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Detroit Opera in the Community

OPERETTA REMIX 2023
This past summer, Operetta Remix, our 
summer camp for students 13 to 18 years 
old, performed on the main stage of the 
Detroit Opera House for the first time 
after many years, and with our largest 
company of 24 students. The repertoire 
consisted of pieces from the operetta, 
opera, and musical theatre canon, which 
were directed by Dr. Mary Martin 
and involved musical director Joseph 
Jackson, choreographer Olivia Kimes, 
and vocal coaches Jessica Fielder and 
Dorian Dillard. Stay tuned for details 
soon about Operetta Remix 2024.

UNDER THE SNOW
This year, Detroit Opera commissioned 
a children’s opera, in collaboration  
with the Detroit Puppet Company  
and composer Shara Nova, called  
The Subnivean Zone: Under the Snow. 
The opera is about a young child who 
is encouraged to play outside and 
discovers another world under the snow, 
meeting different animals and learning 
new lessons about life. Carrie Morris of 
Detroit Puppet Company has created 
a magical setting with interactive 
puppetry and with Shara Nova’s new 
harmonic language, Under the Snow is a 
fresh take on opera for young audiences.

STORYBOOK OPERA
Storybook Opera shares Rossini’s 
Cinderella and Seymour Barab’s  
Little Red Riding Hood in shortened form 
aimed for audiences pre-kindergarten 
to first grade. Our teaching artists 
introduce the stories, dancing, vocal 
exploration, and a few selections from 
the operas. With the guidance of Dr. 
Shannan Hibbard from Wayne State 
University, this program encourages 
early literacy comprehension infused 
with the creativity of song and dance.
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With this month’s performance of Carmen, we 
are delighted to welcome Patty Isacson Sabee, 
who started on January 2 as Detroit Opera’s new 
President and CEO.

“It gives me chills every time to be able to say 
‘President and CEO of Detroit Opera,’ ” she says. 
“This company is about opportunity. It’s about 

innovation. Most of all, it is about Detroit.  
At Detroit Opera, Wayne Brown proved that he 
understood what it means to truly bring art to 
this community, creating a new way for us to 
work. Detroit Opera is where it’s happening, 
in so many ways! There’s the extraordinary 
legacy of David DiChiera and the historic 
Detroit Opera House, and the incredible work 
of the artistic team—Yuval Sharon, Christine 
Goerke, Roberto Kalb, and Jon Teeuwissen. 
I’ve talked to people at Detroit Opera who’ve 
worked here 31 years, and people who’ve 
been here for 30 days, and you all light up 
when you talk about Detroit Opera. That 
says the world to me about what kind of 
place this is, and what we can be.”

You’ll be hearing more from Patty in the 
months to come, but to start off the year 
we’d like to share an informal interview 
with Christine Goerke, our Associate 
Artistic Director, when Patty was 
introduced to the company’s staff and 
board last August. PH
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Christine Goerke: We’re so thrilled to have 
you here! It’s an exciting time for the company, 
the way we’re moving forward every time we 
make a change. What are you most looking to 
about this new chapter?

Patty Isacson Sabee: I am most looking 
forward to an opportunity to dive into an 
organization that is really thinking about 
what it means to be an opera company and 
a dance presenter and an opera house and 
a community trusted partner for today’s 
audiences, for what people are experiencing 
now, for the way that they want to enjoy 
and nurture their souls. That is what I see 
Detroit Opera doing.

CG: For the past few years, Detroit Opera 
has had a national and international impact, 
which is incredible. What do you think that 
this means for Detroit—this broader reach?

PIS: I think it means attracting the kinds of 
international talent that we have seen coming 
to Detroit. It means attracting the staff and 
production teams who come to work here, 
who see the stature and what Detroit Opera 
can bring. It means an opportunity for our 
impact to be more than just what happens for 
the community here, because that’s what we 
all want: to grow more opera lovers. The more 
people who experience and love opera and 
the more that people here get to see dance 
from all over the world—Jon Teeuwissen 
is bringing all kinds of international 
companies here—this is the way for Detroit 
to experience the world, and for the world to 
experience Detroit. It’s amazing!

CG: You’ve had an immense amount of 
experience working in both the orchestral 
and museum worlds. How will you bring that 
experience to Detroit Opera?

PIS: The experience that I’ve had in the 
museum world has been about taking 
advantage of every way we have now to 
approach presenting arts and culture. Planet 
Word, the museum that I helped start in 
Washington, D.C., doesn’t have a collection. 
It’s about ideas, like opera, which is about 
such big ideas. It isn’t necessarily just about 
reading a text box and looking at something. 
It’s about experiencing the power and beauty 
and the joy—it’s about activating with your 
own voice. It’s about connection across the 
stage, and this is what I see Detroit Opera 
doing in the way that we’re educating and 
engaging with the community, the way that 
we are starting to look at opera and how 

it can be deconstructed and constructed, 
how we can use the vast possibilities of 
technology and animation to really explode 
the visuals and the scenic elements, to 
engage with everything we have, to make 
opera as exciting and as relevant as it can be.

CG: How would you like to build  
on the legacy of your two predecessors?

PIS: That’s hard to answer, because of the 
extraordinary work they’ve done. It’s up to 
all of us to embrace what David DiChiera 
and Wayne Brown have done for Detroit 
Opera, and bring it forward. We are a team 
that’s going to make this work together.

CG: Lightning round! What opera character 
would you play if you could sing any role  
in opera?

PIS: Actually, I’m shy. So, what is it like to  
be Brünnhilde?

CG: Oh, it’s really loud! That’s a good one,  
I’m not going to lie. What’s your favorite 
opera performance or opera experience?

PIS: Oh, my gosh—it’s hard to choose,  
with so many favorite opera experiences!  
But I do have a guilty pleasure. Do you  
know the Franco Zeffirelli La Traviata film? 
I’ve probably seen it 22 or 23 times. 

CG: Best topping for Detroit style pizza?

PIS: Pepperoni.

CG: What does the S in Wayne S. Brown 
stand for?

PIS: Superman?

CG: Tigers, Lions or Red Wings? 

PIS: Pistons? 

CG: Favorite Motown classic?

PIS: R-E-S-P-E-C-T!

CG: You studied the viola: what’s the best 
viola joke? 

PIS: Okay, Christine. So, a violist and a soprano 
were thrown off a cliff. Who landed first?

CG: I’m terrified by this. 

PIS: The violist, because the soprano had to 
stop halfway down to ask for directions.

CG: I promise the questions will be harder 
next time! 



When your event’s held here, it’s a guarantee.
Discover why we’re Detroit’s destination

for show-stopping experiences.

Weddings  •  Corporate Events  •  Special Occasions
1526 BROADWAY, DETROIT, MI 48226 | DETROITOPERAEVENTS.COM
CONTACT OUR EVENT SPECIALIST: INFO@DETROITOPERAEVENTS.COM | 313.395.0206
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According to OPERA America, the national membership organization for opera 
companies, Detroit Opera is that rare American opera company that in addition 
to producing opera also presents dance. While this may be unusual in the U.S., 
most European opera houses are home to performances of both opera and dance. 
Thankfully, this is the hybrid model that appealed to David DiChiera when he 
founded this company.

The integration of ballet and opera was first made popular in 18th-century France, 
during the height of the French Baroque period. That framework was never adopted 
by Italian opera. Sometimes, ballets within operas become popular as stand-alone 
works. A perfect example is the Polovtsian Dances from Borodin’s 1890 Russian 
opera Prince Igor. The ballet from the opera was choreographed by Fokine and had 
its premiere in 1909; it was so popular that Diaghilev added it to the repertoire of 
the world-famous Ballets Russes. La Sonnambula was a ballet—choreographed by 
Jean-Pierre Aumer to music by Ferdinand Hérold—before becoming the well-known 
Bellini opera four years later.

Most frequently, works have premiered as operas before dance versions were created.  
Two of the most popular ballet versions of operas are Onegin, choreographed by 
John Cranko for the Stuttgart Ballet, and The Merry Widow, choreographed by 
Ronald Hynd for the Australian Ballet in Melbourne. There are many Shakespeare 
plays that are both ballets and operas: A Midsummer Night’s Dream, Othello,  
Romeo and Juliet, and The Winter’s Tale.

Bizet’s opera Carmen has held an attraction for many choreographers. Known for 
its passion and sensuality, the story can be conveyed in a different way through 
movement of the human body and dance. Carlos Saura created a flamenco dance-
film Carmen in 1983, and choreographer Dada Masilo added his ballet version 
in 2010. In 2015, Johan Inger created an award-winning dance version for the 
Compañía Nacional de Danza in Madrid that emphasizes the story’s universal 
themes of love and passion, the impact violence can have on those who witness 
it, and the destruction of innocence. During this North American tour, Detroit 
Opera is the only U.S. venue to present Carmen, heralded as “The biggest, boldest 
contemporary ballet of the decade” by the Santa Barbara Independent.

Enjoy!

Jon H. Teeuwissen 
Artistic Advisor for Dance, Detroit Opera

A message from  
Jon H. Teeuwissen



See what’s in store  
for Spring 2024...

John Cage’s

Europeras 3 & 4
MARCH 8-10, 2024

Missy Mazzoli & Royce Vavrek’s

Breaking the Waves
APRIL 6-14, 2024

Detroit Opera Youth Chorus

Odyssey
APRIL 20, 2024

Janáček’s

 The Cunning  
 Little Vixen
MAY 11-19, 2024

Visit DetroitOpera.org for more information 
and to purchase tickets.
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Harriet Berg’s life work has been to put 
Detroit on the map for the modern dance, 
folk dance, and historical dance movements. 
Anyone who has attended dance productions 
at the Detroit Opera House for the past three 
decades will have encountered Harriet in the 
lobby, the auditorium, or backstage, always 
eager to share her passion for dance. After 
Dance Theatre of Harlem’s performances 
here in October, she met with the company’s 
artistic team, recalling her interactions with 
founder Arthur Mitchell and the role she 
played in introducing him to David DiChiera 
in the 1970s. During that time, she and 
DiChiera were responsible for presenting so 
many dance companies at Music Hall for the 
Performing Arts that the hall was referred to 
as “the dance center of the Midwest.” Together 
with Carol Halsted, Detroit Opera’s first 
Director of Dance, she was responsible for 
presenting dance symposiums, initiatives, and 
companies at the Detroit Opera House in the 
late 1990s through the mid-2000s. She was an 
integral part of Detroit Opera’s dance council.

Harriet Jean (Jeanie) Waratt Berg was 
born in Detroit on December 6, 1924. She 
taught dance for many years at Wayne State 
University and was founder and artistic 
director of Renaissance Dance Company, 
Madame Cadillac Dance Theater, Belles and 
Bachelors of Fort Detroit, and the Isadora 
Duncan Dance Ensemble, as well as several 
dance groups based at the Jewish Community 
Center of Detroit. She has choreographed 
performances inspired by folk tales and 
songs, Biblical stories, American and Jewish 
themes, Israeli folk themes, and French and 
Detroit history. Expressing history, religious  
inspiration, and cultural tradition through 
dance is one of Harriet’s unique contributions

 to the arts. With her late 
husband, Irving Berg, she established and 
endowed the Michigan Dance Archives 
at the university in the 1980s. Harriet’s 
mentors and friends include Isadora Duncan, 
Merce Cunningham, Twyla Tharp, Martha 
Graham, and Louis Falco. She has traveled 
across the United States and internationally 
to participate in and teach workshops and 
perform with her dance companies. Even 
in her early nineties, Harriet continued to 
travel to the American Dance Festival at 
Connecticut College, where she had been 
present at its founding in 1948. 

We salute Harriet Berg, who has inspired 
generations of dancers who have themselves 
become professionals, amateurs, and lovers 
of dance and the arts. Please consider making 
a gift of $99 in honor of Harriet’s 99th 
birthday, in support of Detroit Opera’s  
dance programs. Contact Zach Suchanek  
for further information at 313.237.3427 or  
zsuchanek@detroitopera.org.

We dedicate this evening’s performance to 
Detroit’s Dance Champion.
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VISIT US AT DETROITOPERA.ORG/DONATE 
OR GIVE US A CALL AT 313.237.3427

Because of your dedication and support, Detroit Opera continues 
to provide meaningful artistic experiences for our community and 
inspire audiences of the future.

Please consider a gift to Detroit Opera this season. Your 
generosity will ensure that our community has access to the 
highest caliber of dance performances and experiences like 
Compañía Nacional de Danza’s Carmen, for years to come!

