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ARTIST /| SANATCILAR

CARMEN: Sara Fernandez (24), Elisabet Biosca (25)
DON JOSE: Alessandro Riga (24), Isaac Montllor (25)
BOY: Shani Peretz (24), YaeGee Park (25)
ESCAMILLO: Isaac Montllor (24), Alvaro Madrigal (25)
ZUNIGA: Toby William Mallitt

ACT /1. PERDE

DOGS
Day 24 / 24 Eylil: lon Agirretxe, Juan José Carazo, Erez llan, Alvaro Madrigal
Day 25 / 25 Eylil: Mario Galindo, Erez llan, Aleix Mafié, Iker Rodriguez

TWO SHADOWS:
Day 24 / 24 Eylul: lon Agirretxe, Erez llan
Day 25 / 25 Eyliil: Erez llan, Aleix Mané

SOLDIERS:
Days 24 and 25 / 24 ve 25 Eyliil: José Alberto Becerra, Benjamin Poirier

WOMEN:

Day 24 / 24 Eylil: Mar Aguilo, Elisabet Biosca, Sara Lorés, Clara Maroto,
YaeGee Park, Pauline Perraut, Irene Urefia

Day 25 / 25 Eylil: Mar Aguilé, Tamara Juarez, Natalia Mufioz, Haruhi Otani,
Shani Peretz, Laura Pérez Hierro, Irene Urena

ACT Il /2. PERDE

SHADOWS:

Day 24 / 24 Eyliil: lon Agirretxe, José Alberto Becerra, Juan José Carazo, Erez
llan, Alvaro Madrigal, Toby William Mallitt, Benjamin Poirier

Mar Aguild, Elisabet Biosca, Sara Lorés, Clara Maroto, YaeGee Park, Pauline
Perraut, Irene Urefia

Day 25 / 25 Eyliil: José Alberto Becerra, Mario Galindo, Erez llan, Aleix Mafié,
Toby William Mallitt, Benjamin Poirier, Iker Rodriguez

Mar Aguilé, Tamara Juarez, Natalia Mufioz, Haruhi Otani, Shani Peretz, Laura
Pérez Hierro, Irene Urefia

CAST SUBJECT TO CHANGE / PROGRAMDA DEGiSiKLiK OLABILIR.



Girisg
Topluluk, Johan Inger tarafindan CND (Ulusal Dans Toplulugu) igin hazirlanmis olan

ve 2016 yilinda diinyaca unli Benois de la Danse 6dullne layik gorilen eseriyle,
Istanbul'da sahne alacak.

Carmen’in yaratici kadrosunda David Delfin (kostim tasarimi), Gregor Acufia-Pohl
(dramaturji), Curt Allen Wilmer (set tasarimi), Tom Visser (isik tasarimi) ve Marc
Alvarez (orijinal muizik) gibi alanlarinda hayranlik uyandiran islere imza atmis
profesyonellerin bir arada oldugu muazzam bir sanat ekibi bulunuyor.

Iintroduction

The Company will perform in Istanbul with this piece originally created by Johan
Inger for the CND. This work was awarded with the renowed Benois de la Danse
in 2016.

Carmen is created by an amazing artistic team where we can find incredible
professional such as David Delfin (costume design), Gregor Acufa-Pohl
(dramaturgy), Curt Allen Wilmer (set design), Tom Visser (lighting design) and
Marc Alvarez (original music).

Photo Credits
/ Fotografegilar:

- Jesus Vallinas

- Jong Duk Woo

- Carlos Quezada
- Alba Muriel

- Nadir Bonazzi

- Ater Balletto




Sanat Yénetmeni: Joaquin De Luz
Uygulayici Yonetmen: Marisol Pérez
Yardimci Sanat Yonetmeni: Pino Alosa
Teknik isler Direktérii: Matxalen Diez
iletisim Direktdrii: Maite Villanueva
Prodiiksiyon Direktoérii: Antonio Cervera

Bas Danscilar: Kayoko Everhart, Alessandro Riga

Ana Dansgllar: Cristina Casa, Isaac Montllor, Anthony Pina

Solist Dansgilar: Elisabet Biosca, Ana Maria Calderén, Natalia Mufioz, Haruhi
Otani, YaeGee Park, Ana Pérez-Nievas, Shani Peretz, Giada Rossi, lon Agirretxe,
Yanier Gémez, Erez llan, Toby William Mallitt, Aleix Mafié, Benjamin Poirier, Daan
Vervoort

Bale Toplulugu: Mar Aguild, Natalia Butraguefio, Celia Davila, Sara Fernandez,
Martina Giuffrida, Tamara Juarez, Sara Khatiboun, Sara Lorés Ara, Clara Maroto,
Maria Mufioz, Ayuka Nitta, Daniella Oropesa, Laura Pérez Hierro, Pauline Perraut,
Ana Ramos, Irene Urefia, Alessandro Audisio, Niccolo Balossini, José Alberto
Becerra, Juan José Carazo, Felipe Domingos, Mario Galindo, Alvaro Madrigal,
Shlomi Shlomo Miara, Marcos Montes, Milos Patifio, Benjamin Poirier, lker
Rodriguez, Ivan Sanchez, Roberto Sanchez, Rodrigo Sanz

Sanatci Koordinasyonu: Isaac Montllor, Rodrigo Sanz

Koreografi Asistani: Parren Ballard

Bale Egitmenleri: Yoko Taira, Catalina Arteaga, Daan Vervoort
Piyanistler: Carlos Faxas, Viktoriia Glushchenko, Juan Antonio Mata
Fizyoterapistler: Sara A. Harris, Miguel Lacalle

