in his dance
career should take him to Nederlands Dans Theater. In 1990 the
hour had come. He joined NDT | and was a high-profile dancer in this
company until 2002.

When Inger tried his hand at Nederlands Dans Theater’s annual
Choreography Workshops, Jifi Kylidn noticed his talent for
choreography. After four workshop pieces Inger was allowed in 1995
to make his first choreography for Nederlands Dans Theater Il. The
resulting Mellantid marked his official debut as a choreographer.
It was part of the Holland Dance Festival and was immediately a
resounding success. It brought him the Philip Morris Finest Selection
Award 1996 in the Contemporary Dance category. In 2001 Mellantid
was nominated for the Laurence Olivier Award in the Best New Dance
Production category.

Since his debut, Inger has made various works for NDT (like
Sammanfall, Couple of Moments, Round Corners, Out of breath).
For his ballets Dream Play and Walking Mad he received the
Hoving Production Award in October 2001. Walking Mad- as it
later performed by Cullberg Ballet -was awarded the Danza & Dan
Award 2005. Inger himself was nominated with Dutch prizes such
the Golden Theatre Dance Prize 2000 by the VSCD Dance Panel an
the Merit Award 2002 from the Stichting Dansersfonds '79.

Inger left NDT for the artistic leadership of Cullberg Ballet in 2003.
Over the past six years he has made various choreographies for this
company: Home and Home, Phases, In Two, Within Now, As if, Negro
con Flores and Blanco amongst others. And to celebrate Cullberg
Ballet’s 40th anniversary, he created the work Point of eclipse (2007).
From the summer of 2008 Inger ended his artistic directorship so
as to devote himself entirely to choreography. In February 2009 he
produced a new work for Cullberg entitled, Position of Elsewhere.

As of 2015, Inger also started to make his own versions of more
narrative ballets and created his Rite of Spring, Carmen, Peer
Gynt and Petruschka. Inger is now established as an independent
choreographer.

Johan Inger has been awarded with the prize Benois de la Danse 2016
for his choreography Carmen, originally created for the CND.
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Dramaturgy

I BEXRE
GREGOR ACUNA-POHL
HBEARNFELFITZARER. 1€
HIEFH BRI ERZRNSEE
M EBEZAFREZEIINAE.
S ImMIET - #1752, shEBEE -
ENEX  BEEL BR TR,
w5 - M. RABR - ZER. M6
BIRIR - B TFNANMAES/R,
Y A - RBH . FRHBES - &
FIRFRREHE - RBIITEA.
M 1990 Fite, fhiEiFLEEFBEER, ©1E La Cuadra de Sevilla. La Abadia
# Compafifa Nacional de Teatro Clasico, hEEFREZ - 15 - KAL &R
8. 5% BEY - 8% IR F5 EBEAR - RSN - BHEAN
$ES T I, 20014, 0N CLOWNIC =££8H, Efmat (Exit) . (Slastic)
K (Tricicle 20) . 2004 £, fAEZEEMN “SIT” PARIR - BET (Joan
Gricia)o 2004 £, fh5ERFIRFHRHMAMA - 4HX/R (Ignasi Vidal) IRERF
SOUUR - v - Z 5 (Isabel Vazquez) HFE I T ELFI T F KRB0 (Seville
Centro de Artes Escénicas) , XA E—FIEREIFRK.
2007 %, E—ANEIBAGIE T EXCENTRICA PRODUCCIONES #lIfE4E, #I{ET
{xI]B¢iEl) (Hora de Cierre). PEBZEBKHFE (Dostoievski) B9 {The Grand
Inquisitor) AR IIEMY (Dignidad) (Dignity). fEISZRI/NARIE, 5 Oriol
Boixader, Xevi Casals # Javier Centeno —2 L 1F, RIETRZHE, (FF
XZ) (2012) BIR . FHFAS, (=BT (2008). CHH=ALH) (2010) & (3K
S fun ) (2011) AT, BAR. BE. ZEREBYAKR. FHSE,
HIBE RRIEAE—E, BIFHREAR / RN (RRER) M (EERSEMED .
BUR - REEY (DI FRERR) MBRE CERHMFM, —BHHFERED
#0 (A Chorus Line) . fthiRBIBESZIRBINENIEELSE, BIEMFSHHN G
) NSBRMAE - HREE NEFH (REBR) WSEME - F8E - T
L, URFBMEN EF) NSEREE - BARE, MIEREGSHRRESE
&K Johan Inger &1, hBIHIE (BEZEERIZ) « (Z8ER) . (BRE
BT REESEREEEASEN (R .
TER—BHIT, thBERREER. BESH. KiK. FRhm. SEE. Shim.
BURET., BT TRFAR (5F) £34.

