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Hong Kong Cultural Centre Grand Theatre 
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Running time: approximately 2 hours 15 minutes 
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March 7 performance is sponsored by 
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Dr Stanley Ho 

~ffi~m~~~. ~~ ~~~~~~m.*~ 
Members of the Compañia Nacional de Danza 

are flown in by KLM Royal Dulch Alrlines 

.J'••-
KLM 

Programme details are on the following pages: 

3-4 March (page 13) 


7-8 March (page 31) 


HONG KONG ARTS FESTIVAL SOCIETY 
The Hong Kong Arts Festival Society is a non-profit-mak ing 
organisatlon and chari lable institul ion, Its currenl budget IS HKS57 
mllllon, out of which 35% comes from ticket sales, 20% Irom 
sponsors, donors and advertislng income, and 45% Irom grants 
provided by the Hong Kong Government througn the Hong Kong 
Arts Development Council, the Provisional Uroan Council and the 
Hong Kong Jockey Club, 

The 1998 Festival is from 10 February - 8 Mareh, WIh 844 artists in 
110 performances, 01 which 8are admissionIree. at 16 venues, There 
are also 4 eXhibitions, 
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It gives me great pleasure to welcome the many distinguished 

artists who have come from various parts of the world to 

perform in the 1998 Hong Kong Arts Fe~tival . 

Since its inception over two decades ago, the Hong Kong Arts 

Fest ival has es tabllshed itself as one of the most acclaimed 

international arts festivals . Each year, the Festiva l brings much 

delight and enJoyment to many of us in the community and 

provld es loca l artists with the opportunlty to lea rn from 

interaction with Intemationally renown ed artists. 1 have no 

doubt that the high artistic standards of the Festival will 

continue to w iden the horizons of Hong Kong's cultural scene. 

As 1998 marks the first year of our reunification w ith China 

and the establishment of the Hong Kong Special Administrative 

Reg ion, it also celebrates t he first year after the silver Jubilee 

of the Hong Kong Arts Festival. On this specia l and remarkable 

occaSlon, 1 wou ld like to offer my warmest wishes to the 

Festival for continued success in the years to come. 

~~ 
TUNG Chee Hwa ~ 
Chief Executive ( 
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COMPAÑÍA NACIONAL DE DANZA 

The appolnt rnent 01 renowned dancer and choreographer Nacho 

Duato as ArtistlC Director 01 CornpaFi la Naciona l de Danza in June 

1990 has rneant an innovative change In the company 's hlstOry. II 15 

Duato's f ir rn intention to transforrn the CornpaFiía into a ballet wilh a 

persona llty 01 its own in whieh, w ilhout neglecting the classlcal 

precept s. a more contempor ry style is adopted. To achieve th is, he w il l 

include new choreog raphic work in the Company's reperto ire. crea ted 

specially lor It, together w lth oth er works of proven quality, recognized 

worldwide. Also, Naeho Duato contri butes to the Compañia Nacional 

de Danza wlth his work as a choreographer, praised by crities al! over 

the wo rld and awarded prl zes by the experts. 

Duato is concerned \Nith f indin9 the balance between choreography. 

bal let and a way of lile As he sees it, the riehness of Spanish culture 

and folklore const itutes an inexhaustable source lor hls works. 

The CornpaFiía Nacional de Danza was founded in 1979 under the 

narne 01 Bal let Nacional de España Clasico. and Its l irst Director was 

Victor Ullate. 

In 1983 the di rection 01 the Ballets Nacionales - Español y Clás ico ­

was put under the charge of María de Avila. who systern ised the 

internal work of the Bal let and pl aced specia l ernphasls on opening its 

doors to choreographies. such as those of George Balanchlne and 

Anthony Tudor. 

María de Avila put Ray Barra, a North American dancer and 

choreographer livlrIg in Spa in , in charge 01 a nurnber 01 

choreog raphies, and later offered hirn the post 01 Assistant Director. 

wh ich he he ld until 1990. 

In December 1987, Maya Plisetskaya. the extraordinary Russian dancer, 

was appointed the ballet's Arti st ic Director. 

As of 1990, the CompaFiía Naciona l de Danza, under the art ist ic 

dlrection 01 Nacho Duato. has started on a new path , consolidat ing as 

a stab le company, occupying a well -earned place in the international 

dancing panorama. 

Throughout these years the Cornpal~la NaCional de Danza has built up 

a solld reputation. giving a great nurnber of perforrnanc both in 

Spain and in lorelgn countries, su eh as Fran ce. Austria, Germany, 

SWltzerland, Cuba. Ta iw an, Israel , Russia. Mexico. Ita ly, Venezuela. 

Japan, Argenti na. Puerto Rico, th e United Kingdom, Can ada. the USA, 

Pe ru. Co lornbia. Holland, Belgiu rn. Finland, Greece and Brazil 
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Nacho Duato, ~~Ai1!i Artistic Director 