Egitim Koordinatorii: Carina Martin

Sponsorluk: Aida Pérez

Ekip: Rosa Gonzalez

Y6netim: Manuel Diaz

iletigsim Asistani: José Antonio Beguiristain

Asistan Prodiiksiyon Direktérii: Concha Salinas

Prodiiksiyon Asistani: Javier Serrano

Teknik Ofis: Ignacio Bestuer

Sahne Amirleri: José Alvaro Cotillo, Rebecca Hall

Sahne Gorevlileri: Francisco Padilla, Goizeder ltoiz

Elektrik: Juan Carlos Gallardo, Carlos Carpintero

Ses ve Goriintii: Pedro Alvaro, Jestis Ramén Santos, Miguel Angel Sanchez, Juan
Luis Nunez de Castro, Borja Torres

Kostiim Yonetmeni: Eva Pérez

Kostiim: Ana Guerrero, Mar Aguado, Mar Rodriguez, Ana Cortazar
Sahne Egyalan: José Luis Mora, Palomia Bravo

Depo: Reyes Sanchez

Karsilama: Miguel Angel Cruz, Teresa Moraté



Artistic Director: Joaquin De Luz
Executive Director: Marisol Pérez
Assistant Artistic Director: Pino Alosa
Technical Director: Matxalen Diez
Communication Director: Maite Villanueva
Production Director: Antonio Cervera

Lead Principal Dancers: Kayoko Everhart, Alessandro Riga

Principal Dancers: Cristina Casa, Isaac Montllor, Anthony Pina

Soloist Dancers: Elisabet Biosca, Ana Maria Calderdn, Natalia Muioz, Haruhi
Otani, YaeGee Park, Ana Pérez-Nievas, Shani Peretz, Giada Rossi, lon Agirretxe,
Yanier Gomez, Erez llan, Toby William Mallitt, Aleix Mafié, Benjamin Poirier, Daan
Vervoort

Corps de ballet: Mar Aguilé, Natalia Butraguefio, Celia Davila, Sara Fernandez,
Martina Giuffrida,slamara Juarez, Sara Khatiboun, Sara Lorés Ara, Clara Maroto,
Maria Mufioz, Ayuka Nitta, Daniella Oropesa, Laura Pérez Hierro, Pauline
Perraut, Ana Ramos, Irene Urena, Alessandro Audisio, Niccolo Balossini, José
Alberto Becerra, Juan.José €arazo, Felipe Domingos, Mario Galindo, Alvaro
Madrigal, Shlomi Shlomo Miara, Marcos Montes, Milos Patifio, Benjamin Poirier,
Iker Rodriguez, lvan Sanchez, Roberto Sanchez, Rodrigo Sanz

Artistic Coordination: Isaac Montllor, Rodrigo Sanz
Choreographic Assistant: Parren Ballard

Ballet Masters: Yoko Taira, Catalina Arteaga, Daan Vervoort
Pianists: Carlos Faxas, Viktoriia Glushchenko, Juan Antonio Mata
Physical Therapists: Sara A. Harris, Miguel Lacalle

Educational Proyect: Carina Martin

Sponsorship and Patronage: Aida Pérez

Staff: Rosa Gonzalez

Administration: Manuel Diaz

Communication Assistant: José Antonio Beguiristain

Assistant Production Director: Concha Salinas

Production Assistant: Javier Serrano

Technical Office: Ignacio Bestuer

Stage Managers: José Alvaro Cotillo, Rebecca Halll

Stage Hands: Francisco Padilla, Goizeder ltoiz

Electricity: Juan Carlos Gallardo, Carlos Carpintero

Audiovisuals: Pedro Alvaro, Jestis Ramén Santos, Miguel Angel Sanchez, Juan
Luis Nunez de Castro, Borja Torres

Wardrode Manager: Eva Pérez

Wardrobe: Ana Guerrero, Mar Aguado, Mar Rodriguez, Ana Cortazar
Properties: José Luis Mora, Palomia Bravo

Storehouse: Reyes Sanchez

Reception: Miguel Angel Cruz, Teresa Morato




ispanya Ulusal Dans Toplulugu
/ Spanish National Dance Company
(Companiia Nacional de Danza de Espana)




Compafiia Nacional de Danza, ilk olarak “Ballet Clasico Nacional” adiyla 1979 yilinda
kuruldu. Toplulugun yénetmenligini Gstlenen ilk isim Victor Ullate idi. Subat 1983'te
ise hem Ballet Nacional Espafiol'un hem de Ballet Clasico Espafiol'un yoneticiligini
tistlenen Maria de Avila, géreve getirildi. Maria de Avila, toplulugun kapilarinin George
Balanchine ve Antony Tudor gibi koreograflara agiimasina blytik 6nem verdi. Ayni
zamanda koreografi alanindaki ¢aligmalari, o ddnem ispanya'da ikamet eden
Amerikal dansci ve koreograf Ray Barra'ya emanet etti. Sonrasinda Avila’nin teklifiyle
beraber tam zamanli yénetmen olarak uretimlerini stirdiiren Barra, bu gorevi Aralk
1990'a kadar devam ettirdi.

Aralik 1987'de, taninmis Rus dans¢i Maya Plisétskaya Bale’nin sanat yonetmeni
olarak topluluktaki gérevine basladi. Haziran 1990'da ise Nacho Duato, bugiinki
ismiyle Compafiia Nacional de Danza (CND) toplulugunun sanat yénetmeni olarak
gorevlendirildi ve Temmuz 2010’a kadar 20 sene boyunca bu gérevi slirdiirdi. Duato
ile gerceklestirilen is birligi boyunca, repertuvara eski ve denenmis iglerin yani sira
yeni ve orijinal koreografilerin dahil olmasi, toplulugun tarihine ve yapisina tamamen
yenilik¢i bakig tasiyan degisimi de beraberinde getirdi. Duato’nun ardindan, Agustos
2010'da Hervé Palito; Eylul 2011'de ise José Carlos Martinez, Compaiiia Nacional de
Danza'nin direktorligunu devraldi.