He was trained and educated at the Instituto del Teatro (Seville), the
Ecole Philippe Gaulier (London) and the Teatro de la Abadia (Madrid).
He studied under Jacques Lecoq, Friedhelm Grube, Jango Edwards,
Leo Bassi, Peter Shub, Antonio Fava, Gabriel Chamé, Hernan Gené and
Lluis Pascual, José Carlos Plaza, Alfredo Sanzol and Ernesto Caballero,
among many others.

From 1990 he worked as an actor in many companies including La
Cuadra de Sevilla, La Abadia and the Compaiiia Nacional de Teatro
Cldsico. He has worked under the directorship of Salvador Tévora,
GOtz Loepelmann, José Luis Gdmez, Joan Font, Mauricio Scaparro
and Ramon Oller, among others. In 2001, he joined CLOWNIC, part
of the TRICICLE gestural theatre company, restaging “Exit”, “Slastic”
and “Tricicle 20”. He also stood in for Joan Gracia in “SIT”, in Madrid
in 2004. In 2004, together with the actor-singer Ignasi Vidal and the
choreographer Isabel Vazquez, he founded the Seville Centro de Artes
Escénicas - the first musical theatre school in Andalusia.

Then, in 2007, the same team created the production group
EXCENTRICA PRODUCCIONES, turning out such successes as “Hora
de Cierre” ("Closing Time"), Dostoievski's “The Grand Inquisitor”
and now “Dignidad” ("Dignity"). His theatrical clown shows, working
together with Oriol Boixader, Xevi Casals and Javier Centeno, have
won much acclaim. They include “Waiting for Godot” (2012), directed
by Joan Font, “Restaurant tu Three” (2008), “Tridlogos Clownescos”
(2010) and “Fun-Fun-Fun” (2011), all attaining great success in Spain,
Italy, Germany, France and Hong Kong. As director, he put together
the musicals: “Happy End” and “Die Dreigroschenoper” by Brecht/
Weill, “DJ Tenorio” with music by Cole Porter, “Leonce and Lena, a
Neogothic Musical" by Blichner, and “A Chorus Line”. He has also
been assistant stage director in a number of operas, working under
directors such as Jose Svaboda, in Strauss's “Salomé”, José Carlos
Plaza in Beethoven's “Fidelio” and Achim Thorwald in Weber's
“Der Freischitz", (also known in English as "The Marksman”).As
dramaturge he has been working the past few years with the Swedish
choreographer Johan Inger, helping stage the productions “BRISA”
(Neederland Dans Theater), “Stabat Mater” (Teatro Maestranza),
“Interludio” (Festival Internacional de Danza de Italica) and, coming
soon, “Carmen”, with the Compafiia Nacional de Danza.

As a teacher, he has taught in Albacete, Barcelona, Ceuta, Chiclana,
Madrid, Malaga, Murcia, Seville and Temuco (Chile).
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Costumes

I itk - Rk
DAVID DELFIN

XREEZRNSRRENESBEZE
EEE. KB, BHUMAIS 20 tH4E 60 F
KB ERIE, FIEX—IEMEMRIE
FRMOAERERT. AR
ERIRLETEX. BNNWREZL
E— MBI, RERBBLEZIRENRHN
HIBESHERAT RN, A
ERAMEZISHENMIEAAR
1=

BEXMAN, TEIMEERI—FEZ EFRIRAOTE R — WS ER IR
ﬁoi¢i,—¢%%A%,¥M$ THERAE . XHRIETXHWEREEN
AIFRSEK. SEFEAREEHNLANBOFER, XML T il
$%,%ME¥T&T&MMﬁk-*A%FﬁiTA¥ME$\ﬁm\=§ﬂﬁw,
K& TIER#HTT, XMERANEEEGHRERIE. RAOMBTTERT B,
ANYEBEZRNE_BIRETEFER. AF—RHRNH, AGKRESR, M
EREELXTIREANFR TILRF .. ...

i

=, SR, BTG R DN —LETR: — BEr, BH, SR,
mﬁ%—ﬁ%ﬁiﬁﬁA%oW§%@ﬁ ANEBMEH, HE—RREF LHRK
Al
E—BORPRN, BEIIN. F_RLERE, RENReSETES. @M
iR, EAZRICIINEFNRE, REZFEANRZ. HNSIERENR
#5VENBETERES. XREENER.

The guidelines set by the director of this ballet were sobriety,
timelessness, contemporariness and a subtle proximity with the
1960s. All of the foregoing is to be viewed from the standpoint
of symbol and metaphor. The personality of the characters will
be tinged by these concepts. The idea is to create a new Carmen,
removed from stereotype and from the period that we normally
associated with the story, unfolding and transferring the characters
to their contemporary equivalents.

In this way, soldiers will be transposed to an aesthetically different
form of power—that of corporate executives. The matador, a key
figure, will resemble a film or rock star ...