§ ffUlll ~ Principal Dancers 
Mar Baudesson, Emma nue lle Berard, 

Emmanuelle Broncin, 

Cather ine Habasque, José Cruz, 

Thomas Klein, Patrick de Bana, 

Kim rvlcC arthy, Demond Hart 


gg -'Ufl~ First Dancers 

Carmen Molina, M" Luisa Ramos, 

José Antonio Qui roga, Hans T ino 


BJ.Soloists 
Marta Alva rez, Mon tserrat Garcia, 

África Guzmá n, Eva López Crevill én , 

Sofía Sa ncho, Yoko Taira , 

Luis Mar tín Oya 


Mft Corps de Ballet 
Iratxe Ansa , Cat i Arteaga, 

Bertha Bermúdez, Nathaile Buisson, 

M Ol Europa Guzmá n, 

Cris t ina Hort igüela, Mar Llo rente, 

Elia Lozano, Ruth Maroto, 

M uriel Romero, Susana Ruiz, 

A lexandra Seott, Lesley Telford, 

J M nuel Armas, 

J Antonio Be uiristáin, Antonio Calero, 

Nlcolo Fon te, Nicolas Maire, 


Sebastien Mari, Tino Moran, 
Llvlo Pa nieri, Ivano Rossetti, 

José Vicente Sales 

Il Wi~ !li;fi. A WJIf 
Assistant to the Artistic Director 
Ca rlos Iturrioz 

e3 • • l#Ml Ballet Mistress 
Irena Mi lovan 

~m Repetiteur 
Kevin Irving 

~gifi Pianist 
Je ronlmo Maesso 

tl:fi= Production 
Isabel Sánchez 

:¡¡¡:ilPromotion 
Maite Vi lla nueva 

~~ifC. Technical Coordination 
M iguel Angel Camacho 

fT~ Administration 
Carmen Arranz 

~ Secretary 
Teresa Pu ig, Lola Re'l illa, 

Luis Tomás Vargas, Mercedes Zazo 


Jl ~WJIf Stage Hands 
M arcelo Suárez, Luis Garcia 

. I Electricians 
Fl orenci o Sánch ez, Lucas González 


if_ Sound 

Jesús Sa ntos, Ped ro Alva ro, 

Ignacio Rodríguez, José M" Pul ido, 

Javier Cabe llos, Raf a Girnénez 


~t!il Storehouse 
Reyes Sanc hez 

IlIi~Wardrobe 
Ismael Azna r, Genoveva Bon, 
Juana Cuesta 

jj il Properties 
José Luis Mora 

~If)i;$M1 Physiotherapists 
Mateo Martin, Francisco Manzanera 

ti~ Conderges 
Miguel Angel Cruz , Teresa iVlorató 

~~w~.. ~. ~.~ ~ft.m .~:t3 ~ tU n iF ti 
Champagne fo r the Festival Finale reception is provided by, CASELLA FAIl EAST UMITED 
Casella Far East Limited. 

~~.A~ Meet-the-Artist (Post-Performance) 

~ . liSíf-J Nacho Duato 

lr' x:~~· ~¡L.' 1 !t;'r Hong Kong Cultural Centre Grand Theatre 
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Nacho Duato 
Artistic Director 

Born in Valencia, Spaln , Nacho Dua to started prolessional ballet 

training w ith the Rambert Sehool in London at 18, studied further at 

rviauriee Béjart's rvludra School in Brusse ls and completed his danee 

education at the Alvin Ailey American Danee Centre in Nevv York. 

In 1980 Duato signed his first professional contraet vvith the Cullberg 

Ballet in Stoekholm and ayear later Jiri Kylian brought hlm to the 

Nederlands Dans Theater in Holland, where he vvas quickly 

incorporated into the company and repertolre. 

For his ach ievements as a dancer he received the VSCD Gouden 

Danspnjs (Golden Dance Avvard) in 1987. 

Duato's natu ral talent had him soon look beyond the limitations 01 a 

dancer and tllrn tovvards choreography. His lirst attempt in 1983 

turned in to a major success: Jardí Tan eat to Spanish/C atalan muslc by 

compatriot Ma del Mar Bonet vvon hirn the first prize at the 

In ternational Choreographic Workshop (lnternationaler 

Choreographischer Wettbewerb) at Cologne . 

W ithout redueing hls responsib illties as a daneer, Duato has created 

more than a dozen livorks lor the two companies 01 the Nederlands 

Dans Theater: Danza y Rito (Chávez), Ucelli (Respighi), Synaphai 

(XenakisNangelis), Bolero (Rave l), Arenal (Bonet), Chansons 

fv1adecasses (Ravel), Raptus (to Richard Wagner's Wesendonek Lieder), 

and others. For alrnost every work, painter/deslgner Walter Nobbe 

proved a constant ly insplr ing and reliable collaborator 

In 1988 Nacho DlIato was named Resident Choreographer lor 

Nederlands Dans Theater, lollowing Hans van Manen and Jirí Kylián. 
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With the growing dernand 01 interna tiona l companies requesting his 

work f or their repertoire. Duato had to take a decisive step towards 

choosing his luture career. Hls ballets form part 01 the repertoi re 01 

compan ies like Cullberg Ballet. Nededands Dans Theater. Les Grands 

Ballets Canadiens, Les Ballets de Monte-Cario, Deutsche Opera Ballet, 

Australian Bal let, Pacific Northwest Ballet, Stuttgart Ballet, Ballet 

Gulbenklan, Introdans, Chicago Hubbard Str et Dance Co, Ballet 

Grand Thedtre du Geneve, Musik Theater sen and Finnish Opera 

Ballet. 

Sinee June 1990, invited by the Instituto Nacional de las Artes 

Ese nleas y de la Musica 01 the 5panish iIIlinistry 01 Culture, Nacho 

Duato has been Artistic Director 01 Compañia Nacional de Danza, 

where he created the following works: Concierto Madrigal (J Rodrigo), 

Opus Pia t (Beethovenl. Empty (collage), Coming Together (F Rzewski), 

Mediterrania ((ollage), Cautiva (A. Iglesias), Alont', for a second (E 

Satie), Tabulae (A Iglesias), Ecos (5 Micus), Cero sobre Cero (A Iglesias), 

Por Vos Muero and Self. hls fourth crea tion with Alberto Iglesias that 

was premiered last Apr il at Palacio de Festivales de Cantabria in 

Santander. This ballet i5 a co-production vvith Théatre de Salnt ­

Quentin-En-Yvel ines in Paris. 