Charitable contributions to Detroit Opera generate a significant 
portion of our overall funding and represents an investment in the 
next generation of dance. Thank you for all the ways you support us!

etroit Opera  
needs you!
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Thank You Detroit Opera Sponsors
The performance of Carmen is presented by:

William Davidson Foundation
2023–24 SEASON SPONSOR

with support from

Richard & Joanne Brodie and Kevin Dennis & Jeremy Zeltzer
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About Johan Inger’s Carmen
Johan Inger’s Carmen is a reimagined version of Georges Bizet’s opera that 
takes a contemporary look at Prosper Mérimée’s original 1845 story as seen 
through the eyes of a child. The music includes Rodion Shchedrin’s Carmen 
Suite, an arrangement of the Bizet original, plus additional electronic music 
by Marc Álvarez. Inger’s Carmen strips the story to its universal themes of 
love and passion, emphasizing the impact violence can have on those who 
witness it and on society as a whole. The world premiere of Compañía Nacional 
de Danza’s Carmen took place in 2015 at Teatro de la Zarzuela, Madrid, and 
earned Inger the Benois de la Danse prize in 2016. 

“There is a certain mystery within this character,” says Inger. “It could be any 
kid, it could be Don José when he was a boy, it could be a young Micaela or 
Carmen and José’s unborn child. It could even be ourselves, with our very 
first goodness wounded due to a violent experience that, though brief, has 
had a negative impact in our lives and our ability to interact with others 
forever. The story witnessed through the eyes of a young watcher reveals the 
tale stripped to its mythic and universal elements of passion and violence.” 

Bizet’s Carmen, first performed in 1875, tells the story of the downfall of 
soldier Don José and his obsession with the fiery femme fatale Carmen. 

It is one of the world’s most popular, frequently performed operas, 
with well-known arias ranging from Carmen’s “Habanera” to the 

“Toreador Song,” sung by the bullfighter Escamillo. Carmen 
has been adapted numerous times for multiple formats, 

including Otto Preminger's 1954 film Carmen Jones, Peter 
Brook's stage adaptation La Tragédie de Carmen (1983), 

Carmen on Ice (1990) with choreography for figure 
skaters, and the film Carmen: A Hip Hopera (2001) 

starring Beyoncé Knowles. 

This Carmen emphasizes timelessness, a contemporary aesthetic with 
a subtle proximity to the 1960s: removed from stereotype and from the 
period that we normally associate with the story. Soldiers become corporate 
executives. The matador resembles a film or rock star. Seville can be 
anyplace, a tobacco factory any industry, and the mountains of Ronda as 
the mind of someone on the edge. The floor starts out light and ends darker; 
costumes in Act I are colorful, and in Act II greys and blacks predominate. 
Three prisms, moved by three dancers via the choreography, represent the 
universe depicted in Carmen—three are a crowd, three stir up jealousy,  
three, alas, flow into violence.
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CHOREOGRAPHY   
Johan Inger

MUSIC   
Georges Bizet &  
Rodion Shchedrin

ADDITIONAL MUSIC   
Marc Álvarez

DRAMATURGY   
Gregor Acuña-Pohl

COSTUME DESIGN   
David Delfín

SET DESIGN   
Curt Allen Wilmer

LIGHTING DESIGN   
Tom Visser

ASSISTANT CHOREOGRAPHER  
Urtzi Aranburu

ASSISTANT SET DESIGN  
Isabel Ferrández Barrios

PH
O
T
O 

BY
 J

ON
G 

DU
K 

W
OO



DETROIT OPERA    15

CARMEN.......................................................... Kayoko Everhart

DON JOSÉ.......................................................Alessandro Riga

BOY...................................................................... YaeGee Park

ESCAMILLO.....................................................Álvaro Madrigal

ZUÑIGA.......................................................... Benjamin Poirier

PR
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R
A
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ACT I  

PERROS (DOGS)........................................ Théo Bourg, Erez Ilan 
Shlomi Shlomo Miara, Juan José Carazo 

2 SOMBRAS (SHADOWS)................ Erez Ilan, Shlomi Shlomo Miara 

SOLDADOS (SOLDIERS)........... Felipe Domingos, Niccolò Balossini

MANUELA............................................................... Irene Ureña 

CIGARRERAS..............................Shani Peretz, Martina Giuffrida 
Laura Pérez Hierro, Ayuka Nitta  

Pauline Perraut, Mariavittoria Muscettola 

ACT II  
SOMBRAS (SHADOWS)........................................ Benjamin Poirier  

Niccolò Balossini 
Erez Ilan 

Shlomi Shlomo Miara  
Juan José Carazo 
Felipe Domingos 

Théo Bourg 
Mariavittoria Musccettola 

Laura Pérez Hierro 
Martina Giuffrida 

Pauline Perraut 
Irene Ureña 

Shani Peretz 
Ayuka Nitta
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KAYOKO EVERHART
CARMEN | FIRST DANCER

Born in Tokyo, Japan, Kayoko Everhart studied from 1993 
to 2000 at the Washington Contemporary Ballet under 
Kay Englert’s directorship and took courses at Pacific 
Northwest Ballet and the San Francisco Ballet School. In 
2000 she entered the San Francisco Ballet School and 
in 2002 transferring two years later to the Tulsa Ballet 
Theatre, directed by Marcello Angelini. In 2004, she 
joined the Compañía Nacional de Danza under the artistic 
direction of Nacho Duato. In 2012 she was promoted to 

CND Principal Dancer under the artistic direction of José Carlos Martínez. Since 
joining CND, she has danced principal roles in ballets choreographed by Nacho Duato,  
Johan Inger, Goyo Montero, William Forsythe, and Jirí Kylián, including Jardín Infinito, 
Cobalto, Gnawa, Alone for a Second, Carmen, Romeo and Juliet, Herman Schmerman,  
In the Middle, Somewhat Elevated, Artifact II, and Sleepless. She has also danced in 
ballets by prestigious choreographers such as Mats Ek, Ohad Naharin and Tony Fabre,  
among others. In November 2020, she was promoted to lead principal dancer under 
artistic director Joaquín De Luz. Instagram: @kayoko.everhart

ALESSANDRO RIGA
DON JOSÉ | LEAD PRINCIPAL DANCER

Born in Crotone, Italy, Alessandro Riga graduated cum 
laude from the Teatro dell’Opera di Roma school in 2004. 
After graduation, he became a soloist and principal dancer 
at the Semperoper (Dresden) and from 2006 to 2013 was  
Principal Guest Dancer at Italy’s Maggio Musicale Fiorentino, 
Teatro dell’Opera di Roma, Teatro Massimo di Palermo, 
Arena di Verona and Teatro La Fenice. His repertoire includes  
leading roles in classical ballets including Don Quixote, 
Giselle, la Sylphide, la Fille mal Gardée, Romeo and Juliet, 

and Cinderella, as well as contemporary ballets by Roland Petit, Maurice Béjart, 
William Forsythe, Jiří Kylián, Susanne Lynke, John Neumeier, Andonis Foniadakis, 
Francesco Ventriglia, and Uwe Scholz. He joined Compañía Nacional de Danza in 2013 
as Principal Dancer and later became Lead Principal Dancer; he has danced leading 
roles in In the Middle, Somewhat Elevated and Herman Schmerman (William Forsythe), 
Casi-Casa (Mats Ek), Sonatas, and Delibes Suite (José Carlos Martínez), Allegro Brillante  
(George Balanchine) and Minus 16 (Ohad Naharin). Instagram: @alessandro.riga
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ÁLVARO MADRIGAL 
ESCAMILLO | CORPS DE BALLET
Born in Sevilla, Spain, Álvaro Madrigal graduated from the 
Conservatorio Profesional de Danza of Sevilla. He continued 
his studies in London, with a scholarship for the London Studio 
Center under Margaret Barbieri’s direction. He began dancing 
professionally at the Joven Ballet de Málaga and soon joined 
the Corella Ballet’s under the direction of Angel Corella. In 2011 
he joined Sarasota Ballet, under the direction of Iain Webb. He 
has been a member of the Compañía Nacional de Danza since 
September 2012, under the artistic direction of José Carlos 
Martínez. Instagram: @alvaro_m_a 

YAEGEE PARK
BOY | SOLOIST DANCER
Born in the Republic of Korea (South Korea), YaeGee Park 
graduated from the Korean National University of Arts in  
2011. With the Korea National Ballet Company and Universal 
Ballet Company, she has danced in ballets including Cinderella,  
Le Corsaire, La Bayadère, Don Quixote and The Nutcracker. 
She joined Compañía Nacional de Danza de España in 2012  
and was promoted to Soloist dancer in 2014, where her  
leading roles include In the Middle, Somewhat Elevated, 
(William Forsythe), Carmen (Johan Inger), Who Cares  
(George Balanchine), Hikarizatto (Itzik Galili), Don Quixote, 

Don Quixote Suite, Delibes Suite, La Favorita and Raymonda Divertimento (José Carlos 
Martínez), Le Corsaire pas de deux by Marius Petipa and El Festival de las Flores en Genzano  
and La Sylphide (August Bournonville). Additional ballets include Falling Angels (Jiri Kylián), 
Minus 16 (Ohad Naharin),  Allegro Brillante (Balanchine), Holberg Suite (Tony Fabre), 
Romeo and Juliet (Goyo Montero), Polyphonia (Christopher Wheeldon), Grosse Fuge  
(Hans van Manen), Concerto DSCH (Alexei Ratmansky), Morgen (Nacho Duato) and  
Sad Case (Sol León and Paul Lightfoot). Instagram: @yaegee619

BENJAMIN POIRIER 
ZUÑIGA | CORPS DE BALLET
Born in France, Benjamin Poirier studied ballet at the École 
National de Danse de l’Opéra de Paris (Nanterre), at the 
Conservatoire National Boulogne Billancourt and at the 
English National Ballet School (London). In 2008, he joined 
the Opernhaus Leipzig Ballet in the demi-soloist category, 
dancing in choreographies such as Cinderella (Tankard),  
Jeunehomme (Scholz), Les Noces (Bigonzetti), Agon (Balanchine)  
and The Taming of the Shrew (Cranko). Four years later, he 
joined the Compañía Nacional de Danza of México, where 
he performed lead roles in the choreographies La Esmeralda 

(Burlaka, Medvedev), La Bayadére (Petipa), L’Oiseau de Feu (Béjart) and Giselle (Coralli, 
Perrot). Throughout his professional career, he has participated in international dance 
festivals and events in St. Polten, Stuttgart, Madrid, São Paulo, and Tokyo, among others. 
In 2014, he joined the Compañía Nacional de Danza, directed by José Carlos Martínez, 
dancing in Raymonda Variations (José Carlos Martínez), Minus 16 (Ohad Naharin), Carmen 
(Johan Inger), Allegro Brillante (George Balanchine), Por vos muero (Nacho Duato), and  
Gods and Dogs (Jirí Kylián), among others. Instagram: @benjipoirier
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NICCOLÒ BALOSSINI | CORPS DE BALLET
Born in Paris, Niccolò Balossini received a diploma from the Ballet 
School of the Paris Opera and the Conservatory of Music and Dance 
of Paris. He won the bronze medal at the Grasse (France) international 
dance competition. In 2011, he joined the Ballet of the Paris Opera and 
collaborated with the Third Floor company of Samuel Murez. In 2013, 
he joined the Ballet of the Bordeaux Opera and returned to the Ballet 
of the Paris Opera. His repertoire includes ballets by Rudolf Nureyev, 
Maurice Béjart, José Carlos Martínez, Roland Petit, Jiri Kylián, Nicolas 
Le Riche, George Balanchine, among others. He joined the Compañía 

Nacional de Danza in 2015, directed by José Carlos Martínez. Instagram: @niccolo.balossini

THÉO BOURG | CORPS DE BALLET
Théo Bourg was born in São Sebastião, on the north coast of São 
Paulo, Brazil, and started dancing at the primary school Tia Marisa 
at age 3. At the city school Tebar, he took ballet, jazz and tap dance 
classes from age 7 to 11, then moved with his family to São José 
dos Campos to join the city’s Young Dance Company. At age 13, 
he participated in the Youth America Grand Prix tryouts; he was 
selected for the final in New York and received a scholarship to study 
at the Vienna State Opera Ballet School. He remained in Vienna from 
age 14 to 18, after which he graduated and spent a year in the Youth 

Company of Vienna. He danced professionally with the Hungarian National Ballet from 2019 
to 2022. In September 2022, he joined the Compañía Nacional de Danza, under the artistic 
direction of Joaquín De Luz. Instagram: @theobourg