This symbolism is reinforced by metaphoric characters. The
gipsies, seduced by the charms of the women rolling tobacco
leaves that arouse their animal instincts, almost become dogs in
heat. The candour, purity, goodness and the mystery to be found
in humankind is represented by a boy, an androgynous presence
that grows darker as the work proceeds forward. The violence
and frustration is transformed into shadows, characters that gain
presence in the second part of the ballet. The characters are
sophisticated during the party in act one, whereas the cleaning
woman brings us down to earth later on...

And then, of course, we have Carmen. Some of the notes from
Johan’s analysis: A free, brave, contemporary soul, perhaps an
apocalyptic character. The costumes must convey strength and
identity, with a slight touch of aesthetic ambiguity.

The first part will be bright and colourful. Act Two becomes darker,
with greys and blacks taking the stage. The fabrics were chosen
with their maintenance and conservation, materials that facilitate
washing and ironing. Especially mixed cotton and polyester with a
small percentage of elastane.

| REF-Xfe

CurtAllen

XA (R Rt Ea IRt
EE EETFAS— MR, &

Bg, BAES. BWMNERNESH®]
R REZ MR, BENEENE
WigR, FR—IFENEKE, BE
EAERNFBEEFE, BEMNT
AR A, REL 2EMIT
A, WRSERIWAKRRT B% EHN—
MR, XMORESS LW R
TEEE. BEE. Bk, FREMXF, ATEEXMAE, HRFEMRT 3 Mk
RERL —ERFAN—HEERRNMR, —FMEREI T | —MAEEMBEAR(E
i) PHEANFERNE=AR,

=R=FTNER.

SEMSR=MEHREBAER, SMTREE=ITRNMNE, B=1EEE8IRE
KEE), ARRAEFENTE, XLEBMNTEIFSERERE, J2BILE

RS RL S H T BRI R AIB 45

WIRTEBDREPRUIEN, FFABERAR, SREREL. THREBE=
NMREMEZ: I, HRMWLE. BT RE, XERESPHE—NTEEMIEE,

=
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Scenography

The staging for this new proposal for Carmen is conceptually based
on the creation of an open, plain scenario, with simple, clear-
cut shapes and visually wholesome materials. An association
of atmospheres is sought by reinterpreting the original novel,
avoiding any form of localised aesthetic approach. Seville can be
any place, a tobacco factory is any industry and the mountains of
Ronda represent a frame of mind on the edge, which transposed
to the stage is reflected as shady, dark, concealed, unsafe quarters.
To create this atmosphere, three materials are used for the
scenography—concrete, a mirror and a black undulated material,
and a form rises: an equilateral triangle that instinctively and by
association represents the universe depicted in Carmen. Three are a
crowd, three stir up jealousy, three, alas, flow into violence.

Three times three equals nine prisms.

The scenography synthetically consists of three moving prisms,
each with three different sides, moved by three dancers via the
choreography, which is used to articulate the different spaces.
These clear spaces do not hinder the dancing, highlighting possible
places and moods just by their form and the material from which
they are made.

The floor changes throughout the performance, starting out light
and ending darker. Lamps accompany three different moments: the
factory, the fiesta and the mountains. Aside from the costumes, this
will be the only touch of colour in the scenography.

12 13 - Photo Credit: JesUs Vallinas
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Music Design

I S5 -F/REEHT
MARC ALVAREZ
R, & AMIHIVER
L EIERER]. S28E.
HEERS. BHMRF
ERFIHEE (Compaiiia
Nacional de Danza)
WEAREESR (R
(Carmen) HRIEERIE
RHBEMZF., ttiAE
BRFEREEIERS
i, FINRKRTEE L ARES KRB (Broadway World award
for the best musical) By (FEENIWRER) (El Cabaret de los
Hombres Perdidos) ; (i@ 2) (TheHole2) ; NET 2008 £5
THTRES R (Max Award for best music) B9 {Plataforma) ; (%
WBHIEARY  (ElArte de la Entrevista) ; (it&) (ELPlan) ; (4
gy (Venus) ; (DJ BZE1f&) (DJ Peepshow) ; (FEZRZT L
S5HhZFHENR) (El Ciclope y Otras Rarezas de Amor) ; (25
S (Yllana25) ; (RRERZE) (LaCalderona) ; (&
%@f) (El Pintor de Batallas) ; (BE#f1898%E) (La Cena de
los Idiotas) o
EZERBIFHRRES HHRE-HA (Andrew Lloyd Webber)
BRE (Gt EE)Y (Jesus Christ Superstar) 7EF IS Li&AT,
DREBEETXBERENBTREE. R LENSERAE (The
Look) HEEETERHAFTRBU R, 5SS RBLELIHE