Kultir Bakanhgrna bagl gosteri sanatlari enstitisti INAEM, 28 Mart 2019'daki
duyurusuyla Eylil 2019 itibariyle toplulugun yeni sanat yonetmeninin Joaquin De Luz
oldugunu agikladi.

The Compaiiia Nacional de Danza was founded in 1979 under the name Ballet
Clasico Nacional and headed by Victor Ullate as its first director. In February 1983,
Maria de Avila took on the directorship of both the Ballet Nacional Espafiol and the
Ballet Clasico Espafiol, placing special emphasis on opening the doors to
choreographers such as George Balanchine and Antony Tudor. Furthermore, Maria
de Avila commissioned choreographies to the American dancer and choreographer
Ray Barra, at the time resident in Spain. She later offered him the post as full-time
director, which he accepted and held until December 1990.

In December 1987, the outstanding Russian dancer Maya Plisétskaya took her post as
artistic ballet director. In June 1990, Nacho Duato was installed as artistic director of

what was now called the Compafiia Nacional de Danza (CND); a position he held for
twenty years, up to July 2010. His incorporation brought about an innovative change
to the company’s history and make up, with the inclusion of new, original
choreographies within its repertoire, together with long-standing tried and tested
works. In August 2010, Hervé Palito succeeded Duato as artistic director for one year.
In September 2011, José Carlos Martinez took the helm as director of the Compaiia
Nacional de Danza, holding the post for eight years.

On 28 March 2019, INAEM—the culture ministry’s performing arts’
institute—announced Joaquin De Luz as new Artistic Director as of September 2019.
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Bale galigmalarina Victor Ullate bale okulunda baslayan Joaquin De Luz, 1992
yilinda Ullate’nin dans topluluguna katildi ve ¢aligsmalarini t¢ yil boyunca
burada surdurdi. 1995'te Fernando Bujones'un istegi tzerine Ballet
Mediteraneo'ya katilan sanatgi, Eylil 1996'da Pennsylvania Ballet tarafindan
solist (solo performans sanatgisi) olarak davet edildi.

De Luz, Aralik 1997'de New York'taki American Ballet Theatre'in (ABT) 6nce
dansgilar grubuna (corps de balet), 1 yil sonra da solist kadrosuna dahil oldu.
ABT'de gegen yedi yilda sanatgi, The Bronze Idol ve La Bayadere’de (Natalia
Makarova, Marius Petipa'dan sonra) Solor, Billy the Kid'de Red Cowboy,
Rodeo'da Champion Roper (A. Demille), Le Patineurs'da Blue Boy (Ashton),
Fancy Free'de ilk denizci (Jerome Robbins), Le Corsaire'de Birbanto (A. M.
Holmes), Etudes'ta Turning Boy (H. Lander), Diversions of Angels’ta Yellow
Couple ve Kugu Goli’'nde (Kevin McKenzie, Marius Petipa ve Lev lvanov’dan
sonra) Benno ve daha nice énemli rol ile seyirci karsisina gikti.

2003'te, solist olarak New York City Ballet’e katilan sanatci 2 yil sonra
2005'te ekibin bas dansgi kadrosunda yerini aldi. Toplulukla beraber New
York’taki Lincoln Centre da dahil olmak lzere diinya ¢apinda simgelesmis
sahnelerde dans eden De Luz, ayni zamanda NYC Ballet blinyesinde dans
tarihinin en 6nemli pargalari ve rollerinden bazilarini yorumlamistir.

He started his ballet studies at the Victor Ullate school of ballet. In 1992, he
joined Ullate’s dance company, where he remained for three years. In 1995,
he joined the Ballet Mediterraneo at the request of Fernando Bujones. In
September 1996, Pennsylvania Ballet invited him to join the company as
soloist.

In December 1997, he joined the corps de ballet at New York’s American
Ballet Theatre (ABT) becoming soloist a year later. During his seven years at
ABT, he performed key parts, such as The Bronze Idol and Solor in La
Bayadeére (Natalia Makarova, after Marius Petipa), Red Cowboy in Billy the
Kid, Champion Roper in Rodeo (A. Demille), Blue Boy in Le Patineurs

(Ashton), first sailor in Fancy Free (Jerome Robbins), Birbanto in Le Corsaire
(A. M. Holmes), Turning Boy in Etudes (H. Lander), Yellow Couple in
Diversions of Angels and Benno in Swan Lake (Kevin McKenzie, after Marius
Petipa and Lev Ivanov), among many others.

In 2003, he jumped aboard New York City Ballet as soloist to become
principal dancer two years later, in 2005. With that company, his experience
includes dancing at New York’s Lincoln Center as well as many other of the
world’s most emblematic theatres. With NYC Ballet he interpreted some of
dance history’s most important parts and roles.




De Luz’un yorumladig rollerden bir kismi séyle: Jorma Elo’nun Slice to Sharp;
Peter Martins’in Bal de Couture ve Romeo & Juliet; Wayne McGregor’un
Outlier; Justin Peck’in Year of the Rabbit; Alexei Ratmansky’nin Concerto
DSCH ve Odessa; ve C. Wheeldon’un DGV—Danse a Grande Vitesse ve
Shambards.

Ayrica Joaquin De Luz, Compaiiia Nacional de Danza de Esparia (CND),
American Ballet Theatre, San Francisco Ballet, Moskova'daki Stanivslasky
Theatre, Buenos Aires'teki Ballet del Teatro Colén ve Ballet Nacional de Cuba
gibi pek ¢ok uluslararasi toplulukta konuk sanatgi olarak sahneye ¢ikmistir.