JUAN JOSÉ CARAZO | CORPS DE BALLET
Born in Madrid, Juan José Carazo began his studies in 2001 at the 
Mariemma Royal Professional Dance Conservatory of Madrid. After 
graduating, in 2011 he began studies at the School of American Ballet 
in New York, and in 2012 he was accepted at the American Ballet 
Theatre II (Studio Company), directed by Franco De Vita, working 
with teachers including Kevin McKenzie, Raymond Lukens and Alexei 
Ratmansky. In 2013, he became an apprentice at the Ballet of Orlando, 
and in 2014 he became a regular member of the company, dancing in 
ballets including Swan Lake, Coppélia, and The Nutcracker, among 

others. He joined the Compañía Nacional de Danza in 2015. Instagram: @juanjocarazo

FELIPE DOMINGOS | CORPS DE BALLET
Felipe Domingos was born and raised in São Paulo, Brazil, where at age 
10, he began studies at the Ballet Paula Gasparini. He graduated in 2014, 
the same year he participated in Youth American Grand Prix New York 
Finals and received a full scholarship to the New Zealand School of 
Dance, where he performed George Balanchine’s Tarantella, Kenneth 
MacMillan’s Agon Concerto and Anna-Marie Holmes’s Suite Paquita. 
At age 18, he joined the Royal New Zealand Ballet, where he performed 
in premieres of Jiri Bubenicek’s The Piano, Francesco Ventriglia’s The 
Wizard of Oz and Romeo and Juliet, and Liam Scarlett’s A Midsummer 

Night’s Dream, and in ballets by William Forsythe, Roland Petit, Alexander Ekman, and Jiri Kylián.  
In 2018, he joined the Finnish National Ballet, performing in Jorma Elo’s Alice in Wonderland, 
Liam Scarlett’s Carmen, Jonh Neumeier’s Sylvia, Jerome Robbins’s The Concert, Wayne 
McGregor’s Infra, and David Bintley’s Cinderella. Instagram: @iamfelipedomingos



AR
TI

ST
 P

R
OF

IL
ES

DETROIT OPERA    19

MARTINA GIUFFRIDA | CORPS DE BALLET
Born in Catania, Italy, Martina Giuffrida began dance studies 
at the age of five. She trained at the Teatro alla Scala di Milano, 
the Académie Princesse Grace in Monte Carlo, and at Artedanza 
Catanzaro Lido. She graduated from the Víctor Ullate School 
and in 2014 joined the Víctor Ullate Ballet, where she performed 
soloist and principal dancer roles in Carmen, El Amor Brujo, 
Antigona, De Triana A Sevilla with Joaquín de Luz (Gala), Tres,  
30 años de Danza, Pastoral by L.V. Beethoven, Tierra Madre,  
El Arte de la Danza, Bolero, Jaleos, El sur, Samsara and La Pharmaco. 

In 2019, she performed with the Compañía Nacional de Danza in José Carlos Martínez’s 
The Nutcracker and in 2020, she joined the company and she performed in Blanca Li’s 
Pulcinella. Instagram: @martinagiuffry

EREZ ILAN | SOLOIST DANCER
Erez Ilan was born in Israel, where he studied classical ballet in 
the School of Ice Skating and Ballet Class in Bat Yam and also 
studied with Tova Tzuberi and Shay Gotesman in Ness Ziona. In 
2004 he entered the Thelma-Yellin High School of Arts; during 
his time there he also performed with the Juilliard School, 
Israeli Ballet, and Canada’s National Ballet School and won First 
Prize at the Mia Arbatova Competition. In 2008, he joined the 
Compañía Nacional de Danza; he was promoted to soloist dancer 
in 2017. He has danced in In the Middle, Somewhat Elevated and 

Herman Schmerman (William Forsythe), Romeo and Juliet (Goyo Montero), and in ballets 
choreographed by Jiri Kylián, Mats Ek, Nacho Duato, Tony Fabre, José Carlos Martínez, 
George Balanchine, Marcos Morau, Ivan Pérez, Itzik Galilli, Ohad Naharin and Johan 
Inger. Instagram: @erezilan

SHANI PERETZ | SOLOIST DANCER
Born in Israel, Shani Peretz entered the Thelma-Yellin Higher 
School of Arts in 2006, studying with David Dvir, Rose Kassel,  
Jay Augen, Dalia Dvir and Meira Bar-Natan, among others. In  
2010 she joined the Israel Ballet directed by Berta Yampolsky,  
Ido Tadmor and Mate Moray. She has danced solo roles in  
Don Quixote, The Nutcracker, Sleeping Beauty, Giselle, Cinderella, 
and in contemporary works such as Hikarizatto, Slash, And the 
Earth Shall Bear Again by the Israeli choreographer Itzik Galili, 
and in Moon over Jupiter by Dwight Rhoden. She joined the 

Compañía Nacional de Danza in 2015, directed by José Carlos Martínez, and in 2019 
she was promoted to soloist under the artistic direction of Joaquín De Luz. She has 
danced with the company in ballets including Carmen, Por vos muero, Enemy in the Figure, 
Artifact Suite, Les noces, Hikarizatto, Minus 16, Vertiginous Thrill of Exactitude, Don Quixote, 
The Nutcracker, Raymonda, and Arriaga. She has also danced in ballets by renowned 
choreographers including Nacho Duato, Itzik Galili, Ohad Naharin or Johan Inger, 
Andonis Foniadakis, José Carlos Martínez, Mar Aguiló, Mario Bermúdez.  
Instagram: @shani.peretz
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MARIAVITTORIA MUSCETTOLA | 
Born in Naples, Italy, Mariavittoria Muscettola started studying 
ballet at age six. In 2011, she won a scholarship to attend La Scala 
Ballet School in Milan, graduating in 2016. From 2016 to 2022 at 
the Semperoper Ballett in Dresden, Germany, she danced corps 
de ballet and soloist roles ranging from classical to neoclassical 
and contemporary choreographies by Kenneth MacMillan, Marius 
Petipa, Frederick Ashton, Aaron S. Watkin, George Balanchine, 
William Forsythe, David Dawson, Mats Ek, Alexander Ekmann, 
Pina Bausch, and Johan Inger, among others.  

Instagram: @mavmuscettola

AYUKA NITTA | CORPS DE BALLET
Born in Yokohama, Japan, Ayuka Nitta began dancing at age 
10, studying at the Austrian Ballet School in Tokyo and Tokyo 
City Ballet. She won gold (2014) and bronze medals (2011) in the 
International Dance Festival Tanzolymp in Berlin. She was a 
Demi-Soloist with the National Moravian Silesian Theatre (Czech 
Republic) from 2014 to 2017, performing Odette and Odile roles in 
Igor Vejsada’s version of Tchaikovsky’s Swan Lake, Constance in 
Paul Chalmer’s Three Musketeers, the Spring and Autumn fairy in 
Cinderella (Paul Chalmer), Mildred and The Tramp roles in Chaplin 

(Mario Schroder), and Jirí Kylián’s Falling Angels. She was a member of the corps de 
ballet at the Greek National Opera Ballet from 2017 to 2021, performing ballets including 
Don Quixote (Marius Petipa/Thiago Bordin), Herrumbre (Nacho Duato), Cacti (Alexander 
Ekman), Le Chant Du Rossignol (Marco Goecke), Point of No Return (Ioannis Mandafounis), 
Equilible (Andonis Foniadakis) and The Nutcracker (Renato Zanella). She joined the 
Compañía Nacional de Danza in 2021. Instagram: @loveyuka_n

LAURA PÉREZ HIERRO | CORPS DE BALLET
Born in Bilbao, Spain, Laura Pérez Hierro started her dance 
studies at the Artebi Centre for Music and Arts and continued at 
the Ana Rosa Tercero dance school, Igor Yebra school of dance 
and choreography, and the José Uruñuela Profesional Dance 
Conservatory, under the directorship of Carmen Tercero. In 2010, 
she was awarded second place in the superior category at the 
Torrelavega International Dance Contest. In the 2012–13 season, 
she joined the Ángel Corella Ballet, dancing in ballets including 
Swan Lake, and made her debut dancing with the L’Ópera National 

de Bordeaux. In 2015, she performed with the Compañía Nacional de Danza in ballets 
including Don Quixote and William Forsythe’s Artifact Suite, and in September 2017, she 
formally joined the company. Instagram: @laura_phierro

CORPS DE BALLET
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PAULINE PERRAUT | CORPS DE BALLET
Born in Paris (France), on May 12nd, 1994. She started her 
training at a private school where she worked with a number 
of Paris National Opera Ballet teachers, amongst them: Gilbert 
Mayer, Carole Arbo, Andrey Klemm, Jean Marie Didière and 
former soloist Eléonore Guerineau. She completed her training 
abroad, including master classes in Prague and the Forsythe 
workshops in Berlin. She also took part in internships at the 
Stuttgart Staatsballett and at the Het National ballet in Holand. At 
18 years old she joined the Bordeaux National Opera directed by 

Charles Jude where she danced their classical repertory: Don Quixote; Romeo and Juliette 
(friends of Juliette); The Nutcracker (the Pastorale); Swan Lake (4 little swans) and Suite 
en Blanc composed by Serge Lifar, among other parts. In 2015, she joined the Teatro 
dell’Opera di Roma under Eleonora Abbagnato to dance Giselle and throughout the year 
she participated in a tour of the most prestigious theaters of Italy, where she danced 
Coppélia of Amedeo Amodio. In 2016 she entered the Teatro Massimo di Palermo, under 
the directorship of Marco Bellone. In September 2016 she joined the Compañía Nacional 
de Danza, under the directorship of José Carlos Martínez. Instagram: @pauline.perraut

SHLOMI SHLOMO MIARA | SOLOIST DANCER
Born in Beer Sheva, Israel, Shlomi Shlomo Miara began his 
training at L&L Goodman Bat-Dor with teachers such as Daniella 
Shapira and Gali Ronan. After graduating in 2011, he joined Kamea 
Dance Company directed by Tamir Gintz. In 2014, he joined the 
Israel Ballet directed by Ido Tadmor. In 2015 he joined the Junior 
Zurich Ballett (Switzerland), directed by Christian Spuck. He 
was a finalist in the Genée International Ballet Competition and 
received first prize in the Mia Arbatova Ballet Competition. He 
has danced repertoire by William Forsythe, Jirí Kylián, Alexei 

Ratmansky, Marco Goecke, Christian Spuck, Cayetano Soto and Ohad Naharin. He joined 
the Compañia Nacional de Danza de España in 2018. Instagram: @shlomishlomo_

IRENE UREÑA | CORPS DE BALLET
Born in Almuñécar, Spain, Irene Ureña entered the Reina Sofia 
Professional Dance Conservatory in Granada at age eight and later 
studied at the Mariemma Royal Professional Dance Conservatory 
in Madrid, from which she graduated in 2013. She has also studied 
at the Boston Ballet School. In 2014, she entered the Professional 
Dance Program of the Madrid Dance Center with Iván Barreto, 
where she performed multiple roles in The Little Prince by José Tirado 
Danza. She joined the Compañía Nacional de Danza in 2015, where 
she has danced soloist roles in Gods and Dogs by Jirí Kylián,  

Por vos muero by Nacho Duato, Enemy in the Figure by William Forsythe and Carmen by 
Johan Inger. She has also danced as corps de ballet in Artifact Suite by William Forsythe, 
Don Quixote, The Nutcracker and Raymonda Divertimento by José Carlos Martínez, among 
others. Instagram: @ireneure
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JOHAN INGER 
CHOREOGRAPHER
Renowned Swedish choreographer Johan Inger’s works 
have been performed by dance companies around the 
world. From 2003 to 2008 Inger served as artistic director 
of Sweden’s Cullberg Ballet, and from 2009 to 2015 he 
was associate choreographer with the Nederlands Dans 
Theater. Previously, Inger had a successful dancing 
career from 1985 to 1990 with the Royal Swedish Ballet 
in Stockholm, the last year performing as a soloist. 
Fascinated by the works of Jiří Kylián, in 1990 he joined 

Nederlands Dans Theater, where Kylián was artistic director; he remained a high-
profile dancer there until 2002. Inger made his breakthrough as a choreographer in 
1995 with the Nederlands Dans Theater’s Mellantid at the Holland Dance Festival. 
Mellantid, which earned him the Philip Morris Finest Selection Award 1996 in the 
Contemporary Dance category. Inger’s subsequent works for Nederlands Dans 
Theater include Dissolve in This, Tone Bone Kone, I New Then, Sunset Logic, B.R.I.S.A 
and One on One. For his ballets Dream Play and Walking Mad at Nederlands Dans 
Theater, he received the Lucas Hoving Production Award in October 2001. He won 
the 2013 Carina Ari medal in Stockholm for his worldwide promotion of Swedish art 
and dance; was awarded the 2016 Benois de la Danse and 2018 Venice TV Award for 
Carmen; and received the 2016 Danza & Danza prize for best Italian production of the 
year for Bliss. As an independent choreographer, Inger has created versions of more 
narrative ballets including Rite of Spring, Carmen, Peer Gynt and Petrushka. His most 
recent works include Petrushka for Les Ballets de Monte Carlo, Under A Day for the 
Lyon Opera Ballet, Birdland for Aterballetto, and Peer Gynt for Ballett Theater Basel. 
Among the companies where his works have been performed are Nederlands Dans 
Theater, Cullberg Ballet, GöteborgsOperans Danskompani, Royal Swedish Ballet, 
Compañía Nacional de Danza de España, Staatstheater Nürnberg Ballet, Lyon Opera 
Ballet, and Alvin Ailey American Dance Theater. 