ZF, B2 EREHF- LRI (Calixto Bieito) . AP - 8@ (David
Ottone) . #4532 %-FL1& (Victor Conde) . RAEBER-fHIE (Antonio
Alamo) . #8%-fIZE-FIAZE (Juan José Afonso) . HAR - fAIZE 4
HIZR (Juan José Villanueva) . RI&EGNEE - 4HA/R (Ignasi Vidal)
LUK FIRER - [EAET (Carlos Atanes)

B, SREABRBGEESHESRE (RIEREIFRY (The Opera
Locos) EANT BEE BRI (Teatros del Canal Madrid) , %
BIRB T 2019 F S R R EE KRR (Max Award for the best
musical show) o BREbZ 5, MEE5HIEMLEIER (FE) (Ben
Hur) 88 ETIERAEPREHEIEIT (Festival Internacional de
Teatro Clasico de Mérida) » XFEBERIBMHAIHRIE (Yllana)
FiH, BTR, bR ETFRMNTG TEHF (Agatha Christie) #9
R (BZH LERIBE) (Death On The Nile) M#HIERIFTEIEES
KRS R LR

ESEERXNERFEESE, SRAMXALNH EE/R (Johan
Inger) H/EH (KI) ARTESR, £557 HSBASIERHE
€, FRELLANIBFITL - 4R (Maria Rovira) A Transit Dance $2H14%
S (BEHrEMBEX) (El Salto de Nijinsky) —Z1ERIKEBT
HEERESEERRE (Butaca Award for the best dance show) ;
FIISTE - %78 4%F (Amaya Galeote) AEI]-THEEZERA (Carmen
Roche Ballet) REM CEFTHIghR) (La Nifia Farola) ; B2
FIISTE - H B4R FIER — (FFAREMIEY  (La Incapacidad de
Exprimirte) 1 (£s= // B#H#) (Destino//Destino) o

14

Music composer for theater, dance and cinema from both
independent and commercial production. He is composer for Carmen
(Compaiiia Nacional de Danza) and has been musical director in titles
like El Cabaret de los hombres perdidos (Broadway World award for
the best musical), The Hole 2, Plataforma (finalist to the Max Award
for best music), El arte de la entrevista, El Plan, Venus, DJ Peepshow,
El Ciclope y otras rarezas de amor, Yllana 25, La Calderona, El pintor
de batallas, La cena de los idiotas.

He was musical director for Andrew Lloyd Webber’s Jesus Christ
Superstar in Spain and most recently the show The Look. He works
with directors such as Calixto Bieito, David Ottone, Victor Conde,
Antonio Alamo, Juan José Afonso, Juan José Villanueva, Ignasi Vidal,
or Carlos Atanes.

Recently he opened The Opera Locos for Teatros del Canal (Max award
for the best musical show 2019) and Ben Hur for the Mérida festival,
both shows directed by Yllana Company. He’s been musical director
and arranger for the upcoming produccion of Agatha Christie’s Death
On The Nile.

Among his pieces for dance, in addition to Carmen by Johan Inger,
they include El salto de Nijinsky by Maria Rovira for the company
Transit Dansa (Butaca award for the best dance show) and La nifia
farola for the Carmen Roche Ballet, with choreography by Amaya
Galeote, with whom also created La incapacidad de exprimirte and
Destino/destino.
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Photo Credit: Jest

i FEh- BREEEET (10.18/10.19) , REWIPH - HEHFE (10.20)
B A% 4K (10.18/10.19) , FER - S4H& (10.20)

BH: BiE-MEX (10.18/10.19) , KRFIL- B3R (10.20)

LHrERE: ER-FRE (10.18) , WHWES 2B (10.19) , F/RES -5
BEM/R (10.20)

MR Tt B 3FMF (10.18/10.19) , A/REBA-HER (10.20)

ETAR: RS- MEHEEY (10.18/10.19) , tARfAIE-FhifE (10.18/10.19/10.20) ,
BRE%- A= (10.18/10.19/10.20) , M/REZ -BEEM/R (10.18/10.19) ,
&K - HBE - KThL (10.20) , BE/R-E&FER (10.20)

FEMER: B8 -mHEY (10.18/10.19) HREZ - F= (10.18/10.19/10.20) ,
8K -85 - KThr (10.20)

TR PEER-RZ (10.18/10.19) , AKBF- KBk (10.18/10.19) , AFE =
RREHT (10.20) , SR SR (10.20)

TER: RiP-MESE 2R (10.18/10.19/10.20) , FWH H- b £
(10.18/10.19) , FEHIHFD 38 +% (10.18/10.19) , i HFEH1 (10.18/10.19/10.20) ,
YRIEFIGL- 32 2 Bk (10.18/10.19) , H-fZE3E (10.18/10.19/10.20) , -5
B (10.18/10.19/10.20) , FEHi- B/REGEEHT (10.20) , BiE-fAEZ (10.20)