In 1995 he received the honour 01 Cheval ier dan s l'Ordre des Art, et 

des Lettres from the French. 

iJl.$ -i1tIl\J~:f1J . IJI.:f1J'tCtf1ñ& ili~ · ;It:«~~ lA 

tt 
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Jil'í Kylián 
Choreographer 

Jid Kylian was born in Prague in 1947. At the age 01 nine, he began to 

study dance at the School 01 the Natlonal Ballet. At 15 he was 

accepted at the Prague Conservatory where he was tra ined by, 

amongst others, Zora Semberova. W ith a grant I rom the Brltish 

Counci l, in 1967 he went to the Royal Ba llet 5choo l in London, where 

he came in contact wi th the most recent developments 01 

contemporary choreography. In 1968 John Cranko engaged hirn lor 

the Stuttgart Ba llet. 
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His l ir5 t piece, Paradox, was choreographed lor the Nover re Societ In 

1973, lol lowmg an invi tatlOn by Nederlands Dans Theater, he (reated 

his fi rst work Viewers for this company to wh ich he returned frequent ly 

from there on. He was announced Co-Artistlc Director and 

choreographe r of the company in 1975. Since then, Kylián has created 

more th an SO ballets for Netherlands Da ns rheater, many 01 them 

danced by companles all over the world. 
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Hans Van Manen 
Choreography 

Hans van Manen was born in Nleuwer. In 1951 van Manen hiJd his fi rst 

ballet classes from Sonia Gaskell, who mVlted him to join her group 

Ballet Recital. In 1952 he lomed the Nederlands Opera Baliet. under 

Franr,oise Adret, lar wh lch he created his flrst ba llet Feestgericht in 

1957 . La ter he was engaged as a dancer with Roland Petit's cornpany 

in Pam, returning to Nederlands in 1960 as a dancer and 

choreographer, and In 1971 as Art istic Director and choreographer. He 

created lor this company almost 40 ballets, bringihg wlth them 

international recognition to Nederlands Dans Theater. He then worked 

as a free-lance choreographer untd 1973, when he jOlned Het 

Nationale Ba llet In Amsterdam as producer and choreographer. In 1988 

he returned to ~Jederla n ds Dans Theater as ReS1dent Choreographer. 

His ballets have been perforrned by the Opera 01 Berlin, Houston Ballet, 

Canadian National Ballet, Pennsylvania Ballet, the Royal Ballet. the 

Danlsh Royal Ballet, the Opera of IN!en, Transforurn 01 Kóln and Alvin 

Ailey . 

11 



jJrj* 3f ~~"1iI1\\1 COMPAÑÍA NACIONAL DE DANZA 
~-jLJLA~::=: JJ I/!HI ' ldl 4-5 MARCH 1998 

Duende 

- --- --- cptl!W ,~, 15 ~~ 1 S-m inu te Interval -------

Petite Mort 

------- CP'¡;í*ill 15 5l'~ 1 S-minute Inter'val -------

Mediterrania 
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Flease re-frclln írorn re'cordlng, frlmlng, tClk,tn g photographs, and atso trom eat¡nlJ Or Cl rrf1klO9 In the CJ udllOrfum . Please amure that yo ur alarm w'atches, moblfe phones and 
pag ers are SWt\chad off dunn,9 !t¡e p r1ormance. r hank you (or your ( ooperc¡¡tIOn 
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Pi 1Il• . tl:5l~ Choreography: Nacho Duat o .¡¡.. ~1i1 iffi Music Claude Debussy 
1l€> •-lO~ . ilf tt Sets. Walter Nobbe pr;'l( . ¡UIi . ~* Costumes. Susan Unger 

,tf1t4flit • l5i5trLJiJi . 9tJiJitl Lighting Design. Nicolás Fischtel 

Premiered by Nederlands Dans Theater at AT&T Danstheater in The Hague, 21 Novelllber 1991 

Pr'elll rered by COlllpa ri ia Naciona l de Danza at Teatro de la Zarzuela In ~/1adrld, 11 Decelllber 1992 


4 / 3 / 1998 	 5 / 3 / 1998 

Elllfil iIIl Pastorale 

¡}* • .¡;m . rp lI-;'9. lf ¡li¡z ~'íl ( 19 16) 


MUSIC: 1st part rorn the Sonata for flu te, viola and harp (1 916) 


!fifí. Dancers: 	Alexandra Scott, Alriea Guzmán, /1 Daneers: mmanuelle Broncln, Ruth Maroto, 
Patrie dé Bana Livro Panlerl 

!&f!ll Syrinx 

if< *t!l (1912-13) 


Muslc Solo fór flute (1912-13) 


RíllJl Dancers Eva López Crevillen, . Dancers Muriel Rómero, 
Antonio Calero Nicolo Fonte 

~ iIIl Finale 
íIí · 'tl ~~ltxa~II!lZ~.=.gafí.l (1916) 

M USlc 3rd part rrom rhe Sonata lor flute, viola and harp (1916) 

Ilmlf Dan cers: Ki m McCarthy, José Manuel Armas, Rift~ Dancers KlrI1 McCarthy, JOSfo Manuel Armas, 

Luis Martlh Oya Luis Martin Oya 


f!ll~.z J!l Danse Sacrée 

lL • jlltl!'Z~ ' ~V~h~_-" jlf!f (1904) 


ivlusit Danse Sacrée, for harp and strlng orehestra (1904) 