ABOUT COMPAÑÍA NACIONAL DE DANZA
Compañía Nacional de Danza, based in Madrid, was founded in 1979 as Ballet 
Nacional de España Clásico and presents classical, neoclassical and contemporary 
works. Victor Ullate was the company’s inaugural director; in February 1983, María 
de Ávila took on the directorship of both the Ballet Nacional Español and the Ballet 
Clásico Español, placing special emphasis on opening the doors to choreographers 
such as George Balanchine and Antony Tudor. María de Ávila commissioned 
choreography by Ray Barra and later offered him the post as full-time director, which 
he accepted and held until December 1990. Later directors of the company include 
Maya Plisetskaya (1987-1990), Nacho Duato (1990-2010), Hervé Palito (2010-2011), 
and José Carlos Martínez (2011-2019). The company’s artistic director since 2019 is 
Joaquín De Luz, a former principal dancer at New York City Ballet and solo dancer 
at American Ballet Theater. De Luz’s recent choreography includes Arriaga, a 
collaborative work created with Mar Aguiló and Pino Alosa, Giselle, Passengers Within,  
focusing on technology, the media, and consumerism, A tu vera, and Swoosh.
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JOAQUÍN DE LUZ 
ARTISTIC DIRECTOR 
Joaquín De Luz began his ballet studies in Madrid at 
the school of Victor Ullate. He joined Ullate’s company 
in 1992 and remained for three years, performing 
choreographies by Ullate, Eduardo Lao, Nils Christie, 
Hans van Manen, Maurice Béjart, Rudy van Dantzig, 
Misha van Hoeke and George Balanchine. In 1995 he 
was invited by Fernando Bujones to dance with the 
Ballet Mediterráneo. In September 1996, he joined 
the Pennsylvania Ballet as a soloist dancer, where he 

performed leading roles in the classics Diana and Actaeon, Coppélia, and Sleeping 
Beauty; George Balanchine’s The Nutcracker, Tarantella and Who Cares; and pieces 
by Lynne Taylor-Corbette, Hans van Manen, and Matthew Neenan. He joined the 
corps de ballet of New York’s American Ballet Theater in 1997 and was named soloist 
dancer a year later. In his seven years at ABT, he performed important leading 
roles such as the Bronze Idol and Solor in La Bayadère (Natalia Makarova after Marius 
Petipa), Red Cowboy in Billy the Kid, Champion Roper in Rodeo (A. DeMille), Blue Boy 
in Les Patineurs (Ashton), First Sailor in Fancy Free (Jerome Robbins), Birbanto in 
Le Corsaire (A. M. Holmes), Turning Boy in Etudes (H. Lander), Benno in Swan Lake 
(Kevin McKenzie after Marius Petipa and Lev Ivanov), Clear (Stanton Welch),  
Black Tuesday (Paul Taylor), Sinfonietta, Stepping Stones (J. Kylián), Known by Heart 
(T. Tharp), Smile with my Heart (Lar Lubovitch), Gong (Mark Morris), Sin and Tonic 
(James Kudelka), Spring and Fall (John Neumeier), Gaîté Parisienne (L. Massine), 
Yellow couple in Diversions of Angels (M. Graham), La fille mal gardée and The Dream 
(Ashton), Variations for Four (A. Dolin), Bruch Violin Concerto No. 1 (Clark Tippet) 
and Symphony in C and Theme and Variations (George Balanchine). 

MARC ÁLVAREZ ADDITIONAL ORIGINAL MUSIC
Composer Marc Álvarez, originally from Barcelona, creates original theater, dance, 
and film scores. In 2007, he wrote music for choreographer María Rovira’s El salt 
de Nijinsky (for the Trànsit Dansa company), for La niña farola (for Ballet Carmen 
Roche), as well as for choreographer Amaya Galeote’s La incapacidad de exprimirte 
and Destino/destino. In 2015, Álvarez was invited by choreographer Johan Inger to 
compose music for his Carmen, which has been performed by Compañía Nacional 
de Danza, Theater Basel, and the SemperOper Dresden. His theater pieces include 
Plataforma, El arte de la entrevista, El pintor de batallas, Venus, El Plan, DJ Peepshow, 
El Cabaret de los hombres perdidos (Broadway World award) The Hole 2, El Cíclope 
y otras rarezas del amor, Yllana 25, and La Calderona among many others. He has 
worked with directors Calixto Bieito, David Ottone, Joe O’Curneen, Víctor Conde, 
Antonio Álamo, Juan José Afonso, Juan José Villanueva, Ignasi Vidal, and Carlos 
Atanes. He was music director for The Opera Locos (winner of Spain’s Max Award for 
best musical), with productions in Spain, France and México. Álvarez was awarded 
the Bessie Award in 2022 for Best Sound Design/Musical Composition for Carmen, 
by the Compañía Nacional de Danza, performed at the Joyce Theater in New York.
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GREGOR ACUÑA-POHL DRAMATURGY
Gregor Acuña-Pohl trained at the Instituto del Teatro (Seville), the École Philippe 
Gaulier (London), and the Teatro de la Abadía (Madrid). Since 1990, he has worked 
as an actor at La Cuadra de Sevilla, LaAbadía and the Compañía Nacional de Teatro 
Clásico. In 2001, he joined Clownic, part of the Tricicle gestural theater company, 
restaging Exit, Slastic and Tricicle 20. In 2004, together with actor/singer Ignasi 
Vidal and choreographer Isabel Vázquez, he founded the Seville Centro de Artes 
Escénicas, the first music-theater school in Andalusia. In 2007, Acuña-Pohl, Vidal, 
and Vázquez created the production group Excéntricas Producciones, producing 
successful shows including Hora de Cierre (Closing Time), Dostoevsky’s The Grand 
Inquisitor and Dignidad (Dignity). His theatrical clown shows with Oriol Boixader, 
Xevi Casals and Javier Centeno—including Waiting for Godot (2012), directed by 
Joan Font, Restaurant tú Three (2008), Triálogos Clownescos (2010) and Fun-Fun-Fun 
(2011)—all attained great success in Spain, Italy, Germany, France and Hong Kong. 
He has directed musicals including Brecht/Weill’s Happy End and Threepenny Opera, 
Georg Büchner’s Leonce and Lena, and A Chorus Line. He served as assistant director 
of operas including Strauss’s Salome (with director Jose Svaboda), Beethoven’s Fidelio 
(with director José Carlos Plaza) and Weber’s Der Freischütz (with director Achim 
Thorwald). As dramaturg, he has worked recently with Swedish choreographer Johan 
Inger for productions including B.R.I.S.A. (Nederlands Dans Theater), Stabat Mater 
(Teatro de la Maestranza), Interludio (Festival Internacional de Danza de Itálica) and 
Carmen with the Compañía Nacional de Danza. 

DAVID DELFÍN COSTUME DESIGN
Spanish designer David Delfín died at age 46 in June 2017—two years after Compañía 
Nacional de Danza’s world premiere of Johan Inger’s Carmen—of brain cancer. Born 
Diego David Domínguez González in Malaga, Delfín co-founded a studio in Madrid 
in 2001, designing for fashion shows and winning Spain’s National Award for Fashion 
Design in 2016 for “developing his own avant-garde universe.” His career included work 
with film director Pedro Almodovar; he designed costumes for Los Amantes Pasajeros 
(I’m So Excited, 2013) and had a cameo acting role in Almodovar’s Julieta (2016). PH
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CURT ALLEN WILMER SET DESIGN
Born in Madrid, Curt Allen Wilmer trained as a stage and costume designer at the 
Academy of Fine Arts in Munich. Early in his career, he worked as an assistant 
to stage designers Filippo Sanjust, Reinhardt Heinrich and Peer Boysen, and 
worked as a freelance stage and costume designer in Germany. From 1994 to 1998, 
he was set designer and technical director of the Teatro de la Abadía in Madrid, 
Spain, where he worked with directors including José Luis Gómez, Gerardo 
Vera, Andrés Lima and Ernesto Caballero, among others. From 1998 to 2008 at 
the design company Acciona Producciones y Diseño in Seville, he designed sets 
for large events, museums and exhibitions, and interiors for hotels and shopping 
malls. In 2008, he founded EstudiodeDos with architect Leticia Gañán and worked 
with directors Alfonso Zurro, Ernesto Caballero, Juan Carlos Rubio, Sergio Peris 
Mencheta, Joan Font, Juan Mayorga, Magüi Mira, Antonio Álamo, Yayo Cáceres, 
José Pascual, Ignasi Vidal, Jesús Castejón and Julio Fraga, among others. In the 
field of dance, he has worked with choreographers Johan Inger on projects for 
the Compañía Nacional de Danza in Spain, Basel, Dresden and Monte Carlo, with 
Victor Ullate, Chevi Muraday, Aterballetto in Italy, Eva Yerbabuena and with Goyo 
Montero in Nuremberg. Wilmer is a co-founder of the Association of Performing 
Plastic Artists of Spain (AAPEE), where he is a currently a board member. He has 
received numerous awards for his stage and costume designs, including two Max 
Awards, four ADE Awards and eight Lorca Awards. 

TOM VISSER LIGHTING DESIGN
Irish lighting designer Tom Visser began his career in musical theater and later 
moved to contemporary dance as a member of Nederlands Dans Theater. He has 
worked extensively with dance companies since 2004, including productions 
at Nederlands Dans Theater, Royal Ballet London, Les Ballets de Monte-Carlo, 
Royal Swedish Ballet, National Ballet of Canada, Sydney Dance Company, Ballet 
Vlaanderen, Norwegian National Opera and Ballet, Hubbard Street Dance Chicago, 
and Balé da Cidade de São Paulo. He has worked with choreographers Johan Inger,  
             Crystal Pite, Hofesh Schechter, Sharon Eyal, Lukas Timulak, Joeri Dubbe,  
               Stijn Celis, Medhi Walerski, Alexander Ekman, and Imre and Marne van  
                    Opstal, among others. In addition to his work in theater and dance,  
                      Visser creates art installations and interactive media pieces. 
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To join Detroit Opera Volunteer Association 
or for more information, please visit

DetroitOpera.org/volunteer

Volunteers are the heart of Detroit Opera and the Detroit Opera House. 
Volunteers perform a number of vital tasks — not only ushering. 

You’ll have fun and make new friends as a volunteer at Detroit Opera.

For lovers of opera, dance, 
theater, history, and community.

Volunteers 

Have FunHave Fun

F U N  F R I E N D S  G I V I N G  S E R V I C E  S H A R I N G 
C A R I N G  C O M M U N I T Y  O P E R A  D A N C E  S H O W S
B E A U T Y  H I S T O R Y  I N T E R A C T I O N  T H E A T R E

Learn more at 
DetroitOpera.org/volunteer
or e-mail us at 
volunteer@DetroitOpera.org
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THANK YOU TO OUR DONORS

Detroit Opera Honor Roll
Detroit Opera grateful acknowledges these generous donors for their 
accumulative lifetime giving. Their support has played a vital role in the history 
of Detroit opera since being founded by Dr. David DiChiera as Michigan Opera 
Theatre in 1971 and the building of the Detroit Opera House in 1996. Their 
leadership plays an integral part in the company’s viability, underwriting quality 
opera and dance performances as well as award-winning community and 
education programs.