4 MMER: T FSH ERE (10.18/10.19/10.20) , #EEH- Bl

(10.18/10.19/10.20) , AW E-tbH#TF (10.18/10.19) , FHIHI- Bi&H
(10.18/10.19/10.20) , HIEFI4L- 2 B ET (10.18/10.19) , - P ZEE
(10.18/10.19/10.20) , XHf-ZEM (10.18/10.19/10.20) , F=hi- BIREE
#r (10.20) , Bk -MEL (10.20) , FE-FEEY (10.18/10.19) , #A%-fa
2Rtk (10.18/10.19/10.20) , REZ A= (10.18/10.19/10.20) , ¥ttt &
B DAI4F (10.18/10.19) , ZARA-HE%K (10.18/10.19/10.20) , M/REZ -5
mEMR (10.18/10.19) , TEEH-FZ& (10.18/10.19) , BRI/R-EEH
B (10.20) , SRR K4S (10.20) , ANFE - HAEEH (10.20) , &K1+
JEE - KIHL (10.20)

CARMEN: Sara Fernandez (18, 19), Elisabet Biosca (20)

DON JOSE: Daan Vervoort (18, 19), Isaac Montllor (20)

BOY: Shani Peretz (18, 19), Giulia Paris (20)

ESCAMILLO: Isaac Montllor (18), Alessandro Riga (19), Alvaro Madrigal (20)
ZUNIGA: Toby William Mallit (18, 19), Benjamin Poirier (20)

DOGS: lon Agirretxe (18, 19), Juan José Carazo (18, 19, 20), Erez llan (18, 19, 20),
Alvaro Madrigal (18,19), Shlomi Shiomo Miara (20), Niccold Balossini (20)

TWO SHADOWS: lon Agirretxe (18, 19), Erez llan (18, 19, 20), Shlomi Shlomo
Miara (20)

SOLDIERS: Rodrigo Sanz (18, 19), Benjamin Poirier (18, 19)
Jesse Inglis (20), Marcos Montes (20)

WOMEN: Ana Pérez-Nievas (18, 19, 20), Elisabet Biosca (18, 19), Clara Maroto (18,
19, 20),

Helena Balla (18, 19, 20), Natalia Mufioz (18, 19), Mar Aguilé (18, 19, 20),

Irene Urefia (18, 19, 20), Sara Fernandez (20), Shani Peretz (20)

SHADOWS: Ana Pérez-Nievas (18, 19, 20), Helena Balla (18, 19, 20), Elisabet
Biosca (18, 19),

Clara Maroto (18, 19, 20), Natalia Mufioz (18, 19), Mar Aguil6 (18, 19, 20),

Irene Urefia (18, 19, 20), Sara Fernandez (20), Shani Peretz (20)

lon Agirretxe (18, 19), Juan José Carazo (18, 19, 20), Erez llan (18, 19, 20),

Toby William Mallit (18, 19), Benjamin Poirier (18, 19, 20), Alvaro Madrigal (18, 19),
Rodrigo Sanz (18, 19), Niccolo Balossini (20), Marcos Montes (20), Jesse Inglis (20),
Shlomi Shlomo Miara (20)



- " Dancers

% —HJ% First Principal Dancer

N

E o

Alessandro Riga

BHESE Principal Dancers
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Anthony Pina Cristina Casa Isaac Montllor Kayoko Everhart

mEEE Soloist Dancers

Ana Calderén Ana Pérez-Nievas Angel Garcia Molinero Benjamin Poirier Daan Vervoort

Elisabet Biosca Erez llan Giada Rossi Haruhi Otani

¥ 1

Natalia Mufioz Shani Peretz Toby William Mallitt Yaegee Park Yanier Gomez

Photo Credits: Jacobo Medrano
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Alessandro Audisio Alvaro Madrigal Ana Ramos
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Daniella Oropesa Elena Diéguez Giulia Paris Helena Balla lker Rodriguez Irene Ureiia Ivan Sanchez
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Jesse Inglis Juan José Carazo Laura Pérez Hierro Mar Aguild Marcos Montes Maria Mufioz Milos Patifio

1 D

Roberto Sanchez Rodrigo Sanz Sara Fernandez Sara Khatiboun
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Sara Lorés Shlomi Shlomo Miara Tamara Juarez