1fiJ!l1f Dancers: Emrnanuelle Berard, Patrick de Bana, Catherlne 1: ítf Dancers: Lesley Telford, LrvlO Panieri, 
Habasque, Antonio Calero, Nathalíe BUlsson, Cristina Hort igOela, Nicolo Fonte, lratxe Ansa, 

José Antonio Beguiristáin Ivano ROssettl 

t!!:~;Lft Danse Profane 

a < • ttt íit.7 , ,~,~ ~~= ifij''j: (1904) 


rvlusrc Danse Profane, for harp and strrng orchestra (1904) 


~ ", Enti re CasI 

IR: Costumes made by. Company's Wardrobe 
¡;:¡ Sets madI" by. Carmina Burana 

15 
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{Je**~~ PETITE MORT 
: 1tRflJ . ~m~ 

Choreography: Jirí Kyllán 
8-: : jHL~ 


A A t ~ta ¡j!¡ K 488. - ".' e 7\ Mb~1Ill K 467 . lR 

Music Wolfgang Amadeus Mozart 


Piano Concerto in A Major K 488, Adagio; Piano Concerto in C MaJor K 467, Andante 

~~ m fÜ . !!ti:!; 


Costumes. Joke Visser 

d;]j}';tJf;~;f .' 1lHé . 110 . 


Settings and Light Design: Joop Caboort 


1991 ~ 8 fl 23 f:Jfi:(¡¡J - - ¡¡ :i5t ~~t,f55¡1:t! W;¡Ti, 

1995 ff ¡ 1 Fl 16 8~' 51'- ~ ~ t(, ID' . ti' :f;;giQS'fi* 1, (H'ii-:;¡i¡tiI'9Et;-~~) • 


World premiered by Nederlands Dans Theater at Sa lzburg Festival, 23 August, 199 1. 

Premiered by CompClñia Nacional de Danza at Palacio de Fest iva les de Cantabria In Santander, 16 November 1995 


4-5 / 3 / 1998 

!f .. ti Dancers: Eva L6pez Crevillén, Nicolo Fome, 

Ca lheflne Habasque, Sebastten Mari, 


Mar Baudesson. José Antonio Beguriistain, 

Cnstlna Hortigüela, LUISMartin Oya, 


Emmanuelle Brondn, Patrick de Bana, 

ivluriel Romero, LivlO Panieri 


q¡; . Sets madI' by Tajuela 
ili.tl~fF Hoop skirt made by Daniel Moreno 
Costum S madI.' by: Sastrería de la Compañia 

r:tJ1!1lY Hoop skir t costumes: Ana lacoma 



Oirl'tfi~ MEDITERRANIA 

fl •~• . j±§.~ Choreography Nach o Duato 

.~ ~. ·M~M·M.M~ ·~.~ · .~ · ~~ ·B~• • 
Musie: Jerónimo Maesso, Ma del M ar Bonet, Peter Griggs, Lisa Gerrard, 


Brendan Perry, Juan A lberto Arteche, Jav ier Paxariño 

fié .' tfl lf . j±~~ Setting. Nacho Duato 


JlYilt · i&~ ~ . l!1!~lt . '5l!1!~ tIl · .f*B Costumes. Luis Devota and Modesto Lomba 

iffjHSlEf .' fE ¡J:¡}j'[~ . ~~1±JI Light Design. Nicolás Fischtel 


1992 'if 7 ~ 9 l:Jif!ruI~F.lJW~ütl ~~1Rl!1!!l.Qj.: ~ 1=t!tft~ )¡.¡· 


World premlered by Compañía Nacional de Danza al Teatro Princ ipal de Valencia, 10 Ju ly 1992 


4 / 3 / 1998 5 / 3 / 1998 

ff. Introduction 
~':f; J Maesso 

ft{]1f Dancers. Mar Baudesson, Emm nuelle Berard, 
Bertha Bermúdez, Nathalie Bui son, Africa Guzmán, 

úislma Hortigüela, Eva López Crevillén, Muriel Romero, 
AlexBndra Scott 

!fífill Dancers: Mar Baudes<¡on, Emmanuelle Berard, 
Bertha Bermúdez, Nathalie Buisson, África Guzmán, 

Cristina Hortigüela, Eva López Crevlllén, Ru th Maroto, 
Alexandra Scott, Les ley Telford 

:¡t 11 The Garden 
~,~M' del Mar Bonet 

?!tif9R Dancers Emmanuelle Bro ncin, lliJUI Dancers Emmanuelle Broncln, 
Catherine Habasque Catherine Habasque 

ffPl' zJi Rice Dance 
f:j~ mf/Ji PGriggs 

if;!IllJJiI DanC€(5 José Manuel Armas, Thomas Klein, N.JfJ~ Dancers José Manuel Armas, Jose Antonio Beg irlstái n, 
AntoniOCalero, Nicolo Fonte, Nicolas Ma ire, Antonio Calero, Nicolo Fonte, Thomas Klein, Nicolás Maire, 

LUIS Martin Oya , Klm McCarthy, Ivano RossettJ LUIS Martln Oya, Ivano Rossett l 

**~m Palm Trees 
a) ;'f.~~f!.~ fi1 L Gerrard, B Perry, b) 1Ji¡,'tff~ Traditional 

/!lifilf Dancers: Pa trick de Bana, Emmanuelle Berard, 

Bertha Bermúdez, Emmanuelle Broncin, Nathalie Buisson, 


Cath fi ne Habasque, Muriel Romero, Alexandra Seott, 

Jos ' Manuel Armas, José AntoniO Beguiristá ln, AntoniO Calero, 


Nicolo Fonte, Thomas Klein, Luis Martín Oya, Ivano Rossettl 


1!1f1/4 Dancers: Pa trick de Bana , Emmanuelle Berard, 

Emmanuelle Broncln, Nathalle BUlsson, Chrislina Hortigüela, 


Ruth Maroto, Alexandra Scott, Lesley Telfo rd, José Manuel Arrnas, 

Jose AntoniO Beguiristáin, Antonio Calero, Nicolo Fonte, 


Thomas Klein, Luis Martín Oya, Ivano Rossetti 


25 
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4 / 3 / 1998 5 / 3 / 1998 