$10,000 and above
The William Davidson Foundation

Ford Motor Company Fund

The State of Michigan

$5,000,000 and above
General Motors

Community Foundation  
for Southeast Michigan

Stellantis

The Kresge Foundation

$2,000,000 and above
Mr.* & Mrs. Douglas Allison

Mr. Lee & Mrs. Floy Barthel

Mr. & Mrs. Herman Frankel

Marvin, Betty & Joanne Danto  
Dance Endowment and Marvin & 
Betty Danto Family Foundation

John S. and James L. Knight Foundation

Lear Corporation

Linda Dresner & Ed Levy Jr.

Masco Corporation

McGregor Fund

The Skillman Foundation

R. Jamison & Karen Williams

$1,000,000 and above
AT & T

Bank of America

Mr.* & Mrs. John A. Boll Sr.

Compuware Corporation

Estate of Robert & RoseAnn  
Comstock Foundation

DTE Energy Foundation

The Fred A. & Barbara M. Erb Family 

Mrs. Margo Cohen Feinberg &  
Mr. Robert Feinberg

Fidelity Charitable Gift Fund

Mrs. Barbara Frankel* &  
Mr. Ronald Michalak

Mr. & Mrs. Samuel Frankel*

General Motors Corporation

Hudson-Webber Foundation

JPMorgan Chase

Paul Lavins

Mandell L. and Madeleine H.  
Berman Foundation

Matilda R. Wilson Fund

Max M. & Marjorie S. Fisher Foundation

The Andrew W. Mellon Foundation

National Endowment for the Arts

Richard Sonenklar & Gregory Haynes

United Jewish Foundation

Dr. & Mrs. Sam B. Williams*

Every effort has been made to accurately 
reflect donor names and gift levels. Should 
you find an error or admission, please contact 
Zach Suchanek at zsuchanek@detroitopera.org 
or 313.237.3427

KEY

* Deceased
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Contributors to Detroit Opera
Detroit Opera gratefully acknowledges these generous corporate, foundation, 
government, and individual donors whose contributions to Detroit Opera were 
made between September 1, 2022 and November 30, 2023. The generosity of our 
donors is vital to sustaining Detroit Opera’s position as a valued cultural resource.

THANK YOU TO OUR DONORS (continued)

Foundations, 
Corporate & 
Government Support
$1,000,000 and above
William Davidson Foundation

$500,000-$999,999
Community Foundation for 

Southeast Michigan

National Endowment for  
the Humanities

$250,000-$499,999
The Fred A. & Barbara M. Erb 

Family Foundation

John S. and James L.  
Knight Foundation

$100,000-$249,999
Ford Motor Company Fund

General Motors Corporation

Gilbert Family Foundation

The Andrew W. Mellon 
Foundation

OPERA America

Ralph C. Wilson Jr. Foundation

$50,000-$99,999
Milner Hotels Foundation

The State of Michigan

$25,000-$59,999
DTE Energy Foundation

Hudson-Webber Foundation

The Kresge Foundation

Matilda R. Wilson Fund

National Endowment  
for the Arts

Worthington Family Foundation

$10,000-$24,999
J. Addison Bartush and Marion 

M. Bartush Educational Fund

Blue Cross and Blue Shield  
of Michigan

C&N Foundation

Geoinge Foundation

Herman and Sharon  
Frankel Foundation

Ida and Conrad H. Smith 
Endowment for MOT

Oliver Dewey Marcks 
Foundation 

Masco Corporation

MGM Grand Detroit

Ralph L. and Winifred E.  
Polk Foundation

The Rattner and Katz 
Charitable Foundation

Louis and Nellie Sieg Fund 

The Skillman Foundation

Strum Allesee Family 
Foundation

The Mary Thompson Foundation

Uniprop

Burton A. Zipser and Sandra  
D. Zipser Foundation

$5,000-$9,999
Strum Allesee Family 

Foundation

Gerson Family Foundation, Inc.

Honigman LLP

Huntington Bank

J N Grosfeld Foundation

James & Lynelle Holden Fund

Karen & Drew Peslar 
Foundation

McGregor Fund

Samuel L. Westerman 
Foundation

$1,000-$4,999
ABM Janitorial Services

Azimuth Capital Management

Book Corp

Elmira L. Rhein Family 
Foundation

Five Star Sheets, LLC

Flagstar Bank

FS Transportation, LLC

The Gilmour-Jirgens Fund

James & Lynelle Holden Fund

Boll Foundation

Josephine Kleiner Foundation

Marjorie & Maxwell  
Jospey Foundation

Joyce Cohn Young Artist Fund

Merrill Lynch & Co. Fnd., Inc.

Pellerito Manzella Certa & 
Cusmano Family Foundation

Rugiero Promise Foundation

Sandy Family Foundation

Sigmund and Sophie  
Rohlik Foundation

Somerset Collection  
Charitable Foundation

 Individual Support
$100,000 and above
Lee & Floy Barthel

Ethan & Gretchen Davidson

Estate of Barbara  
Lucking Freedman

Mr. G. Michael Golden*

Paul Lavins

Linda Dresner & Ed Levy Jr.

David & Christine Provost

Matthew & Mona Simoncini

Richard Sonenklar &  
Gregory Haynes

Jesse & Yesenia Venegas

Gary L. Wasserman &  
Charles A. Kashner

$50,000-$99,999
Richard & Mona Alonzo

Mrs. Elaine Fontana*

Don Manvel

Allan & Joy Nachman 
Philanthropic Fund

The Nancy A. Norling Trust
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Mrs. Ruth F. Rattner

The Estate of Mr. David  
W. Schmidt

$20,000-$49,999
Richard & Joanne Brodie

Wayne Brown & Brenda Kee

Robert C. & RoseAnn B. 
Comstock*

Mr. Adam Crysler &  
Dr. Oxana Crysler

Alex Erdeljan

Mr. & Mrs. Herman Frankel

Ann Katz

Michael & Barbara Kratchman

Nancy & Bud Liebler

Alphonse S. Lucarelli*

The Hon. Jack & Dr. Bettye 
Arrington Martin

Susanne McMillan

Ali Moiin & William Kupsky

Donald & Antoinette Morelock

R. Jamison & Karen Williams

$10,000-$19,999
Dr. Lourdes V. Andaya

Dr. Harold M. Arrington

Mr. Joseph A. Bartush

Gene P. Bowen

James & Elizabeth Ciroli

Kevin Dennis & Jeremy Zeltzer

Shauna Ryder Diggs, MD

Carl & Mary Ann Fontana

Mrs. Barbara Frankel* &  
Mr. Ronald Michalak

Ms. Laurie R. Frankel

Ms. Nancy B. Henk

Mary Kramer

Margaret Kuhlmann

Denise Lewis

Robert & Terri Lutz

Ms. Mary C. Mazure

Phillip Minch

Mr. Cyril Moscow

James & Ann Nicholson

Peter Oleksiak

William & Wendy Powers

Dr. & Mrs. Samir Ragheb

Dr. Irvin D. Reid &  
Dr. Pamela Trotman Reid

Lorna Thomas, MD

Anonymous

$5,000-$9,999
Richard & Susan Bingham

Ilse Calcagno

Mr. Thomas Cohn

John & Doreen Cole

Ms. Julia Donovan Darlow & 
Hon. John C. O’Meara

Cristina DiChiera & Neal Walsh

Enrico & Kathleen Digirolamo

Marianne T. Endicott

Fern Espino & Tom Short

Paul & Mary Sue Ewing

Joseph Fontana

Yvonne Friday & Stephen Black

Bharat & Lynn Gandhi

Ralph & Erica Gerson

Allan Gilmour & Eric Jirgens

James & Nancy Grosfeld

John & Kristan Hale

Jody & Tara Ingle

Kent & Amy Jidov

Mrs. Stephanie Germack Kerzic

Stephan & Marian Loginsky

Ms. Mary McGough

Mr. Stuart Meiklejohn

Mrs. Mary Moll

Van Momon & Pamela L. Berry

Mr. George &  
Mrs. Jo Elyn Nyman

Sara A. Pozzi, Ph.D.

Ms. Stephanie M. Prechter

Waltraud Prechter

Ms. Pam E Rodgers

Terry Shea & Seigo Nakao

Mr. Michael Simmons

Susan A Smith

Ms. Mary Anne Stella

The Strum Allesee  
Family Foundation

Mr. & Mrs. C. Thomas Toppin

Barbara Van Dusen

Mr. Lewis Wagner

Ned & Joan Winkelman

Margaret Winters &  
Geoffrey Nathan

$3,000-$4,999
Nina & Howard Abrams

Paul & Lee Blizman

Bob & Rosemary Brasie

Beverly Hall Burns

Dr. Lynne Carter

Albert & Janette Cassar 

Arline Geronimus

Mr. & Mrs. Robert &  
Christine Hage

Barbara Heller

Mr. William Hulsker

Richard & Involut Jessup

John & Arlene Lewis

Sharon Madison

Mr. Loreto A. Manzo

Benjamin Meeker &  
Meredith Korneffel, MD

Ms. Evelyn Micheletti

Xavier & Maeva Mosquet

George & Nancy Nicholson

Brock & Katherine L. Plumb

Ted & Carrie Pryor

Anthony & Sabrina Rugiero

Ankur Rungta &  
Mayssoun Bydon

Mrs. Rosalind B. Sell

Lois & Mark Shaevsky

Laura Sias and Kathy Coburn 

Frank & Susan Sonye

Dr. Gregory E. Stephens, D.O.

Mark Stewart & Antonio Galaz

Buzz Thomas &  
Daniel Vander Ley

Bret & Susanna Williams

Lucia Zamorano

Ellen Hill Zeringue

Anonymous

$2,500-$2,999
Thomas & Gretchen Anderson

D.L. Anthony, Ph.D.

Gregory & Mary Barkley

Ms. Nicole A. Boelstler

Mr. Randall Book

Dr. & Mrs. Ronald T. Burkman

Walter & Lillian Dean

Carolyn Demps & Guy Simons

Lisa DiChiera
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Ms. Mary J. Doerr

Dr. Raina Ernstoff &  
Mr. Sanford Hansell

Sally & Michael Feder

Michael Fisher

Dr. Glendon M. Gardner &  
Leslie Landau

Samuel* & Toby Haberman

Doreen Hermelin

Max Lepler & Rex Dotson

Mary B. Letts

Mr. John Lovegren &  
Mr. Daniel Isenschmid

Eugene & Lois Miller

Dr. & Mrs. Peter Nickles

Mr. Jonathan Orser

Terry Packer

Janice Ross

Hershel & Dorothy Sandberg

Mrs. Phyllis F. Snow

Joel Tauber

Jeff & Amy Voigt

Stanley Waldon

$1,000-$2,499
Dr. Antonia Abbey

Dennis Archer Jr.

Dr. Alexandra Baracan

Dr. Mihaela Batke

John & Marilyn Belamaric 

Peggyann & Ramon Berguer 

Mr. Roger Basmajian

Mr. Stanislaw Bialoglowski

Eugene & Roselyn Blanchard

Ms. Constance Bodurow

Mr.* & Mrs. John A. Boll Sr.