Uluslararasi gala ve 6zel etkinlik performanslarindan bir kismini soyle
sayabiliriz: Paris ve New York’ta Stars of the 21st Century; Tokyo’'da Intensio,
José Carrefio and Friends ve The World of Diana Vishneva; Roma'da Tribute
to Nureyev. Ayrica sanatcl, Ravel, Spoletto, Perelada, Santander, Madrid, Vail,
Atenas ve Miami festivalleri gibi bir¢cok festivalde de yer almistir.

1998'de Lizbon Expo'da ispanya'yi temsil eden De Luz, biiyiik bir basari
yakalayan, Rusya ve ABD'yi dolagan Dansin Krallari 2007-2011 turnesinde yer
alarak buyuk bir ilgi goérdl. Kariyeri boyunca genis ¢apta bir bagari ve n elde
eden De Luz’un layik goriildigu 6duller arasinda sunlar yer almaktadir: 2006
Nureyev Uluslararasi Yarismasi Altin Madalya (Budapeste); 2009 Benois de la
Danse En lyi Erkek Dansci Odiilii (Moskova); 2010 Madrid Bélge Kiiltiir Oddilii
ve 2016’dauyarlama dalinda Premio Nacional de Danza Odiilii (ispanya).

2018'den bu yana koreograf ve sanat yonetmeni kimligini, New York'taki
School of American Ballet’de, ABT'nin JKO okulu ve Stiidyo Toplulugu’nda,
Los Angeles'taki Marat Daukayev School of Ballet ve Philadelphia’s Rock
School’daki egitimcilik kimligiyle bir araya getiren sanatci, cesitli uluslararasi
kuruluglardan ders vermesi ve yuksek lisans programlarinda egitimci olarak
yer almasi i¢in de teklifler almaktadir.

Joaquin De Luz, 28 Mart 2019'da, ispanya INAEM, Kiiltiir Bakanlgi ve
merkezi hikimetin gerceklestirdigi ortak duyuruyla, Eylil 2019 itibaryla José
Carlos Martinez'den sonra Compaiiia Nacional de Danza (CND) Genel Sanat
Yonetmeni olarak atandigini aciklandi.

Sanatci, 2020 yihinda CND igin Arriaga’nin (Aguilo ve Alosa ile) koreografisini
yapti ve Giselle’in galasi ayni yilin Aralik ayinda Madrid’deki Teatro de la
Zarzuela’da De Luz’'un sanat yonetmenligi ve koreografisi ile gerceklestirildi.



Some of the roles created for him include: Slice to Sharp, by Jorma Elo; Bal
de Couture and Romeo & Juliet, by Peter Martins; Outlier, by Wayne
McGregor; Year of the Rabbit, by Justin Peck; Concerto DSCH and Odessa,
by Alexei Ratmansky and DGV—Danse a Grande Vitesse and Shambards, by
C. Wheeldon.

Joaquin De Luz has appeared as guest artist with numerous international
companies, such as Compaiiia Nacional de Danza de Espafia (CND),
American Ballet Theatre, San Francisco Ballet, Stanivslasky Theatre in
Moscu, Ballet del Teatro Colén in Buenos Aires and the Ballet Nacional de
Cuba, among others.

His many performances in international galas and special events include:
Stars of the 21st Century, in Paris and New York; Intensio, José Carrefio and
Friends and The World of Diana Vishneva, in Tokio; Tribute to Nureyev in
Rome. Additionally, he has appeared in a number of festivals, including the
Ravel, Spoletto, Perelada, Santander, Madrid, Vail, Atenas and Miami
festivals.

He represented Spain in the Lisbon Expo of 1998 and formed part of the tour
Kings of Dance 2007-2011, touring across Russia and USA, to great critical
acclaim. Indeed, his career has received widespread acclaim and recognition,
including prizes such as: the Gold Medal in Nureyev international contest in
Budapest, 2006; the best male dancer prize in the Benois de la Danse in
Moscow, 2009; the Madrid Region Culture Prize, 2010, and the Premio
Nacional de Danza (Spain) for interpretation, 2016.

Since 2018, he has combined his roles as choreographer and artistic director
with that of teacher in the School of American Ballet in New York, at both the
ABT’s JKO school and its Studio Company, at the Marat Daukayev School of
Ballet in Los Angeles and at Philadelphia’s Rock School, and is under high
demand to give courses and master classes at a wide range of institutions
internationally.

On 28 March 2019, Spain’s INAEM, Ministry of Culture and central
government jointly announced his appointment, as of September 2019, as
director of the Compaiiia Nacional de Danza (CND), succeeding José Carlos
Martinez.

For the CND he has choreographed Arriaga (with Aguilé and Alosa) (2020)
and Giselle premiered in December of the same year at the Teatro de la
Zarzuela in Madrid, under the Artistic Direction and with Choreography by
Joaquin De Luz itself.




CARMEN

Siire: 1 saat 30 dakika

Diinya promiyeri Compaiiia Nacional de Danza tarafindan 9 Nisan 2015'te
Madrid'de Teatro de la Zarzuela’da gerceklestirildi.

Johan Inger, CND igin gelistirdigi Carmen koreografisi ile Benois de la Danse
2016 Oduli’ne ve 2018 Venedik TV Oduliu’ne layik gorildi.

Johan Inger'den, Carmen'in yeni bir versiyonu yaratmasi istendiginde;
kendisinin isvecli olusu ve Carmen’in ise giiclii ispanyol dogasina sahip bir eser
olusu, sanatclyl muazzam bir zorlukla ve bir meydan okuma ile karsi karsiya
birakiyordu; fakat sanat¢i bu meydan okumayi ayni zamanda biyuk bir firsat
olarak gordu. Evrensel olan bir hikayeyi, yeni bir yaklasimla sunmaya karar
veren Inger, odagina siddet kavramini alarak bu kavrama naif bir bakigla
yaklasiyor; bir cocugun masum bakisiyla. Buradan yola ¢ikan Inger, hikayede
bir yandan karakterin dontigiimune bir yandan da onun ¢ocuk diinyasinin saf
bakisiyla olaylara taniklik etmemizi sagliyor.