Photo Credits: Jacobo Medrano
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I'm a living, loving, functioning being broken into crumbs of love. giving myself to the blast. Disaster,
HR—INEELEN. ZEM. MR, WOBRRENEBIEE. 28 O0RNIIXIZIRIES, end and hope undergo as an illness to the dancer's body. Now that there are no borders we are
R, ARMEDEENSERBBRE TR, MEYELRT, RINEORRER
o8, EENRE, KENBEENEHLLNRETRR—NEANOBEE BIBFYRHNER
PRE. XM EIEMREREN, ERE—1IZE, EBEIMERERERINE—IENSE
BRI, XMERAT ROTIAYIE
REDE LI/RBEUBTIBREBEREEEESE, ERTECEBYREANRZAR
BYRFmE, B2006 Fi2, FE LIWRME- NIA—E2EIT LEV 83, eiET —&5!
F PR EIEEES. TEX L-E-VEFRARLIERE, SRMH—R. XISERENIER, the original music of Ori Lichtik, delivered by fiercely talented dancers that move with expressive

S ERMARNIBE. precision.

dangerous to ourselves.Liquids of information, the pain of loss and mental exhaustion mutate into
a big heart coated with darkness and matter of guarded secrets. This creation is post illness, after all
was lost It holds by a touch to keep us alive dreaming in a blind body.This creation is a reason to cry.

In 2013 Eyal launched L-E-V with her long-time collaborator Gai Behar. Since 2006, collaborators
Sharon Eyal | Gai Behar have been a significant voice in the artistic community, creating a continuous
stream of critically acclaimed original works for dance companies around the world. L-E-V is the
culmination of years of momentum, choreographed by Sharon Eyal and Gai Behar, accompanied by

e Credit

R s SRS TR Creator&Artistic Director: Sharon Eyal. GaiBehar
izﬁ;;—*i?mﬁ”b SR Livel\./lusic: Ori Lichtik
Lighting: Alon Cohen
ST PR - AR Costumes Design: Odelia Arnold, Rebecca Hytting, Gon Biran
BREEIGIT: REWL-FIEE. milE-FE. K-a= Dancers: Gon Biran, Darren Devaney, Keren Lurie Pardes, Clyde Emmanuel Archer
#E. N-E2. &t EBRE. =t 82 REHR. R=HRE X Technical Director: Alon Cohen
AR FE-REA Assistant Technical Director: Baruch Shpigelman
BB AR MAS]: Db Production Manager: Maya Manor
FIVERIR: 108 DiE
Date: 19:30 Nov.14 2019
Venue: Grand Theater @ Shanghai International Dance Center

JEWHETE]: 2019 £ 11 A 14 H 19:30
Al EEEMREEPOKREID

.:“'St

= I-I.I.-lrl“ ol

Lt Ffe - AP & 25 - I0g

| L-E-¥

XEERIRBRA—BORKFRT /R -HRMEE (Neil Hilborn) B9 (GRBAE) (OCD)
Y%Y-TJAiﬁﬁ IHME - XIRWR T RAR DS, HIREET A CRERHG, th2thE—
REBFHBECZAE, (FRIOBATEMEPE T $7.

BEEmELS B MEF, HABLEZRRZRENER, FUHEIRILOTA. AR

FHERE, TERSHAEDA, MEFE—TPARLTR, S—PANET S, EN—REF

FENRIE, SRR TR, MIPLRRMEXBERNES.

REDE LT RBEURTBYREEABEREESSE, FEREBEBIREANAZR

SEKRHE. B 2006 Fie, He- LWRME- Nig—kelrT L-EV?‘%[ZI, BIET —R5!

I RIFTH R U F R, AR LBV ERABKIER, FERMN—A. NIREANIER,
ZEFSERWRRIIEE,

E3:]

R EABE: e - NWR. &R
FHUMIHER: DJ BRIR

BABK: M #H2

JEHETIE: 2019 % 11 A 13 H 19:30
AR EEERREETOKREE

L-E-V Dance Company, is proud to present “OCD Love” . The creation is about love, about love that
always misses, or lovers who keep missing each other. Out of sync. Like one person comes to bed and
the other gets up. Like something that is full and intact, but has many holes init. This work is about the
holes.

" A lot of inspiration for the work comes from the text "OCD" by Neil Hilborn.This text is strong for me
because | feel it reflects me so much. | couldn't stop reading it. For me it was already choreography,
or a mold you can put your inspiration in, yourself in.It is the first time that the core of the piece is
shaped in my head, and so figurative, before we have even begun working. " Sharon Eyal

Sharon Eyal danced with the Batsheva Dance Company between 1990- 2008 and served as associate
Artistic Director for Batsheva between 2003-2004, and as a House Choreographer for the company
between 2005-2012. Since 2006, collaborators Sharon Eyal | Gai Behar have been a significant voice
in the artistic community, creating a continuous stream of critically acclaimed original works for
dance companies around the world. L-E-V is the culmination of years of momentum, choreographed
by Sharon Eyal and Gai Behar, accompanied by the original music of Ori Lichtik, delivered by fiercely
talented dancers that move with expressive precision.