Donald & Marilyn Bowerman

Marceline Bright

Thomas & Sharon Butler

Mrs. Judith Christian

Ms. Lisa Cobbs

Devon Shea Cook

Tonino & Sarah Corsetti

James & Christine Cortez

Patricia Cosgrove

Dr. Myra Danish

Fred & Michele Doner

Marla Donovan

Linda Forte & Tyrone Davenport 

Burke & Carol Fossee

Mr. William Fulton

Thomas M. Gervasi

Erin & John Gianopoulos

Linda & Roderick Gillum

Mr. Lawrence Glowczewski

Ms. Carole Hardy

Joi & Korey Harris

Joya Harris-Sherron

Ms. Joyce Hayes-Giles

Beth Hoger & Lisa Swem

James & Lydia Huston

Patty Isacson Sabee &  
David Sabee

Eleanor & Alan Israel

Dr. Sahil Jindal

Dr. Charmaine D. Johnson

Victoria Lynn Johnson

Theodore & Pamela Jones

Ellen Kahn

Roberto Kalb & Mane Galoyan

Marc Keshishian &  
Susanna Szelestey

Edward & Barbara Klarman

Gregory Knas

Jeff & Joanne Kukes

Meria Larson

Shiva Maralani & Mark Herman

Ms. Janet Groening Marsh

Mr. Dexter C. Mason

Kyle McCree &  
Camille Kroger-McCree

Patrick & Patricia McKeever

Pamela Moore

Cheryl Moore 

Ms. Shirley Moulton

Harold Munson & Libby Berger

Brian Murphy &  
Toni Sanchez-Murphy

Jeff Najor

Richard & Kathleen Nauer

Ms. Faye Alexander Nelson

Iuliana & Ovidiu Niculescu

Joshua & Rachel Opperer

Mr. Michael Parisi

Coleen Pellerito

Verne K. Perigord

Mark & Kyle Peterson

Michael & Charlene Prysak

Ms. Alice Rea

Dr. Boyd F. Richards &  
Mr. Joshua Ronnebaum

Marlo & Lauren Roebuck 

George & Aphrodite Roumell

William & Marjorie Sandy

Kingsley & Lurline Sears

Thomas & Sharon Shumaker

Anthony L Smith

Ms. Theresa Spear &  
Mr. Jeff Douma

Garry Spector

Gabriel & Martha Stahl

Cynthia Stephens

Dr. Abhishek Swami

Frank & Sandra Tenkel

Esther Thomas

Paul Tomboulian

Jeffrey Tranchida & Noel Baril

Margaret Trimer

Vanguard Charitable

Jill Veneable

Joseph & Rosalie Vicari

Deborah Wahl

Edward Weiss

Meredith Weston-Band & 
Jeffery Band

John & Susan Zaretti

$750-$999
Mr. David A. Agius

Frank & Jenny Brzenk

Judith & Stephen Kesler

Mrs. LaDonna Leyva

Huel & Priscilla Perkins

Evan & Kelsey Ross

$500-$749
Robert & Catherine Anthony

Brian Atwater

Paul Augustine

Ms. Allison Bach

Beth Baerman

Ms. Mary Anne Barczak

Julio Bateau

Mr. Al Beachum

Henri & Anaruth Bernard

THANK YOU TO OUR DONORS (continued)
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Ms. Fay Beydoun

Ms. Terry P. Book

Ms. Joann C. Brooks

Marsha Bruhn

Ms. Susan Cameron

Mr. Michael Clyne

John & Cynthia Cross 
Charitable Fund

Gretchen Davidson

Debra DeBose

Mr. Leonard R. Dimsa

Mrs. Blondell Doughty

Tricia Edwards

N. & Suzy Engleberg

Ms. Christine Estereicher

Daniel H Ferrier

Barbara Fisher & William Gould

Carol Gagliardi & David Flesher

Mrs. Louise Giddings

John Gierak & Dona Tracey

Joseph & Lois Gilmore

Gil Glassberg &  
Sandra Seligman

Christine Goerke

Mr. Robert Theodore Goldman

Mr. Nathaniel Good

Ms. Anita DeMarco Goor

Larry Gray

Mr. Gary M Hawkins

Paul & Nancy Hillegonds

Kairi Horsley

Ms. Theresa Munger Howard

William & Sarah Hufford

Ms. Margaret Innis

David & Theresa Joswick

Ms. Agatha P. Kalkanis

James Sidney Keller

Ms. Lee Khachaturian

Dr. Arash & Mrs. Arash Kiarash

Justin & Joanne Klimko

Mr. Alex Koprivica

Ms. Cynthia Kratchman

Mary Jane & Jeff Kupsky

Andy Levin & Mary Freeman

John & Kimi Lowe

Joseph & Sandra Lupo 

Mrs. Marsha Lynn

Dr. Nahal Mazhari &  
Dr. Naser Tavaghi

Mr. John McElroy

Ms. Maryanne Mott

Natasha Moulton-Levy

Ms. Lois Norman

Ms. Heddie O’Connor

Adrian Ohmer

David Osborne & Suzanne Acton

Mr. D. Sean Panikkar

Anne Parsons & Donald Dietz

Ms. Haryani Permana

Bertram & Elaine Pitt

Elaine & Bertram Pitt

Angela Porter, MD

Garry Post & Robert Hill

Mr. Dennis C. Regan & Miss 
Ellen M. Strand

Bernard & Eleanor A. Robertson

Concetta Ross*

Leroy & Maria Runk

Linda Schlesinger

Walter Shapero and  
Kathleen Straus

Ms. Brenda Shufelt

Paul and Jill Siatczynski

Allan Skoropa

Dr. Andrew James Stocking

Norma Stone

John M. Toth

Barbara and Stuart Trager

Maria Urquidi

Nicole M. Valentini

Dennis and Jennifer Varian

Dr. John Weber &  
Dr. Dana Zakalik

Ms. Janet Beth Weir

Dr. Ruth A. Worthington

Gifts in Tribute
We extend a heartfelt thank you to the families, friends, colleagues, businesses, 
and groups who generously made gifts to Detroit Opera in honor of or in memory 
of the special peoples in their lives, whose names are listed bold below. 

IN HONOR OF
Wayne S. Brown & Brenda Kee
Todd Gordon & Susan Feder 

Ethan & Gretchen Davidson
Honigman LLP
R. Jamison & Karen Williams

Sally Koh
Mr. Tony P. H. Tan

Barbara & Michael Kratchman
Anonymous
David & Nancy Barbour 
Jeff & Joanne Kukes

Dr. William J. Kupsky &  
Dr. Ali Moiin

Mary Jane & Jeff Kupsky
William & Elizabeth S. Kupsky 

Joseph Locasio & 
Julia Sprangers

Ms. Mary E. Puls

Ruth Rattner
Ann Katz

Lois Shaevsky
Everett & Margery Jassy

Yuval Sharon
Dr. Myra Danish
Barbara & Michael Kratchman
Mali Sharon

Gary L. Wasserman
Rodger & Loree  

Wasserman Household

Dr. Shunbin Xu
Ali Moiin & William Kupsky

Lee Hsien Yang
Mr. Tony P. H. Ta



32

IN MEMORY OF

Maggie Allesee
Azimuth Capital Management

John Boll
R. Jamison & Karen Williams

Harry T. Cook II
Ms. Susan Chevalier

David DiChiera
Richard & Mona Alonzo 

Karen DiChiera
Dennis Archer Jr.
J. Addison Bartush and Marion 

M. Bartush Educational Fund
Mr. Luis Resto

Cameron “Sandy” Duncan
Wayne S. Brown & Brenda Kee
Ethan & Gretchen Davidson
Gary L. Wasserman &  

Charles Kashner

Elva Ebersole
Ms. Brenda Shufelt

Elaine Fontana
Five Star Sheets, LLC
Carl & Mary Ann Fontana
Joseph Fontana
Bryan Pukoff
Deborah Logan
Robert Ruddy
Ms. Angela Smith
Diedre Turner

Louis & Elaine Fontana
John Reinhard

Barbara Frankel
Wayne S. Brown & Brenda Kee
Joan M. Bussell
Ms. Carol Camiener
Janice & Larry Cohen
Melissa Cohen
Couzens, Lanksy, Fealk,  

Ellis, Roeder & Lazar P.C.
Ethan & Gretchen Davidson
Enrico & Kathleen Digirolamo
Janet & Robert Epstein
James & Margo Farber
Mr. Ronald Michalak
Herman & Sharon  

Frankel Foundation
Ms. Laurie R. Frankel
Carolyn Gordon
James Grant
David & Rose Handleman
Patti Kommel
Barbara & Michael Kratchman
Mark & Debbie Landau
Sarah Larges

Stanley Lecznar
Bryan & Susan Ludwig
Mr. Richard McIntyre
Richard & Kathleen Nauer
Jan Rosen
Bernard & Donna Rubin
Barry & Deane Safir 
Layne Sakwa
William & Marjorie Sandy
Brian Slickis
Dean Allan & Maya Rose Slickis
Charles & Virginia Slickis 
Mr. Charles Slickis
Wendy Starr
Debra Wichterman

Eugene Hillelfinger
Wallace Ayotte
Elizabeth Bacon-Pituch & 

Keenan Pituch
Samson Crowl & Carolyn Crowl
Ruth Daley
Mark & Susan Mutter

Karen Hodgson
Dr. & Mrs. Stephan &  

Marian Loginsky

Dr. Devon Hoover
Michael Artman &  

Anita Shagena
Richard A Berg 
Mrs. Chris Bogojevich
Ms. Stacey Cassis
Patricia Cosgrove
Konstantin Elisevich &  

Candace Eliesevich
Delena A. Ickes
Mr. David Edward Laski
Dr. & Mrs. Stephan &  

Marian Loginsky
Rozanne Paton
Thomas Quilter
DeAnne Spurlock
Mary Stewart
Dr. Andrey Volkov
Herbert Wendt
Dr. David Wu
The Physicians of  

Great Lakes Cancer 
Management Specialists

Stuart Itzkowitz & Larry 
Zimmerman

Mrs. Sharon Skorupski

Alphonse Lucarelli
John & Marilyn Belamaric 
Wayne S. Brown & Brenda Kee
Mrs. Judith Christian

Enrico & Kathleen Digirolamo
Stephanie M. Prechter
Waltraud Prechter
Matthew & Mona Simoncini
Norma Stone

Dawn Minch
Dr. & Mrs. Stephan &  

Marian Loginsky

Daniel Pehrson
Larry Shulman

Irene Piccone 
Teresa Gualtieri-Clark

Peter Polidori 
Phyllis Pransky

David Schon
Michael Schon

William P. Vititoe
Stephen Economy

Tamara Lehew Whitty
Mr. & Mrs. John  

Shipman Osler Jr.

David Delos Woodard
Ms. Dorothy Bennoune

Every effort has been made to 
accurately reflect donor and 
honoree/memorial names 
for gifts received between 
September 1, 2022, and 
November 30, 2023. Should 
you find an error or omission, 
please contact Zach Suchanek 
at zsuchanek@detroitopera.org 
or 313.237.3427

KEY

* Deceased

GIFTS IN TRIBUTE (continued)
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THE DAVID DiCHIERA 
ARTISTIC FUND
In remembrance of our founder and long-term general director, the David DiChiera 
Artistic Fund has been established to support and honor his artistic vision.

The fund enables Detroit opera to produce compelling opera, present innovative 
dance, and engage with thousands of students and members of our community 
through our educational and outreach programs. Most importantly, it allows 
Detroit opera to preserve David’s legacy and his dedication to the young people 
of southeast Michigan young emerging artists from all over the country. 

Detroit opera gratefully acknowledges the generous corporate, foundation, and 
individual donors whose gifts were made to the David DiChiera Artistic Fund 
before November 30, 2023.

INDIVIDUAL
Joe Alcorn (in memory of Joan Hill)
Richard & Mona Alonzo	
Carl Angott & Tom Ball	
Pamela Applebaum 	
Hon. Dennis W. Archer &  

Hon. Trudy Duncombe Archer	
Gordon & Pauline Arndt 	
Timothy & Linda Arr 	
Mr. Jeffrey Atto	
Kenan Bakirci	
Landis Beard	
Virginia Berberian (in memory of Joan Hill)
Jere & Carole Berkey 	
Henri & Anaruth Bernard	
Mr. Robert Hunt Berry	
Ms. Christine Jessica Berryman	
Martha & Peter Blom* (in memory of Joan Hill)
Mrs. Judith B. Boesky	
Douglas & Rhonda Bonett	
Ms. Priscilla Bowen	
Wayne S. Brown & Brenda Kee	
Frank & Jenny Brzenk	
Ms. Patricia Byrne	
James & Susan Catlette 	
Mr. Richard D. Cavaler	
Mrs. Judith Christian	
Howard & Judith Christie	
Mrs. Judith K. Christie	
Hon. Avern Cohn* & Ms. Lois Pincus	
Paula Lisa Cole	
Mr. Martin Collica	
Deborah L. Connelly (in honor of Nadine DeLeury)
Holly Conroy (in honor of Nadine DeLeury)
Carmen & Telman Constan	
James & Diana Cornell 	
Patricia Cosgrove	

Mr. John Craib-Cox	
Geoffrey Craig (in memory of Joan Hill)
Mr. Stephen J. Cybulski	
Gail Danto & Arthur Roffey 	
Dodie & Larry David	
Walter & Lillian Dean  