“Bu karakterin i¢inde belli bir gizem var; bu herhangi bir cocuk olabilir, Don
José’nin cocuklugu olabilir, gen¢ Michaela veya Carmen ve José'nin dogmamis
¢ocugu olabilir. Kisa bile olsa hayatimiz ve baskalariyla etkilesim kurma
kabiliyetimizi sonsuza dek olumsuz etkileyebilecek siddet iceren bir deneyim
sonucu yara almig naif yanimizla biz bile olabiliriz”

Johan Inger

Benim Carmen’im

“Benim Carmen’im, yalnizca hikayenin kadin kahramanina degil, Merimée'nin
orijinal hikayesinde oldugu gibi, Don José'nin ask hastaligina odaklaniyor; bale
boyunca sevdiginin hirriyetine tahammil edemedikge cehennemin derinlerine
inmeye baslayan ve ilkel icgldulerini bastirmaya calisirken kendini tutku ve
intikamin cenderesinde bulan Don José'yi izliyoruz..”

Johan Inger



CARMEN

Duration: 1h 30 minutes

World premiere by Compafia Nacional de Danza on April 9th, 2015 at Teatro de
la Zarzuela, Madrid (Spain).

Johan Inger was awarded with the Benois de la Danse 2016 Prize for his
choreography Carmen, created for the CND and with the VENICE TV AWARD
2018.

When Johan Inger was asked to create a new version of Carmen, being himself
Swedish and Carmen a piece with a strong Spanish nature, he faced an
enormous challenge. But it was also a great opportunity. The story witnessed
through the eyes of a young watcher reveals the tale stripped to its mythic and
universal elements of passion and violence.

"There is a certain mystery within this character, it could be any kid, it could be
Don José when he was a boy, it could be a young Michaela or Carmen and José's
unborn child. It could even be ourselves, with our very first goodness wounded
due to a violent experience that, though brief, has had a negative impact in our
lives and our ability to interact with others forever."

Johan Inger

My Carmen

“My Carmen is not only based on the female protagonist of the story, but as
Merimée’s original does, my ballet focuses on don José’s love sickness, who,
unable to accept the freedom of his beloved, starts a way down to hell, pushed
by his primitive instincts:

passion and revenge”

Johan Inger




Dramaturji
Gregor Acuna-Pohl

Instituto del Teatro (Sevilya), Ecole Philippe Gaulier (Londra) ve Teatro de la
Abadia’da (Madrid) yetisen ve egitim géren Gregor Acuna-Pohl, bircok dnemli
ismin yani sira Jacques Lecoq, Friedhelm Grube, Jango Edwards, Leo Bassi,
Peter Shub, Antonio Fava, Gabriel Chamé, Hernan Gené ve Lluis Pascual, José
Carlos Plaza, Alfredo Sanzol ve Ernesto Caballero gibi isimlerden egitim aldi.

1990 yilinda La Cuadra de Sevilla, La Abadia ve Compaiiia Nacional de Teatro
Clasico gibi bircok 6nemli toplulukla sahneye ¢ikan sanatgi Salvador Tavora,
Gotz Loepelmann, José Luis Gémez, Joan Font, Mauricio Scaparro ve Ramén
Oller gibi 6nemli yénetmenlerle calisti. 2001 yilinda, “Exit”, “Slastic” ve "Tricicle
20"yi yeniden sahneleyen, TRICICLE el hareketleri tiyatro toplulugunun bir
parcasi olan CLOWNIC'e katildi. Ayrica 2004 yilinda Madrid'de “SIT”te Joan
Gréacia'nin yerini alan Pohl ayni yil, aktor-sarkici Ignasi Vidal ve koreograf Isabel
Vazquez ile birlikte, Endilis'lin ilk mizikal tiyatro okulu olan Seville Centro de
Artes Escénicas'i kurdu. Daha sonralari ayni ekip 2007 yilinda "Hora de Cierre"
(Kapanis Saat), Dostoyevski’den “The Grand Inquisitor” (Buyuk Engizisyoncu)
ve bugiin de "Dignidad" (Onur) gibi basarili yapimlar ortaya koyarak
EXCENTRICA PRODUCCIONES'in prodiiksiyon ekibini olusturdu. Bu kadro
dahilinde Oriol Boixader, Xevi Casals ve Javier Centeno’yla birlikte ¢calismis
oldugu tiyatro oyunlari biiyiik begeni topladi. Bu oyunlar arasinda, ispanya,
italya, Almanya, Fransa ve Hong Kong'da cok blyuk basari elde eden ve Joan
Font tarafindan yonetilen "Waiting for Godot" (2012), "Restaurant ti Three"
(2008), "Tridlogos Clownescos" (2010) ve "Fun-Fun-Fun-Fun" (2011) yer
almaktadir.

Yonetmen olarak sahneye koydugu miizikaller:

Brecht/Weill'in "Happy End" ve "Die Dreigroschenoper", Cole Porter’in miizigiyle
"DJ Tenorio", Buchner’in bir Neogotik Muzikali olan "Leonce and Lena” ve "A
Chorus Line".

Yonetmen yardimciligini yaptigi operalar; Strauss’un “Salome”sinde Jose
Svaboda, Beethoyen’in "Fidelio"sunda José Carlos Plaza ve Weber’in "Der
Freischiitz’unda (Ingilizce'de “The Marksman” olarak da bilinir).