Credits

Creators: Sharon Eyal, Gai Behar

Sound Artist and Live Music: Ori Lichtic

Lighting: Thierry Dreyfus

Costumes: Odelia Arnold

Dancers: Gon Biran, Rebecca Hytting, Mariko Kakizaki, Keren Lurie Pardes, Darren Devaney, Clyde
Emmanuel Archer

Technical Director: Alon Cohen

Date: 19:30 Nov.13 2019
Venue: Grand Theater @ Shanghai International Dance Center
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RiZEEE LSEREEPOA—X—ENET, BOTELEEREEPORIDITEMEZERE, FEtF, BN, &
BEHEGR, BISHAR, EEEFN—BNXUEEERSE.

LisEIFRSEERORIZAE TITHE 1650 S, ARA—L—RLLFIZEHN—1 1074 BERARIZHM— 291 FEAISIERIAHEM,
RPESE—RERTEEZARNTIEIG.

B 2016 £ 10 AXINFRUR, BISHABLITEERER—RNET L CEERIZANEN, SEENSXBRREET 2507, NS
M ESEREERORY, MXEULEEEEHR. ESRERANNKRNERN—REERMEERBRE LR, F51# 7T HEME-X
1. FoAM TS, MeFBYRERER. S EEAEERA S EERNEFANTEER, ERATEXEEMERINY
RERHVFTREIT. SERIGATNAWEH, “B8EE, JLSEREEPL , BT LBEERITFENLR,

MY LRERSMEENIES, SBERSBEIaFEESTENEARABEENERTEN, HFIMKASTHNAKESHEENEES
RN, 5, BIFABERURITIESFEEZCARNBLTE, BENPER—REFHFHEIHTRIE, Rt KR,
BNESEHSZE, MMSRZRLRE, EEeIH.

Shanghai International Dance Center Theater Management
Co., Ltd. (hereinafter referred to as Theater Company) is jointly
established by Shanghai Media&Entertainment Performing
Arts Group and Shanghai Dramatic Arts Center in 2016 to be
in charge of the operation and management of the Shanghai
International Dance Center's two theaters. It dedicates
to the development of the Shanghai International Dance
Center Theater as a cultural and educational body of dance
performances, dance creation, dance communication, dance
rehearsal, dance research and dance teaching as a whole.

Located at 1650 Honggiao Road, the Shanghai International
Dance Center Theater (SIDCT) is the first professional theater
dedicated to dance art in China, housing a 1,074-seat Grand
Theater and a 291-seat experimental theater with a 1-to-1
scale stage.

Since its opening to the public in October 2016, the Theater
Company aims to build a world-class professional dance
theater with more than 250 dance performances each year.
Today, the Shanghai International Dance Center Theater is
not only home to some of the finest dance companies in the

country, represented by the Shanghai Ballet Company and the
Shanghai Song and Dance Company, it has also introduced
cutting-edge works by internationally renowned dancers and
dance companies such as Akram Khan, Hofesh Shechter from
the UK, Bachia Dance Company from Israel and Rosa Dance
Company from Belgium. SIDCT has become a benchmark
theater for contemporary dance performances in both
mainland China and abroad. Through the tireless efforts of the
Theater Company, it has become the consensus of Shanghai
dance lovers that “To embrace the art of dance is to be at
Shanghai International Dance Theater.”

In addition to national and international dance performances,
near one hundred education activities take place at Shanghai
International Dance Centre Theater every year, enabling
audiences to experience the multi-dimensional charm of dance
from different perspectives. The Shanghai International Dance
Center Theater is also actively building a platform for the
incubation of young dance artists, providing venue, technical
and performance support, and encourage communication,
development, and catalyze innovation through commissioning
the creations of the new generation of young Chinese dancers.
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The Shanghai International Dance Center
is located at 1650Honggiao Road. Covering
39,100 m2, with a total built-up area of
85,000 m2, it is one of the key cultural
facilities in Shanghai’s 12th Five-year
Plan. The Shanghai International Dance
Center is designed to “combine culture
and education”. The project began on
September 28, 2012 and now the Center
has been open to the public since October 1,
2016.

The Shanghai International Dance
Center is open to domestic and overseas
performances. Located here are Shanghai
Ballet, Shanghai Dance Theatre, Dance
College of Shanghai Theatre Academy and
the Shanghai Dance School. It also includes
two theaters and six heritage buildings.

The Shanghai International Dance Center
will be a place to train young dancers,
choreograph new dances and give the public
a chance to watch top-notch performances.
The Center is presented to be China’s top
dance art base with a growing international
influence.

The Shanghai International Dance Center

features a new innovative approach to
management. A management committee
and a council have been established to
coordinate on important issues. Meanwhile,
the Shanghai International Dance Center
Development Foundation, initiated by
the Shanghai Ballet, Shanghai Dance
Theatre, Dance College of Shanghai Theatre
Academy and the Shanghai Dance School,
will be in charge of communications and
fund-raising for the future development of
dance arts.