(in honor of Nadine DeLeury)
Kevin Dennis & Jeremy Zeltzer	
Cristina DiChiera & Neal Walsh	
Lisa DiChiera	
Nicholas Dorochoff & Joe Beason	
Max Lepler & Rex L. Dotson	
 Linda Dresner & Ed Levy Jr.	
Mr. Keith Otis Edwards	
Ms. Elaine K. Ellison	
Marianne T. Endicott	
Daniel Enright	
Ms. Sundra Michelle Epps	
Beth Erman (in honor of Ruth Rattner)
Paul & Mary Sue Ewing	
Sandra Fabris	
Barbara Fisher & William Gould	
Mr. Andrew D. Fisher	
Carl & Mary Ann Fontana	
Mr. & Mrs. Herman Frankel	
Mrs. Barbara Frankel* & Mr. Ronald Michalak	
Mr. & Mrs. Herman Frankel	
Peter & Nancy Gaess 	
Lawrence & Ann Garberding	
Wika Gomez	
Mrs. Sylvia Graham	
Mr. William Greene	
William Greene & Peter McGreevy 	
Kristina K. Gregg	
John & Kristan Hale	
Stephen Hartle 	
Ms. Rhea Hill	
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Ms. Rita Hoffmeister	
Ms. Anne M. Horner	
William & Sarah Hufford	
Patricia Jeflyn	
Dirk A. Kabcenell (in memory of Joan Hill)
Mr. Martin Kagan	
Mrs. Ann F. Katz, Ph.D (in honor of Ruth Rattner)
Ms. Francine C Kearns-King	
Mr. & Mrs. Gerd H. Keuffel  

(in memory of Joan Hill)
Colin Knapp	
Michael & Barbara Kratchman	
Mr. Jacob Krause  

(in memory of Manya Korkigian)
Arthur & Nancy Ann Krolikowski	
James & Ellen Labes	
Chak & Beth Lai	
Mado Lie*	
Bryan R. Lind	
William & Jacqueline Lockwood	
Stephan & Marian Loginsky	
James LoPrete	
Stephen Lord	
Ms. Renee Lounsberry	
Alphonse S. Lucarelli*	
Mr. Evan R. Luskin	
Ms. Jennifer Marling	
Diana Marro Salazar	
Ms. Alex May	
Ms. Mary C. Mazure  

(in honor of Nadine DeLeury & Gregory Near)
Nadine & Haden McKay 	
Dr. Lisa Meils	
Ms. Lynne M. Metty	
Ali Moiin & William Kupsky	
Mary Rose & Bill Mueller	
Sarah Mumford	
Katharine Nipper	
Ms. Julia O’Brien	
Mr. & Mrs. Ralph A. Orlandi	
Mrs. Sally Orley	
Bonnie Padilla (in honor of Joan Hill)
Charles & Mary Parkhill	
Nicole Patrick	
Christopher F. Patten	
Mr. Michael Poris	
Ms. Stephanie M. Prechter	
Mr. Wade Rakes II	
Rip & Gail Rapson	
Ms. Deborah Remer	
Ms. Marija D. Rich	
Pamela Rowland	
Ankur Rungta & Mayssoun Bydon	
Ms. Loretta W. Ryder	
Barry & Deane Safir 	
Dmitriy & Svetlana Sakharov	
William & Marjorie Sandy	

Professor Alvin & Mrs. Harriet Saperstein	
Dr. Mary J. Schlaff & Dr. Sanford Koltonow	
Mr. David Schon*	
Yuval Sharon	
Terry Shea & Seigo Nakao	
Dorienne Sherrod	
Peter & Mary Siciliano  

(in honor of Nadine DeLeury)
Ted & Mary Ann Simon	
Matthew & Mona Simoncini	
Joe Skoney & Luisa Di Lorenzo	
Hugh Smith & Marsha Kindall-Smith 	
Mr. Kendall Smith	
Lee & Bettye Smith 	
Richard Sonenklar & Gregory Haynes	
Ms. Janet Stevens	
Dr. Austin Stewart & Mr. Charlie Dill	
Ronald Switzer & Jim McClure	
Angela & Joseph Theis	
Mrs. Beverly A. Thomas	
Buzz Thomas & Daniel Vander Ley	
Ms. Patricia A. Thull	
Mr. Jason P. Tranchida	
Jeffrey Tranchida & Noel Baril	
Elliott & Patti Trumbull 	
Barbara & Mat Vanderkloot	
Berwyn Lee Walker	
William & Martha Walsh	
Gary L. Wasserman & Charles A. Kashner	
Kevin & Andrea Webber	
Mr. Kevin Webber	
Bradford J. & Carol White 	
R. Jamison & Karen Williams	
Peter Wilson (in honor of Nadine DeLeury)
Blaire R. Windom	
Mary Lou Zieve	

CORPORATIONS & FOUNDATIONS
AOM, LLC
The Eugene & Marcia Applebaum  

Family Foundation
J. Addison Bartush and  

Marion M. Bartush Educational Fund
Community Foundation for Southeast Michigan
DeRoy Testamentary Foundation
The Kresge Foundation
MOT Orchestra Fund
Northern Trust Bank
Pal Properties, LLC

THE DAVID DiCHIERA ARTISTIC FUND (continued)
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CAPITAL CAMPAIGN FOR  
THE DETROIT OPERA HOUSE
The Detroit Opera Board of Directors began the first phase of fundraising for the 
Detroit Opera House capital improvements in January 2020. This multiphase 
capital campaign grew from recommendations identified in the facilities master plan 
completed by Albert Kahn Associates, Inc. Scheduled facility improvements and 
upgrades will shape the patron experience at the opera house for years to come.

 We extend heartfelt thanks to the following donors who made contributions that 
enabled capital improvements to begin.

Leadership Gifts*
Ethan and Gretchen Davidson
William Davidson Foundation
National Endowment  

for the Humanities
Matthew & Mona Simoncini

Campaign Contributors
Naomi André
Michael Azar
Nancy Azizi
Lee & Floy Barthel
Blue Cross Blue Shield  

of Michigan
Gene P. Bowen
Elizabeth Brooks
Mr. Elliott Broom
Wayne S. Brown & Brenda Kee
Mrs. Judith Christian
James & Elizabeth Ciroli
Hon. Avern Cohn* &  

Ms. Lois Pincus
John & Doreen Cole
Mr. Adam Crysler &  

Dr. Oxana Crysler
Joanne Danto &  

Arnold Weingarden
Ms. Julia Donovan Darlow & 

Hon. John C. O’Meara
Kevin Dennis &  

Jeremy Zeltzer
Shauna Ryder Diggs, MD

Enrico & Kathleen Digirolamo
David & Carol Domina 
Mr. Cameron B. Duncan*
Ms. Wendy L. Ecker
Mr. Michael Einheuser
Marianne T. Endicott
Alex & Lil Erdeljan Foundation
Fern Espino & Tom Short
Carl & Mary Ann Fontana
Mrs. Barbara Frankel* &  

Mr. Ronald Michalak
Mr. & Mrs. Herman Frankel
Samuel* & Toby Haberman
John & Kristan Hale
Dr. Devon Hoover*
Eleanor & Alan Israel
Robert Jesurum &  

Christine Petrucci
The Karen & Drew  

Peslar Foundation
Ms. Velda Kelly
Mary Kramer
Michael & Barbara Kratchman
Denise Lewis
Alphonse S. Lucarelli*
Don Manvel
Marvin, Betty & Joanne Danto 

Family Foundation
McGregor Fund
Benjamin Meeker &  

Meredith Korneffel, MD

Ali Moiin & William Kupsky
Donald & Antoinette Morelock
Allan & Joy Nachman 

Philanthropic Fund
James & Ann Nicholson
Peter Oleksiak
Ms. Linda Orlans
Penske Corporation
Mr. Shane Pliska
Prof. Sara A. Pozzi, Ph.D.
Waltraud Prechter
Paul & Amy Ragheb
Mrs. Ruth F. Rattner
Ankur Rungta &  

Mayssoun Bydon
Terry Shea & Seigo Nakao
The Skillman Foundation
Mr. Richard Slama
SOLO World Partners LLC
Richard Sonenklar &  

Gregory Haynes
The State of Michigan
Lorna Thomas, MD
Mr. & Mrs. C. Thomas Toppin
Jesse & Yesenia Venegas
R. Jamison & Karen Williams
Ellen Hill Zeringue

Listing reflects gifts and 
pledges as of November 30, 
2023, in alphabetical order.
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AVANTI SOCIETY MEMBERS 
ENSURING THE FUTURE
Imagine a gift that outlives you, allowing future generations to experience and enjoy 
the world of opera and dance. That’s the goal of the Avanti Society, Detroit Operas’ 
planned gift recognition program. 

The Italian word Avanti means “ahead,” or “forward.” Detroit Opera’s Avanti 
Society represents a designated group of friends who have made plans to include 
Detroit Opera in their estates—whether by will, trust, insurance, or life income 
arrangement. We are grateful for the generosity and foresight of those listed below 
who have chosen to declare their intentions and join the Avanti Society.  
Thank You Avanti Society Members!

Sarah Allison

Dr. Lourdes V. Andaya§ 

Mr. & Mrs.Agustin Arbulu§

Mr.* & Mrs. Chester Arnold§ 

Dr. Leora Bar-Levav

Mr. & Mrs. Lee Barthel

Mr. & Mrs. Brett Batterson§ 

Mr. W. Victor Benjamin

Mr.* & Mrs. Art Blair§

Mr. & Mrs. Richard Bowlby 

Mrs. Doreen Bull

Mr.* & Mrs. Roy E. Calcagno§

The Gladys L. Caldroney Trust

Dr. & Mrs. Thomas E.Carson

Dr.* & Mrs. Victor J. Cervenak

Father Paul F. Chateau 

Mary Christner

Mr. Gary L. Ciampa

Ms. Virginia M. Clementi

 Hon. Avern Cohn* &  
Ms. Lois Pincus

Prof. Kenneth Collinson 

Douglas & Minka Cornelsen

Dr. Robert A. Cornette§# 

Mr.* & Mrs. Tarik Daoud§# 

Mr. Randal Darby

Mr. Thomas J. Delaney 

Walter & Adel Dissett

Ms. Mary J. Doerr#

Mrs. Helen Ophelia Dove-Jones

Mrs. Charles M. Endicott§# 

Mr. Wayne C. Everly 

David & Jennifer Fischer 

Mr. & Mrs. Herb Fisher§ 

Mrs. Barbara Frankel* &  
Mr. Ronald Michalak§# 

Mr. & Mrs. Herman Frankel§# 

Mr. & Mrs. Harvey Freeman* 

The Edward P. Frohlich Trust 

Mrs. Jane Shoemaker French 

Dr. & Mrs. Byron P. Georgeson§ 

Albert & Barbara Glover 

Robert Green

Mr. Ernest Gutierrez

Mr. & Mrs. Stephen Hagopian 

Mr. Lawrence W. Hall§ 

Mr. & Mrs. Jerome Halperin§

Ms. Heather Hamilton 

Charlene Handleman 

Preston & Mary Happel 

Mr. Kenneth E. Hart§

Mr. & Mrs. Eugene L. Hartwig§

Dr. & Mrs. Gerhardt A. Hein 

Ms. Nancy B. Henk

Mrs. Fay Herman

Derek & Karen* Hodgson 

Andrew & Carol Howell 

Dr. Cindy Hung§

Eleanor & Alan Israel

Ms. Kristin Jaramillo§

Mr. Donald Jensen§

Mr. John Jesser

Mr. John Jickling

Maxwell & Marjorie Jospey 

Mr. Patrick J.* & Mrs. Stephanie 
Germack Kerzic 

Josephine Kessler

Edward & Barbara Klarman 

Mr. & Mrs. Robert Klein#

Mr. & Mrs. Erwin H. Klopfer§# 

Misses Phyllis & Selma Korn§* 

Myron & Joyce LaBan

Mr. Max Lepler &  
Mr. Rex Dotson

Linda Dresner & Ed Levy Jr.