Oyun yazari olarak son birkag yildir isvegli koreograf Johan Inger ile birlikte
calisan Pohl, "BRISA" (Neederland Dans Theater), "Stabat Mater" (Teatro
Maestranza), "Interludio" (Festival Internacional de Danza de Italica) ve yakin
zamanda, Compaiiia Nacional de Danza ile "Carmen” prodiiksiyonlarinin
sahnelenmesinde gdrev aldi.

Pohl, Albacete, Barcelona, Ceuta, Chiclana, Madrid, Malaga, Murcia, Sevilya ve
Temuco (Sili) gibi farkli lilke ve sehirlerde de 6gretmen olarak gorev yapti.



Dramaturgy
Gregor Acuna-Pohl

He was trained and educated at the Instituto del Teatro (Seville), the Ecole
Philippe Gaulier (London) and the Teatro de la Abadia (Madrid). He studied
under Jacques Lecoq,Friedhelm Grube, Jango Edwards, Leo Bassi, Peter
Shub, Antonio Fava, Gabriel Chamé,Hernan Gené and Lluis Pascual, José
Carlos Plaza, Alfredo Sanzol and Ernesto

Caballero, among many others.

From 1990 he worked as an actor in many companies including La Cuadra de
Sevilla, LaAbadia and the Compania Nacional de Teatro Clasico. He has
worked under the directorship of Salvador Tavora, G6tz Loepelmann, José
Luis Gémez, Joan Font, Mauricio Scaparro and Ramén Oller, among others.
In 2001, he joined CLOWNIC, part of the TRICICLE gestural theatre company,
restaging “Exit”, “Slastic” and “Tricicle 20" He also stood in for Joan Gracia in
“SIT”, in Madrid in 2004. In 2004, together with the actor-singer Ignasi Vidal
and the choreographer Isabel Vazquez, he founded the Seville Centro de
Artes Escénicas - the first musical theatre school in Andalusia. Then, in 2007,
the same team created the production group EXCENTRICA
PRODUCCIONES, turning out such successes as “Hora de Cierre”
(&quot;Closing Time&quot;), Dostoievski&#39;s “The Grand Inquisitor” and
now “Dignidad” (&quot;Dignity&quot;). His theatrical clown shows, working
together with Oriol Boixader, Xevi Casals and Javier Centeno, have won
much acclaim. They include “Waiting for Godot” (2012), directed by Joan
Font, “Restaurant ta Three” (2008), “Trialogos Clownescos” (2010) and
“Fun-Fun-Fun” (2011), all attaining great success in Spain, Italy, Germany,
France and Hong Kong. As director, he put together the musicals:

“Happy End” and “Die Dreigroschenoper” by Brecht/Weill, “DJ Tenorio” with
music by Cole Porter, “Leonce and Lena, a Neogothic Musical&quot; by
Biichner, and “A Chorus Line” He has also been assistant stage director in a
number of operas, working under directors such as Jose Svaboda, in
Strauss&#39;s “Salomé”, José Carlos Plaza in Beethoven&#39;s “Fidelio”
and Achim Thorwald in Weber&#39;s “Der Freischiitz&quot;, (also known in
English as &quot;The Marksman”).As dramaturge he has been working the
past few years with the Swedish choreographer Johan Inger, helping stage
the productions “BRISA’ (Neederland Dans Theater), “Stabat Mater” (Teatro
Maestranza), “Interludio” (Festival Internacional de Danza de Italica) and,
coming soon, “Carmen”, with the Compafiia Nacional de Danza.

As a teacher, he has taught in Albacete, Barcelona, Ceuta, Chiclana, Madrid,
Malaga, Murcia, Seville and Temuco (Chile).




Dekor Tasarimi
Curt Allen

Carmen’in bu yeni sahne yorumunun tasarimi; kavramsal olarak basit, net
sekiller ve gorsel agidan buttinsel malzemelerle agik ve sade bir dekor
olusturulmasina dayaniyor. Orijinal romani yeniden yorumlayarak ve
yerellestirilmis her tir estetik yaklasimdan kaginarak bir atmosfer birlikteligi
araniyor. Sevillaher yer olabilir; titln fabrikasi herhangi bir fabrikadir ve
Ronda Daglari sahneye golgeli, karanlik, gizli, glivenli olmayan mahalleler
olarak yansitilarak ug bir diigstince yapisini temsil eder. Sahne tasariminda
bu atmosferi yaratmak icin, beton, ayna ve dalgali bir siyah malzeme olmak
Uzere Uc¢ malzeme kullanilir ve bir form dogar: Carmen'de tasvir edilen
evreni icglidusellik ve iligkisellikle temsil eden bir eskenar ticgen. Ug kisi
kalabalktir, ¢ Kisi kiskanglik yaratir, G¢ Kisi ne yazik ki siddete yonelir.

Uc kere lic dokuz prizmaya esittir.

Sahne tasariminda 3 farkli yiize sahip 9 prizmada koreografi araciligiyla ve
farkli alanlarin eklemlenigiyle bir sentez yaratiliyor. Acik ve temiz alanlar,
formlari ve yapildiklari malzemeye goére yerleri ve ruh hallerini vurgulayarak
dans ile aktarilan hikayeyi engellemiyorlar.

Performans boyunca degisen zemin, acik renkten baslayip koyu renkle
bitiyor. Lambalar lg¢ farkh ana eslik eder: fabrika, senlik ve daglar.
Kostlimlerin yani sira, sahne tasariminda yalnizca bdyle bir renk dokunusu
kullaniliyor.

Sahne tasarimi ayni zamanda, evrensel bir hikayeyi ve siddet kavramini bir
¢ocugun goézlinden aktarmak icin dinamik ve islevsel bir dneri getiriyor.