~Tm Orange Tree 

52 ¡~ , f!!iJ'P,;~ J A Arteche-) Paxaririo 


RJf1/fl Dancers Mar Baudesson, lUll/f Dancers: Mar Baudesson, 


Klm McCarthy Kim McCarthy 


:k. Fire 
/f6 ~ ) rV1aesso 

Jlilflf Dancers: Mar Baudesson, Emrnanuelle Berard, 


Bertha Bermúdez, Emrnanuelle Broncin, Nathalie Buisson, 

Afnca Guzmán, Cathenne Habasque, (ristin Hortiguela, 


Eva López Crevlilén, iVluriel Romero, Alexandra Scott, 


José Manuel Armas, Patrick de Bana, 


José AntoniO Beguirrstáln, AntoniO Calero, Nicolo Fonte, 


Thomas Klein, Nicolas Maire, Sebast ien Man, 


LUIS Martín Oya , Ki m McCarthy, Ivano Rossettl 


MlaR Dancers: Mar Baudesson, Emmanuelle Berard, 


Bertha Bermúdez, Emmanuelle Broncin, Nathalie Buisson, 

Africa Guzmán, Cristina Hortigüela, 


Eva López Crevlllén, Ruth Maroto, Alexandra Seott, 


Lesley Telford, José Manuel Armas, Patrick de Bana, 


José Antonio Beguiristáln, AntoniO Calero, Nicolo Fonte, 


Thomas Kleln, Nicolás lViaire, Sebastlen llilari, 


LUIS Martín Oya, Kim McCarthy, Ivano Rossetti 


fljj Musical Recording: 111. Magnetic Fields, Radio Iceland-

IV, a) The Serpents Egg. Dead Can Dance, b) Window. Nafas - V. Carauari. Finis Africae 


ft.Y.iJit Costumes made by: Company's Wardrobe 

15A Properties made by Armetul and Company Props 


flii4f Sets made by: Enrique lópez Corella, Alberto Valencia and Carmi na Burana 

~f1= it/¡f,f¡ Production sponsored by Valencian Community, Generalitat Valencia, ITVA 




PROGRAMME NOTES 


Duende 

Duato's 'Ideas' lor a choreography are almost always preceded by his choic In 

rt'üsle, which characterises his worklng method. Thls applles to Duende In particular, 

because Ihe mlJ'jiC\'Vas Ihe only source 01 inspira tion lor tl'is ballet. Long ago Duato 

lell ln love wlth Debussy, especial ly because 01 \he way the composer makes nalure 

sound in music. '¡"IIhen he listen s to Ihis musle, Duato visuaiises shapes, not people, 

re latlonshíps or even l s. This is why he considers Duende as an almost sculptural 

work: a body, a movement, t goes wlth lhe lune. 

Duende literally means e lve~ ilnd fairies , Ilke the ones who tidy up children's toys 

al nigl1!, but il can also mean rascal, a naughty child. One ca n also possess 

duende, when rad,ating energy and great charm, almost havlng a rna ical 

attractlon. In Andalusla it is said flamen co has duende, which can hardly be 

lranslated into anolher language. Fldmí?nCO has a touch 01 'spell', one mlght say, 

like the way bla 'musie has 'sou l'. 

At the beglnnlng 01 lhe 20th century Debussy was an unknown com poser, and 

l he publlc was suddenly IIslening to absolu tely dilferent sounds. 5lrange, 

beautlful and maglca l, as hey must have been, these sounds hdVe Ident llled his 

complex cul tural roolS. Debussy 's rn U51C reveals classic and rornanlíc orig rns ­

apar t fronl connections with lay musie, folk songs, Arab, eas tern and si ve 

cu ltures, and even with jazz 

Classicism m y simply be expla ined as con,ecrated lo form . In this sense, 

RomantlC islTI i5 usu ~lly defined as Ihe expres,IM ef emotions. However, the 

rela íonshlP between Debussy and these two concepts is nol always as simple , 

Form ar1 d emotion are alw ays present in his mu ie, blJt more as Ihe resu lt of a 

proce.ss of insinualion than one 01 dellnit ion . In one of hls ru les or composers, 

Debussy wrote: "DiSCipline must be looked for in freedom", this cou ld be 

considered hls first conlmand , 

Debussy Is frequen tly identified w ith the im pressionisl artistic movement: but 

whereas painters like Monet gave a grea t importance lO light, Debussy was 

mainly interesled 111 Ihe quality and effecl of sound. Comments of Debussy 

about Stravinsky were that "he was widenlng the. borders 01 the allowed In the 

empire of sound", and Ihis could undoubtedly be referred to In his own work, 

Petite Mort 

The prestig ious Czech choreographer Jlri Kylián relies on Compania Nacional de 

Danza 10 perform one of hls mos! impressive choreographies. His \Nork Petite 

Mort \Nas staged for the lirs! time by the Nederlands Dans Thealer in 1991. 