Mr. Hannan Lis

Florence LoPatin

Mr. Stephen H. Lord

Ms. Denise Lutz

Laura & Mitchell Malicki 

Ms. Jane McKee§

Bruce Miller

Drs. Orlando & Dorothy Miller§ 

Ms. Monica Moffat &  
Mr. Pat McGuire

Drs. Stephen & Barbara Munk 

Miss Surayyah Muwwakkil 

Mr. Jonathan F. Orser

Ms. Julie A. Owens

Mr. Dale J. Pangonis§

Mr. & Mrs. Charles A. Parkhill 

Mr. Richard M. Raisin§

Mrs. Ruth F. Rattner§#

Ms. Deborah Remer

Dr. Joshua Rest

Mr. & Mrs. James Rigby§
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Mr. Bryan L. Rives

Ms. Patricia Rodzik§

David & Beverly Rorabacher 

Dulcie Rosenfeld

Concetta Ross* 

Professor Alvin &  
Mrs. Harriet Saperstein 

Ms. Susan Schooner§ 

Mark & Sally Schwartz

Drs. Heinz &  
Alice Platt Schwarz§ 

Mrs. Frank C. Shaler§

Ms. Ellen Sharp

Ms. Edna J Pak Shin

Mr. & Mrs. Harold Siebert 

Mrs. Loretta Skewes

Ms. Anne Sullivan Smith 

Ms. Phyllis Funk Snow§ 

Mr.* & Mrs. Richard 
Starkweather§#+

Ms. Mary Anne Stella

Mr. Stanford C. Stoddard 

Dr. Jonathan Swift* &  
Mr. Thomas A. St. Charles§ 

Mr. Ronald F. Switzer§

Lillie Tabor

Mary Ellen Tappan Charitable

Remainder Trust

Peter & Ellen Thurber 

Alice* & Paul Tomboulian 

Mr. Edward D. Tusset§ 

Jonathan & Salome E. Walton

Susan Weidinger

Mrs. Amelia H. Wilhelm§# 

Mrs. Ruth Wilkins

Mr. Andrew Wise

Mr. & Mrs. Larry Zangerle

We express profound thanks 
to these Avanti Society 
members whose planned 
gifts to Detroit Opera have 
been received.

Robert G. Abgarian Trust

Mr.* & Mrs.* Robert Allesee# 

Serena Ailes Stevens 

Mr. & Mrs. J. Addison 
Bartush§#* 

Mr. & Mrs. Mandell Berman 

Margaret & Douglas Borden

Charles M. Broh

Milena T. Brown

Charlotte Bush Failing Trust

Mary C. Caggegi 

Allen B. Christman

Miss Halla F. Claffey 

Robert C. & RoseAnn B. 
Comstock 

Mary Rita Cuddohy 

Marjorie E. DeVlieg 

Nancy Dewar 

James P. Diamond

Dr. David DiChiera 

Mrs. Karen V. DiChiera 

Dr. & Mrs. Charles H. Duncan§

Mrs. Anne E. Ford

Ms. Pamela R. Francis§ 

Mrs. Rema Frankel 

Barbara Lucking Freedman 

The Priscilla A.B.  
Goodell Trust

Freda K. Goodman Trust 
Priscilla R. Greenberg, Ph.D.§#

Maliha Hamady

Patricia Hobar

Mary Adelaide Hester Trust 

Gordon V. Hoialmen Trust 

Carl J. Huss

H. Barbara Johnston

Mrs. Josephine Kleiner

Mr. & Mrs. Arthur 
Krolikowski*§ 

Mr. Philip Leon

Dores & Wade McCree* 

Lucie B. Meininger 

Helen M. Miller

Ella M. Montroy 

Ronald K. Morrison 

Ruth Mott

Elizabeth M. Pecsenye 

Clarice Odgers Percox Trust 

Thomas G. Porter

Mitchell Romanowski

Ms. Joanne B. Rooney

Mr. & Mrs. Giles L. &  
Beverly Ross

Ms. Merle H. Scheibner 

Ms. Laura Sias

Mrs. Marge Slezak

Edward L. Stahl

Dr. Mildred Ponder Stennis

Margaret D. Thurber

Mr. & Mrs. George &  
Inge Vincent§# 

Herman W. Weinreich

J. Ernest Wilde Trust 

Helen B. Wittenberg 

Mr. & Mrs. Walter &  
Elizabeth Work§ 

Joseph J. Zafarana 

Mr. & Mrs. George M. Zeltzer§ 

KEY

§ Founding Members

# Touch the Future donors

* Deceased members

Membership in the Avanti 
Society is open to all who 
wish to declare their intention 
for a planned gift to Detroit 
Opera. To learn more, call 
Juliano Bitonti Stewart at 
313.965.4271.
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DETROIT OPERA 
ADMINISTRATION & STAFF

LEADERSHIP
Patty Isacson Sabee 
President and CEO

Yuval Sharon 
Gary L. Wasserman Artistic Director

Christine Goerke 
Associate Artistic Director

Roberto Kalb 
Music Director 

DEPARTMENT DIRECTORS
Daniel T. Brinker, General Manager,  
Detroit Opera House and Parking Center

Alexis Means, Director of Operations  
and Patron Experience

Rock Monroe, Director of Safety and 
Security, DOH and DOHPC

Shawn Rieschl Johnson,  
Director of Production

Samantha Teter,  
Director of Marketing and Communications

Ataul Usman, Director of Human Resources

Arthur White, Director of External Affairs

ADMINISTRATION
William Austin, Executive Assistant

Christy Gray, Office Administrator

Laura Nealssohn, Board Liaison

Timothy Lentz, Archivist & Director, Detroit 
Opera Archive and Resource Library

Catherine Staples, Associate Archivist, 
Detroit Opera Archive and Resource Library

Bryce Rudder, Digital Asset Manager & 
Senior Librarian, Detroit Opera Archive and 
Resource Library

Michael Hauser,  
Curator of Architecture and History

COMMUNITY PROGRAMS
Alaina Brown, Program Coordinator

Branden Hood, Program Manager

Mark Vondrak,  
Associate Director/Tour Manager

HOUSE OPERATIONS
Juan Benavides, Building Engineer

Kathie Booth, Volunteer Coordinator

Jennifer George-Consiglio,  
Manager of Venue Operations

Dennis Wells, Facilities Manager

Holly Clement,  
Senior Manager of Events and Rentals 

Emily White, Events Coordinator

FINANCE
Kimberley Burgess, Accountant

Rita Winters, Accountant

HUMAN RESOURCES
Josh Kozakowski,  
Human Resources Coordinator

PATRON SERVICES

Development
Chelsea Kotula,  
Director of Institutional Giving

Valentino Peacock,  
Development Operations Coordinator

Zach Suchanek, Manager of Annual Giving

Juliano Bitonti Stewart, Major Gifts Officer

Marketing/Public Relations
Jennifer Melick, Communications and 
Media Relations Manager

Austin Richey,  
Digital Media Manager and Storyteller

Anna Herscher, Lead Graphic Designer
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BOX OFFICE
Amy Brown, Senior Manager of Ticketing 
and Box Office Operations

Evan Carr, System Administrator

Ellen Smith, Group Sales Associate

Stephanie Stoiko, Box Office Lead

Emily Lange, Box Office Associate

Mark Ujkstivani, Box Office Associate

ARTISTIC DEPARTMENT
Nathalie Doucet, Head of Music

Matthew Principe,  
Director of Media and Special Projects

DANCE
Jon Teeuwissen, Artistic Advisor for Dance

Kim Smith, Dance Coordinator

PRODUCTION

Administration
Elizabeth Anderson, Production 
Coordinator and Artistic Administrator

Kathleen Bennett, Production Administrator

Technical & Design Staff
Jeff Beyersdorf, Technical Director

Brodrick Whittley,  
Assistant Technical Director

Moníka Essen, Property Master

Kaila Madison, Technical Assistant

Music
Suzanne Mallare Acton,  
Assistant Music Director and Chorus Master

Molly Hughes, Orchestra Personnel Manager

Jean Posekany, Orchestra Librarian

Costumes
Suzanne Hanna, Costume Designer

Amelia Glenn, Wardrobe Supervisor

Patricia Sova, First Hand

Mark Ellen Shuffett, Fitting Assistant

Laura Brinker, Tailor

Maureen Abele, Dylan McBride,  
Paul Moran, Rachel Parrott,  
Lupe Vazque, Stitchers

Wigs & Makeup
Elizabeth Geck, Crew Coordinator

Heather Bartlett, Erika Broderdorf, 
Vanessa Vassidy, Kaitlyn Denzler,  
Mallory Maxton, Nicole Pangas,  
Theo Place, Ester Soto, Dayna Winalis, 
Wig & Makeup Crew

Stage Crew
John Kinsora, Head Carpenter

Frederick Graham, Head Electrician

Gary Gilmore, Production Electrician

Pat McGee, Head Propertyman

Chris Baker, Head of Sound

Pat Tobin, Head Flyman

Mary Ellen Shuffett, Head of Wardrobe

IATSE Local #38 Stage Crew

IATSE Local #786 Wardrobe

DETROIT OPERA YOUTH CHORUS
Suzanne Mallare Acton, Director

Sadarra Fields, Principal Chorus Conductor

Twannette Nash, Chorus Administrator

Joseph Jackson, Accompanist

Jane Panikkar,  
Preparatory Chorus Conductor

Maria Cimarelli,  
Preparatory Chorus Accompanist

SAFETY & SECURITY
Lt. Lorraine Monroe

Sgt. Demetrius Newbold

Officer Gary Cabean

Officer Dasaian Dupree

Officer A.M. Hightower

Officer Sullivan Horton

USHERS
Max Aghili, Christine Berryman,  
Ellen Bishop, Kathie Booth,  
Lori Burkhardt, Sharon Cardeccia,  
Randall Davis, Dianne Deinek,  
Suzanne Erbes, Pamela Fergusson,  
Erin Gaston-Doakes, Jo-Ann Hale, 
Marilyn Luberti, Sydney May,  
Myrna Mazure, Ennis Mcgee,  
Heddie O’Connor, Edna Rubin, Ida Vance
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IN CASE OF EMERGENCY
Please observe the lighted exit signs located throughout the theater. In the 
event of an emergency, remain calm and walk, do not run, to the nearest exit. 
Ushers and security personnel are trained to assist. An emergency medical 
technician (EMT) is on-site during most events. Contact an usher or staff 
member if you need medical assistance.

GUEST SERVICES: Vincent Lobby and Broadway Lounge
There are a variety of amenities for your comfort and use located in both 
guest services locations. Wheelchairs, booster seats*, earplugs, assisted 
listening devices, feminine hygiene products, basic first aid items, and more are 
complimentary and available for your convenience. Coat check is also available. 
The Vincent Lobby is located on the Madison Street side of the building and the 
Broadway Lounge is located on the Broadway Street side of the building. 

*Limited quantity

PHOTOGRAPHY, RECORDING, AND CELL PHONE USE
Photography and/or recording during any performance is strictly prohibited. 
Photographs taken in the lobby areas, before or after a performance, and 
during intermission are welcome. As a courtesy to all guests, please turn off all 
electronic devices and refrain from use during the performance.

RESTROOMS
Women’s restrooms are located off the Ford Lobby (Broadway Street entrance) 
and down the stairs, and on third floor (Madison Street entrance). Men’s 
restrooms are located under the Grand Staircase and on the third floor 
(Broadway Street side). There are two sets of elevators or stairs available to 
access all third-floor restrooms. All third-floor restrooms are wheelchair 
accessible (women’s restroom, press 3R in the elevator). There are single-use 
unisex wheelchair accessible restrooms on the first floor of the Broadway 
Street side of the building and the Madison Street side of the building. There is 
also a wheelchair accessible women’s restroom on the Broadway Street side of 
the building.

NO SMOKING
The Detroit Opera House is a non-smoking facility. This includes e-cigarettes, 
vapes, and other “smokeless” products.

USHERS
Ushers are stationed throughout the building to assist patrons as needed. 
Please direct questions, concerns, and feedback to them during your visit. 
Enjoy volunteering? Please go to guest services or the Detroit Opera website, 
detroitopera.org/volunteers, for information on becoming a volunteer.

LOST AND FOUND
During the performance, lost and found is located in guest services. 
Unclaimed items are logged and taken to the Safety and Security office after 
each performance. To inquire about a misplaced or lost item, please call 
313.961.3500. Items left over 30 days will be discarded or donated.

RECORDING IN PROGRESS
Entry and presence on the event premises constitute your consent to be 
photographed, filmed, and/or otherwise recorded, and to the release, 
publication, exhibition, or reproduction of any and all recorded media for any 
purpose whatsoever in perpetuity in connection with Detroit Opera and its 
initiatives. By entering the event premises, you waive and release any claims 
you may have related to the use of recorded media of you at the event.



FIND THE VICTORY IN EVERY TOMORROW.
The loudest sound in the world is the whisper 
that comes from inside, pushing you to achieve 
possibilities that once seemed impossible. 
A cancer diagnosis can be the start of a new 
journey; not an ending. In the fight, you want 
every advantage to beat the disease. There is 
no bigger advantage than having the experts 
at Karmanos Cancer Institute in your corner. 
Your Best Chance Forward.

Detroit Opera is a proud member of 
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A Spirited Place to End Your Evening
Join us in The Ghostbar for

after-show cocktails and desserts.

Pastries, fl aming desserts and specialty beverages

Dessert reservations available

restaurant | ghostbar | gardens