Set Design
Curt Allen

The staging for this new proposal for Carmen is conceptually based on the
creation of an open, plain scenario, with simple, clear-cut shapes and
visually wholesome materials. An association of atmospheres is sought by
reinterpreting the original novel, avoiding any form of localised aesthetic
approach. Seville can be any place, a tobacco factory is any industry and
the mountains of Ronda represent a frame of mind on the edge, which
transposed to the stage is reflected as shady, dark, concealed, unsafe
quarters. To create this atmosphere, three materials are used for the
scenography—concrete, a mirror and a black undulated material, and a form
rises: an equilateral triangle that instinctively and by association represents
the universe depicted in Carmen. Three are a crowd, three stir up jealousy,
three, alas, flow into violence.

Three times three equals nine prisms.

The scenography synthetically consists of three moving prisms, each with
three different sides, moved by three dancers via the choreography, which is
used to articulate the different spaces. These clear spaces do not hinder
the dancing, highlighting possible places and moods just by their form and
the material from which they are made.

The floor changes throughout the performance, starting out light and
ending darker. Lamps accompany three different moments: the factory, the
fiesta and the mountains. Aside from the costumes, this will be the only
touch of colour in the scenography.




Kostum Tasarimi
David Delfin

Yonetmenin bu eser icin belirledigi temel prensipler agirbaslilik, zamansizlik,
c¢agdaslik ve 1960’lara hafif bir Uslup olarak tarif edilebilir. Bunlarin hepsi,
sembol ve metafor olarak ele alinmakta ve karakterlerin Kisiligi bu kavramlarla
renklendirilmektedir. Ana fikir, kliselerden ve hikayenin gectigi ddnemden
arindirilmis bigimde, karakterlerin bugtinkii esdegerlerini bulan yeni bir
Carmen yaratmak olarak karsimiza gikiyor.

Bu sekilde askerler, kurumsal yoneticilere yakin, estetik acidan farkli bir gtice
donusturuldr. Kilit figlr olan matador, bir film veya rock yildizini andirir.

Bu sembolizm, metaforik karakterlerle giiglendirilmistir. insanoglunun icindeki
samimiyet, saflik, iyilik ve gizem bir erkek ¢cocuk tarafindan temsil edilir; isler
ilerledikge karanlik bir alana yayilan cift cinsiyetli bir varlik gibidir. Siddet ve
hisran, golgelere, balenin ikinci béliumiinde varlik kazanan karakterlere
donustrler. Karakterler ilk sahnedeki partide sofistike gozukurken, temizlikgi
kadin daha sonra ayaklarimizin yere basmasini saglar.

Ve tabii “Carmen”imiz var. Johan’in analizinden bazi notlarla: Ongr, cesur,
c¢agdas bir ruh, belki de bir kiyamet karakteri... Kostlimler, hafif bir estetik
muglaklik dokunusu icererek gticu ve kimligi yansitmaktadir.

ilk sahne parlak ve renkli bir sekilde aciliyor. ikinci sahne ise, gri ve siyahlar ile
daha karanliktir. Yogunlukla pamuk-polyester karsimi ve kuiglik bir oranda da
elastan iceren kumasglar, bakimi ve saklamasi agisindan yikama ve Utllemeyi
kolaylastiran nitelikte secilmistir.



Costume Design
David Delfin

The guidelines set by the director of this ballet were sobriety, timelessness,
contemporariness and a subtle proximity with the 1960s. All of the foregoing
is to be viewed from the standpoint of symbol and metaphor. The personality
of the characters will be tinged by these concepts. The idea is to create a
new Carmen, removed from stereotype and from the period that we normally
associated with

the story, unfolding and transferring the characters to their contemporary
equivalents.

In this way, soldiers will be transposed to an aesthetically different form of
power—that of corporate executives. The matador, a key figure, will resemble
a film or rock star ...

This symbolism is reinforced by metaphoric characters. The gipsies, seduced
by the charms of the women rolling tobacco leaves that arouse their animal
instincts, almost become dogs in heat. The candour, purity, goodness and the
mystery to be found in humankind is represented by a boy, an androgynous
presence that grows darker as the work proceeds forward. The violence and
frustration is

transformed into shadows, characters that gain presence in the second part
of the ballet. The characters are sophisticated during the party in act one,
whereas the cleaning woman brings us down to earth later on...

And then, of course, we have Carmen. Some of the notes from Johan’s
analysis: A free, brave, contemporary soul, perhaps an apocalyptic character.
The costumes must convey strength and identity, with a slight touch of
aesthetic ambiguity.

The first part will be bright and colourful. Act Two becomes darker, with greys
and blacks taking the stage. The fabrics were chosen with their maintenance
and conservation, materials that facilitate washing and ironing. Especially

mixed cotton and polyester with a small percentage of elastane.



Ek Orijinal Muzik

Marc Alvarez

Barcelonali besteci Marc Alvarez, tiyatro, dans ve sinema yapimlarinda, hem
bagimsiz hem de ticari sahnelerde 6zgiin muzikler yaratiyor.

Marc Alvarez, 2007 yilinda, Transit Dansa toplulugu icin koreograf Maria
Rovira tarafindan olusturulan El salt de Nijinsky'nin mizigini (Butaca en iyi
dans gosterisi 6dill), Carmen Roche Ballet icin La nifia farola'nin mizigini ve
ayrica koreografisini Amaya Galeote’nin yaptigi La incapacidad de exprimirte
ve Destino/destino’nun muzigini hazirladi.

Sanatgl, 2015 yilinda koreograf Johan Inger tarafindan Carmen (su anda
Compafia Nacional de Danza - Theatre Basel - SemperOper Dresden
repertuvarinda) adli basarili eseri bestelemeye davet edildi.