Kylián crealed Ihis ballet especially lor Ihe Sa lzburg Festiva l in commemoration 

01 !he second cen!enary 01 Mozart's death. For this \N(')rk he chose l he slow 

tempos of two of Mozar!'s most beautrful and popular piano concertos. "This 

http:proce.ss


7J 11!!' il. 11 . 
~~ft ~~m~-~; ~~~~~ ~~* ' I~OOL' 

l'Fp"J'9t:1: . ffiin&rolttifix P'lj OJ t'rTJI'.!a ;¡¡¡ 

delIbera te choi ce shouJ d no! be se en as a provoeatlon or thoughtlessness, but as 

my persona l w ay l o acknowledge (he ¡ad tha! I am Ilvmg and working In a 

worl d where no th,ng 1I lacred, and w here brula llty and arbltrarrness are 

eommonplaces. Tl1is w ork ~hoOl l d convey Ihe Ide<l 01 \'NO aneient torsos, Iheir 

heacl s ane! limb, cut off - o:vldence 01 d del lb ra e mutl lat lon - however, unable 

to de~hoy 01ei r beaulY, lh u~ reflect lng tlw sprr itúal power of ¡her r creator" 

rile choreography presents sl x men, SIX 'Nomen and SIX 10115. The 10115 play the 

role 01 dancing parlners ane! sornetlmes seem to be more rebe lllous ane! 

obstlnate Ihan a paltner 01 flesh anel blood They vlsuallze " symbo llsm wl1ich is 

rno re real than a fine 01 argumenl. Aggrelsion, sexuality, energy, si ll?!1 ee, 

foo lishnes5 and vu lnerablllty - al l these elements play a 51gnlficant ro le. Petrte 

Morl, w hlch li terally means small death , I1 al so a paraphrase for orgasm in such 

languages as Freneh ~ n cl Arable 

. ~i~ÍI~~,a,l 1t. 

+r!lKIlE'fP1:tb . ill 
lt 

. 
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Mediterrania 

1\ is usually music whlch Inspires me whE'n creatlng a ne'"" ballet. On t/lis 

occaSlon, the sea and lIS li gh t. the fire ano Its mean lhg In oUr own culture, as 

well as the ertlllty of land have been m y SQurces of insprratlon to crea te lhl5 

choreog ra ~ h y dec:!I Céltee! 10 Lhe ValenC1d n Co mmunlt y. 

With th1S work 1 would ilke lo express sorne Int lrnate feellngs and Irnages. the 

presence 01 my roots wl10se very elsence - even havlng been abroad for long 

penods of lime arld In fluen ced by vanous ot her cultures I always !eh In (he 

blood of my VE' lns. 

I have avoided uSlng folk elements, hlstorrc referen ces , anecdotes or alluslons to 

characte rs, trY lng lo communicate. Ihrou gh rn ovem~n t, the s nsualily of I he 

landscape the senl ltlvl ty 01 iLs inhabitants ane! thel r unlnhlblted worship to the 

ephelTlera l, so eharacle' lstlc o f th ls Comm unlt y. 

Overlookl ng the stereotype has meant lO go w lthou t the artlflce of mUSle, 

costumes and so=nography In arder to reach a SIITlp ll f icallon. Thl5 may see", 

somewhat ( old if com pared ,,vith the exuberancy In the dai ly Irves of our peop le; 

but I do hope lO express that vlta ll ty throug h rnovemen t 

In arder to ach leve Lhi~ 1 have used percusslon and wlnd sounds always w ra pped 

up wltl1 the eonstant beattng af water. I did thl5 not on ly beca use they Identify 

Va lenc lan cultU re, but allo beca use lhey have hel ped rne lo flnd oul movernents 

closer to the earlh, of a tellurlc strength, and lherefore to get a better contrast 

for lhe mOSI dellcate rnovements . 

I have slmply 'Nanted deeply to retrace my roots ane! th ose of my aneestors . 

have tned to peelthe orange lo get l o Ils I lesh, the lud ie ane! sensua l sprril of 

Lhls la nd , always Intlmately relatecl \0 Ihe sea. 

1 ded lcate thls ba llel 10 those who, Ilke rnyse lf. leel accorn pllces with the 

ivledlterranean . - Nacho Ouato 
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COMPAÑÍA NACIONAL DE DANZAj!Ij*~ 11 *~UIlII 
jL:lt.A~ :=:JH:; a ' A fl 7-8 MARCH 1998 

Self 

------ Iflll .!, 15 'ir 1S-minute Interval ------­

Fantasía 

------- ¡:;¡ tIA .~. 15 ';1' 15-minute Interval ------­

Por Vos M uero 

~ 
u 

~ 
u 
o 

~1E1I • lo! :} ·' ÚE~· 
Plea", relr.,n Irom reco,tllng r,lm,ng. ÜI<IM9 pholographs, and also Irom e.lMg o, drlnk,ng In Úle dudllOrium Pie.", eMure Ital Our al nn alen!!>, mobf~ pNml'S and 
nage... are swllched oH dunng tht' perlormllnce. Thnnk you lor youl cooperalion 

3 1 



tIHU SELF 

, ¡¿ . ttllW . ü§JiI;¡ Choreography. Nacho Duato [¡!II!: : :ltffllll . WlM'Rg!j):P Music Alberto Iglesias 

Iltf .PilN ·· 1¡l¡1J 'Ü5l~ Setting and Costumes: Nacho Duato 


Light Oesign: Miguel Angel Carnacho 


1997 ~ 4 fl 17 Eln5f~*~~ ft ª¡!~ mIlSíiií:K ~'.pJ!l: 97;· 
~Ei'tft~i!~~j! AA:~'iS f~ 

lNorld premiered by Compañía Nacional de Danza at the Palacio de Fe Ivales de Cantabria, Santander, 17 Apri l 1997 
In collaboration with Théátre de Saint-Quentin-En-Yvelines, Paris. 