The Shanghai International Dance Center
conducts the creative reforms and
innovations on its institutional mechanism
in accordance with the routines of art,
the rules of education and the regulations
of market. It is trying a new model of
separating ownership and operational rights
to ensure professional market-oriented
management. Through an open bidding
process, the Shanghai International Dance
Center Theater Management Co., Ltd. has
won the operation right of the two theaters
and the Gubei Property has acquired the
property management rights.

The Shanghai International Dance Center

will act as a hub of dance resources and
projects from both within China and around
the world. The center is expected to become
China’s top theater exclusively for dance
through a series of top professional dance
competitions, events and performances,
such as the Shanghai International Ballet
Competition and the Lotus Awards, the
country’s highest honor for dancers and
choreographers. It aims to bring avant-garde
art concepts and excellent dance works to
Shanghai, creating a center of talents within
the industry. It will also organize high-end
seminars, dance salons, and art training as a
service to the public.

The Shanghai International Dance Center
is now working as a domestically leading
and top international facility starting from
the creative process right through to public
performances. Great efforts will be made
to promote the combination of culture
and education. It all starts with “educating
more talents and creating more works”.
The Center’s overall purpose is to inherit
and promote the city’s culture while
contributing to Shanghai’s aspiration of
being an international cultural beacon.

L EEREEFOEREGSEARTS

Shanghai International Dance Center Management Committee Members

= K = B8
Chairman ZONG Ming
BSEask HAE

Executive Vice Chairman HU lJinjun
Bl&K (RMEENAF) TEE
Vice Chairman WANG lJianjun
EAR
JIN Weimin

FE IE

LU Jing

K 05 FRRIA
ZHANG Ming CHEN Yuren
HKIR =
MENG Qingyuan YU Minliang

naEs E T
HANG Chunfang LUO Bin
RER BEME
NI Minjing TONG lJisheng
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The Shanghai International Dance Center
Development Foundation, jointly initiated
by Shanghai Ballet, Shanghai Dance Theatre,
Dance College of Shanghai Theatre Academy
and the Shanghai Dance School, was officially
founded on October 9, 2015. This non-
public collecting foundation has been pooling
financial resources for the future development
of dance arts as well as the overall
coordination of the Shanghai International
Dance Center.

The Shanghai International Dance Center
Development Foundation aims to inherit
Shanghai’s history and promote its culture,
educate young dancers and become an
influential platform of dance arts both at
home and abroad. The foundation supports
the development of choreography in Shanghai
by funding dance projects and organizing non-
profit lectures and activities, which has been
continuously enhancing the brand influence of
the Shanghai International Dance Center.

The Shanghai International Dance Center
Development Foundation has been
consistently supporting dance art creation,
high quality performances, dance talents
training, dance art exchanging, public welfare

non-profit events and competitions from
home and abroad, among which the most
influential ones are the Shanghai International
Ballet Competition and Lotus Award, the
Chinese highest honor for dancers and
choreographers. The Shanghai International
Ballet Competition, the key project for the
Shanghai International Dance Center to
operate and financially support, has become a
dazzling competition among the global ballet
community. It’s a new brand of Shanghai
Culture and has already been commented
as one of the ten most important cultural
events in Shanghai, while the Lotus Award,
jointly held by the Foundation and Changning
District, is a feast for the dance art exchanges
representing the highest level of the Chinese
dance art.

The Foundation has consistently been
persisting in its principle of non-profit and
benefiting people to bring about a vibrant,
diverse and strong dance community. By
pooling the outstanding resources from
the Shanghai International Center, it has
established the "Dancing Space", a culture
brand for public welfare. This is a platform
for public service which includes lectures,

guided dance drama appreciation, exchange
of ideas, workshops, non-profit performances,
International Dance Day Public Events and
the Celebration Carnival for the Shanghai
International Center Anniversaries, etc. All
these activities have built up a classroom for
the popularization of the dance art to the
citizens and upraising the dance level, thus
bridging the short range between art and life.

In the process of its functioning, the
Foundation has won substantial support
from the Jinjiang International (Holdings) Co.,
Ltd. and the Orient International (Holdings)
Co., Ltd.(the former ShangTex Holding Co.,
Ltd.), two founding council members of the
Foundation. These two enterprises fully
support the development of the Shanghai
International Dance Center in accelerating the
artistic influence of the dance.

With the support from the government and
the communities, the Shanghai International
Dance Center Development Foundation will
strive with greater efforts to achieve its goals,
and contribute to the development of dance
arts in Shanghai and to the strengthening of
the city’s cultural impact on international arts.
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