Tiyatrodaki oyunlarinin yani sira Alvarez, Plataforma (en iyi miizik dalinda Max
Odulu finalisti), El arte de la entrevista, El pintor de batallas, Venus, El Plan,
DJ Peepshow, El Cabaret de los hombres perdidos (Broadway Diinya 6duli)
The Hole 2, El Ciclope y otras rarezas del amor, Yllana 25, La Calderona’da ve
Calixto Bieito, David Ottone, Joe O’Curneen, Victor Conde, Juan José Afonso,
Juan José Villanueva, Ignasi Vidal veya Carlos Atanes gibi ydnetmenlerle

calsti.

Alvarez ayni zamanda ispanya, Fransa ve Meksika'daki prodiiksiyonlar ile The
Opera Locos’da (En iyi mizik gosterisi dalinda Max 6duli) mizik yonetmeni
olarak gorev aliyor.



Additional Original Music

Marc Alvarez

Music composer originally from Barcelona, Marc Alvarez creates original
music scores for theater, dance and cinema productions from both the
independent and commercial scenes.

In 2007, Marc created the music of El salt de Nijinsky by choreographer
Maria Rovira for the company Transit Dansa (Butaca award for the best
dance show) and music of La nifa farola, for the Carmen Roche Ballet, as
well as for La incapacidad de exprimirte and Destino/destino, choreography
by Amaya Galeote.

In 2015, Marc was invited by choreographer Johan Inger to compose for his
successful piece Carmen (now at the repertoire of Compariia Nacional de
Danza - Theatre Basel - SemperOper Dresden ).

Among his pieces for theatre, Marc has been working on Plataforma (finalist
to the Max Award for best music), El arte de la entrevista, El pintor de
batallas, Venus, El Plan, DJ Peepshow, El Cabaret de los hombres perdidos
(Broadway World award ) The Hole 2, El Ciclope y otras rarezas del amor,
Yllana 25, La Calderona among many others, working with directors such as
Calixto Bieito, David Ottone, Joe O’Curneen, Victor Conde, Antonio Alamo,
Juan José Afonso, Juan José Villanueva, Ignasi Vidal, or Carlos Atanes.

Marc is also involved as musical director for The Opera Locos (Max award for
the best musical show) with productions in Spain, France and México.




Johan inger




isvecli Johan Inger (Stockholm, 1967) Royal Swedish Ballet School ve Kanada’da
National Ballet School’da dans egitimi aldi. 1985-1990 yillari arasinda Stockholm'de
Swedish Royal Ballet’te dans etti ve son yil solist olarak sahne aldi.

Unlii koreograf Jiri Kylian'in calismalarina hayran kalan Inger, dans kariyerindeki bir
sonraki adimin Nederlands Dans Theater olmasi gerektigine ikna oldu. 1990 yilinda
NDT’ye katilan sanatci kisa zamanda ekibin 6nemli danscilarindan biri oldu ve ekip
blinyesinde ilki NDT 2 i¢in 1995 yillinda yaptigi Mellantid olmak tizere pek ¢ok koreografi
yaratti.

2003-2008 yillari arasinda, Cullberg Ballet’in sanatsal liderligini Ustlenmek lzere
NDT’den ayrilan Inger, 2009’dan bu yana NDT’de Yardimci Koreograf gorevini
yurtutmekte ve ayni zamanda bagimsiz bir koreograf olarak ¢alismaktadir. Sanatc¢i 2010
yilinda, isvec'teki Géteborg Ballet'te Falter prémiyerini ve Eyliil 2010'da NDT, Tone Bone
Kone'un promiyerini gerceklestirdi. Bunlarin her ikisi de yeni eserlerdi. Eylul 2011'de,
isvicre'deki Basel Ballet icin Tom Waits'in miiziginden esinlenerek Rain Dogs’u yazan
Inger, 2012 yilinda NDT 2 igin Inger made, | New Then’i; 2013 yilinda da Lahey,
Hollanda'da NDT | i¢in Sunset Logic'i ve Eyliil 2013'te Basel Ballet i¢in Tempus Fugit'i
yazdi.

CND icin Carmen'den 6nceki son eseri, 2014 yiinda NDT 2’deki B.R.|.S.A. ve
Stockholm'de Royal Swedish Ballet'teki The Rite of Spring oldu. 2015 yilinda NDT 2 i¢in
On on One'i yazan Johan Inger, ilk kez CND i¢in 6zel olarak yazilan Carmen koreografisi
ile 2016 Benois de la Danse Odiili’nii kazandi. Sanatgl Mayis 2017'de ise Ballet Theater
Basel igin Peer Gynt'i yazdi.

The Swede Johan Inger (Stockholm, 1967) had his dance training at the Royal
Swedish Ballet School-and at-the National Ballet School in Canada. From 1985 to
1990 he danced with the Swedish Royal Ballet in Stockholm, the last year performing
as a soloist.

Fascinated by the works of Kylian, Inger was convinced that a next step in his dance
career should take him to Nederlands Dans Theater.

Inger held the artistic leadership of-Cullberg Ballet between 2003 and 2008.

Since 2009, Johan Inger holds the position as Associate Choreographer with NDT. In
2010, the Goteborg Ballet in Sweden premiéred Falter and in September 2010, NDT

premiéred Tone Bone Kone, both new creations. In September 2011, Inger created
Rain Dogs, based on music by Tom Waits, for the Basel Ballett in Switzerland. In
2012, Inger creates Inger made, | New Then, for the NDT 2 and in 2013, Sunset Logic,
for the NDT | in The Hague, Holland. In September 2013 created Tempus Fugit for
Ballet Basel, in Switzerland.

His last creation, before Carmen for CND, has been B.R.I.S.A., 2014 for NDT 2 and
The Rite of Spring for the Royal Swedish Ballet in Stokholm. In 2015 creates On on
One for the NDT 2. Johan Inger has been awarded with the prize Benois de la Danse
2016 for his choreography Carmen, originally created for the CND. In May 2017 he
created Peer Gynt, for the Ballet Theater Basel.
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