7-8 / 3 / 1998 ~J,levening 8 / 3 / 1998 El ~matinée 

R¡¡jll Dancers: Bertha Bermudez, Patrick de Bana, 
Emmanuelle Berard, Thomas Klein, África Guzmán, 
LUIS Martín Oya, Cristina Hortigüela, Kirn McCarthy, 
Catherine Habasque, Antonio Calero, Lesley Telford 

RiJ!¡ Dancers Ernmanuelle Bronein, Pa trick de Bana, 

Eva López Crevillén, Thomas Klein, Ruth MarolO, Nicolo Fonte, 


Muriel Romero, Klm McCarthy, Alexandra Scott, 

Ivano Ro setti, Mar Baudesson 


(t¡i§f: Scenery made by: Pinto's 

IIGMe Costumes made by. Cornpany's Wardrobe 


-
UJildIJ» FANTASÍAJi.:i,l!llí . re: . §l iíii Choreography. Hans van Manen 

g~ : E':\ü 

Music Johan Sebastian Bach: Chorale Prelude ¡eh ruf zu Dir BINV 639 Praludium in A-minor Fantasie, BWV 922 

~H&.!Je1f' lUi . l.!!liJfl Oecor and costumes. Keso Dekker 


, ji; : Wlé . iJfl~~ Light.· Joop Caboort 

!J ~ . *52 , ~!ttl!í Staging. Mea Venerna 


(tJ;tfI¡jj¡) 1993 >lO 4 fl 15 El.ff7ii AT&T ~i'i3 l!'jHF~t!Unt . iI!j1fl7f ~. tE 1996 ~ 11 J1 22 anN¡H~~ ~k ¡rjL¡j,i1;¡;¡te· 

World premiered by Nederlands Dans Theater at AT&T Danstheater, The Hague, 15 April 1993 


Premiered by Compañía Nacional de Da nza at Teatro de la Zarzuela, Madrid, 22 November 1996 


7 / 3 / 1998 Wr,;evening, 8 / 3 /1998 El limatinée 8 / 3 / 1998 W~evening 

~iJ11f Dancers Lesley Telford, Kirn rvlcCarthy, !UJ1J1 Dancers: Naihalle Buisson, Li'lio Panieri, Bertha Bermúdez, 
Mar BaudE'sson, Pa tnck de Bana, Ruth Maroto, Nicolo Fonte Demond Hart, Eva López Crevillén, l'Iano Rossetti 

/lfi1/J Cos tumes made by Maty 
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{Bl11í? POR VOS MUERO 

IMIf .. i'lll . H:S2:~ Choreography Nacho Duato 
lJw • t fi ~ ¡-7'\1!!jc~fIí?t){ "it íi~ 

Music Old Spanish Music - 15th and 16th centuries­

Can(ons de la Catalunya m il-Ienária and España - El Mestre, Popular of Catalonia by La Capella Reial de Catalunya, directed by 
Jord l Savall; Canciónes y Danzas de España, an d Esparia, Antología de la Música Española 

f""f:;EflJ, . tIlllf . Ü2~ Setting. Nacho Duato 
fIU~ ..MI . ttS2:~ , fiHilíl.tJ . S2: !lJí tlll Costumes: Nacho Duato (in cooperat ion with Ismael Aznar) 

7t~:t ·~ótLWi . ~WiH: Light Design. Nicolás fischtel 
X::1f Text Garcila so de la Vega 11M Voice: M iguel Basé 

World premiered by Compañía Nacional de Danza at Teatro de Madrid, 11 Ap ril 1996. 

7-8 / 3 / 1998 ~ilevening 8 / 3 / 1998 B~mat inée 

ffifit# Dancers . Mar Baudesson , Emmanuelle Berard, 

Emmanuelle Brondn, Africa Guzmán, Alexand ra Seo tt , 


Lesley Telford, Patrick de Bana, Antonio Calero, 

José An tonio Beguiristain, Nlcolo Fonie, Demond Hart , 


LUIs Martrn Oya 


fUtiR Dancers: Bertha Bermúdez, Catherine Habasque, 

Cri5tina Hor tigDela, Eva López Crevi llén , Ruth Iviaroto, 


Muriel Romero, José Manuel Armas, José Antonio Begulnstá ln, 

Thomas Klein , Nicolás lVIaire, Klm McCarthy, 


Ivano Rossetti 


fIij.g Scenery made by Enrique l ópez Corella and Tajneta 
í!9ii! Costumes made by Company's Wardrobe 
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PRO G RAt\fME NOTES 

l>-.1 ",/il¡ . ~ inllítJ::.jVj~f1iill¡'.fTda . tY ~¡¡y 

¿¡'¡¡;;¡;llllt¡}tt-¡¡;J1I¡¡g · ttkt !.:\'tt93 lf.¡¡I¡ . 94 iF¡(1(L 

J, /:.",' +1­

t!tf!. . L'! I.i.AA...IID " . ~ ".\ 'E ;¡>!!f.- tt- .'" 

fOf1l:l1f.! 9r.'.oll!OOfij Gi l , fitr.JElC'.iHi: Ir. JI;, 

fj~t:$ · I!f" j!"l /\ ffl;¡ 'lE ti!~ 

Self 

Sel' 1$ the fourt h collaboratíon between Nacho Duato and Alberto Ig lesias. 

IgleSias has worked wlth Duato on Cautiva (1993), Tabulae (1994) af1 d Cero 

sobre Cero (1995) 

In a world where wQmes of a maten al kínd seem to take over our Ilves, the 

human belrlg as svch is beíng relegated to a marg io ',1 place wi thln our 

comprehen" on of reallty Sorne hiog seems to place itself betwe€n each hllrnan 

belng and 11 11 co nception 0 1 himsel f and other people in ¡helt 0 "'0 pghr Thls 

leems, therefore, to be I he nght moment to reflect 011 the human belrlg's 

essence, as something wh ich preserves lIS value, delp 'le appearing hidden 

beh lnd a th lck log cornposed of factorl loreign to 1lS very centre. That perlon 

wilo eacil of us cames w í¡hln oneself accornpanlel one throughollt one's 

eXlstence and Impllel the true reallty for each one of uso 

, Q; .f!ft./ 'f. \ ~¡¡¡1!¡ fJ'!lfu~ !!~tlHñ Fc.~ 1tJE! 


rrtlo· . ís-.tít t?! llino 11m@. "in 


lJj;lI~~~JUIll IIl "'"' Tti, .. ·••m/!> I' r, ' =mJliiJ>cWl~ 


l¡HAa:Jffili'tll\( fF!J!l~1 

ll@l . ~~ IIS.·., <t, , 

~.~*~ ~~~ S% , . ~~ 

Al'I, Zffij " 'f±I~t 1Itl't1ii!fI.) ' i!1i-IlR!f , ,/;t¡ 

~ ~~. ~ ~ ¿~-mft ~~~~~~~~ . ~ ~ 

:¡J x "';;;-~~V A Jm .Ji -, \ttJl ' ¡t'!!!!..~;"'~U 

~tr.) Mí 

H~tr.)-tt. .":l~~ 1 973 "'Ttl.f~1,.\;¡';!f 

.t'! ~ru ¡ ifj!ill.f¡Jlltl-l.t ' - ' 1... Er-J·f "jpjll ' ' 1'¡\1 

il!J¡'i'f'~ ' 100 '~- fjJrf} ' .ft~!I"I:UIR ...Jtl!;5g* , 

t¡;¡ IIL,\.(·(f.¡t!. • - t1¡;.., 1,\\ ' fftMi\l~ff,¡!l'i~ ' :,.. " 

¡):¡e'líHJ. ~ ~lI:' ~ ;~. ,2¡~Jl.i,,", ;f< 

Fantasía 

Van Manen set Fantasla to a chorale prelude, prelude, and enorille adaptatlon In 

Buson l's plano adaptatlon of Bach. The se! des lgner, Keso Dekker, des igned a 

black fra rnework - wilh I ran $p3rent wings that protrllde slightly onto Ihe , tage 

and are rnarked at the bottom by Ii tt le red hght<; - ,n \Nhlc h three wornen 

appear. Thel( sensual undulatlllQ hlp movements rnade In unlson entlce the men, 

whose response In a!legro 15 powel'lul, almost robust. Then the tone becom es 

more serrous. Both sexes take up pOSlt lons OppoSlt" each other. They stand 

frozen fo r a momen! on opposlte sldes of the stage, face to face, as if at the 

beglnn lng of a competltlon, waitlllg 

A duet fo llows Its tone, mainly Iyncal, has a youthful, fresh accent. After a 

powerful, then often repeated, intermeno by the group, ano lher duet follo""s . 

This l ime it is pov,/er lul and militan! , although there are also rnoments of 

tenderness and abandonmen Then a wonder takes place. The intenslve lounds 

of Bach's piano suddenly beg ln to resemble those of Beethoven, of t1lS Adag iO 

Hammerklavier to which Van Manen Se! hi s ballet of the 5ame na me fOI dancers 

01 the Dutch Na1lonal Ballet in 1973. Here too the 'Nomen of the couples are 

lifted Into the al( one by one untd they lorm a closely knlt col lectlve tha ! 

together performs a very subdued dance. In thls li teral excerpt, 20 years later, 

Van Ivianen's creallon again comes 10 life but in another forrn 
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Time ilnd place have changed, !he actlon 15 ¡he same. Thls broef flashbac IS as 

mlK h a grand invent.o'l as it 15 a tribute lo the dancer~. Thal time has nO! slood 

SIIII 1 al50 eVldenl In lhe exquislte d osing duet whk.h agaln clearly demolLqrates 

Ihat VeJn Manen's style has evolved under he Influence o, Ihese dancer; 1I has 

been re¡uVenaled wllhoUl 1055 01 depth or power 

15abelle I.4nz€', TroUV'1, Aprll 1993 

Por Vos Muero 

, 13tlin ~ .tc.~ , t'.(,I} In thls work, Duato was in~plred by old Spanish music 01 Ihe 15th and 6th 

;,j ~. A,1Il . i§!il *, . i • li . 1lOtf.)." centunes togNher wlth some 01 he mos b autllul verses of lhe Spanlsh poet 

EIi!! ~@l m'ilt:/!'J JI! Q. Garci laso de la Vega Music and poe ry (onnect lhe obvlous contemporilry dance 

01 Por Vos Muero to his historie reference. 
liR ¡'¡t!tíC 

~Mffi.f¡ítl:. JI . [!jiltEJl:~(1I¡'l'fj l11 Z~1f.J f~' (2.1'i).' In lhe 15th an d 16th centurles, dan ces formed part 01 lhe cultura l expr S510n o 

~1!'J~~~d ff~~~ • • ~ ~ffi.¡ ~ ~8 peopl~, Inel dlng ,,11 social hlerarch le5, and lherefore Ihey produced an honest 

refleC110n 01 Il1e culture 01 lhal lime Por V05 Muero wl~l1e5 10 pay tnbute 10 Ihei'< 
very Importdnt role lhat dance played In every sor of social event durin those 

ancient times. 

Programmp material provided by artlst 
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