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Hong Kong Cultural Centre Grand Theatre
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BHOR2PE1558
Running time: approximately 2 hours 15 minutes
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The Festival Finale is sponsored by
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March 7 performance is sponsored by
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Dr Stanley Ho
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Members of the Compaiia Nacional de Danza
are flown in by KLM Royal Dutch Airlines
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Programme details are on the following pages:
3-4 March (page 13)
7-8 March (page 31)

HONG KONG ARTS FESTIVAL SOCIETY

The Hong Kong Arts Festival Society is a non-profit-making
organisation and charitable institution. Its current budget is HK$57
millien, out of which 35% comes from ticket sales, 20% from
sponsors, donors and advertising income, and 45% from grants
provided by the Hong Keng Government through the Hong Kong
Arts Development Council, the Provisional Urban Council and the
Hong Kong Jockey Club.

The 1998 Festival is from 10 February - 8 March, with 844 artists in

110 performances, of which 8 are admission fres, at 16 venues. There
are also 4 exhibitions.
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It gives me great pleasure to welcome the many distinguished
artists who have come from various parts of the world to
perform in the 1998 Hong Kong Arts Festival.

Since its inception over two decades ago, the Hong Kong Arts
Festival has established itself as one of the most acclaimed
international arts festivals. Each year, the Festival brings much
delight and enjoyment to many of us in the community and
provides local artists with the opportunity to learn from
interaction with internationally renowned artists. | have no
doubt that the high artistic standards of the Festival will
continue to widen the horizons of Hong Kong's cultural scene.

As 1998 marks the first year of our reunification with China
and the establishment of the Hong Kong Special Administrative
Region, it also celebrates the first year after the silver jubilee
of the Hong Kong Arts Festival. On this special and remarkable
occasion, | would like to offer my warmest wishes to the
Festival for continued success in the years to come.

TUNG Chee Hwa ;

Chief Executive
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COMPANIA NACIONAL DE DANZA

The appointment of renowned dancer and choreographer Nacho
Duato as Artistic Director of Compania Nacional de Danza in Jurie
1990 has meant an innovative change in the company’s history. It is
Duato’s firm intention to transform the Compania into a ballet with a
personality of its own in which, without neglecting the classical
precepts, a more conternporary style is adopted. To achieve this, he will
include new choreographic work in the Company’s repertoire, created
specially for it, together with other works of proven guality, recognized
worldwide. Also, Nacho Duato contributes to the Compania Nacional
de Danza with his work as a choreographer, praised by critics all over
the world and awarded prizes by the experts.

Duato is concerned with finding the balance between choreography,
ballet and a way of life. As he sees it, the richness of Spanish culture
and folklore constitutes an inexhaustable source for his works.

The Compania Nacional de Danza was founded in 1979 under the
name of Ballet Nacional de Espana Clasico, and its first Director was
Victor Ullate.

In 1983 the direction of the Ballets Nacionales — Espanol y Clasico -
was put under the charge of Maria de Avila, who systemised the
internal work of the Ballet and placed special emphasis on opening its
doors to choreographies, such as those of George Balanchine and
Anthony Tudor.

Maria de Avila put Ray Barra, a North American dancer and
choreographer living in Spain, in charge of a number of
choreographies, and later offered him the post of Assistant Director,
which he held until 1990,

In Decernber 1987, Maya Plisetskaya, the extraordinary Russian dancer,
was appointed the ballet’s Artistic Director.

As of 1990, the Compania Nacional de Danza, under the artistic
direction of Nacho Duato, has started on a new path, consolidating as
a stable cornpany, occupying a well-earned place in the international
dancing panorama.

Throughout these years the Compania Nacional de Danza has built up
a solid reputation, giving a great number of performances both in
Spain and in foreign countries, such as France, Austria, Germany,
Switzerland, Cuba, Taiwan, Israel, Russia, Mexico, Italy, Venezuela,
Japan, Argentina, Puerto Rico, the United Kingdom, Canada, the USA,
Peru, Colombia, Holland, Belgium, Finland, Greece and Brazi!,
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Solutions for a small planet”

IBM is proud to sponsor the most sepsual

% - ’ . o T s -
Spanish dance performance of Compania Nacional De Danza.

It is IBM's constant strive to conneet you to exhilarating forms of art.

For more details about the Arts Festival,
please contact www.hk.artfestival.org which is sponsored and developed by IBM.

IBM China/Hong Kong Limited * 10/1 Hongkong Telecom Tower. Taikoo Place. 979 King's Road, Quarry Bay. Hong Kong




BT K M COMPANIA NACIONAL DE DANZA

Nacho Duato, S#i# % Artistic Director

BREEEE Principal Dancers

Mar Baudesson, Emmanuelle Berard,
Emmanuelle Broncin,

Catherine Habasque, José Cruz,
Thomas Klein, Patrick de Bana,

Kim McCarthy, Demond Hart

$5—Z 8 First Dancers
Carmen Molina, M® Luisa Rarmos,
José Antonio Quiroga, Hans Tino

2 Soloists

Marta Alvarez, Montserrat Garcia,
Africa Guzman, Eva Lopez Crevillén,
Sofia Sancho, Yoko Taira,

Luis Martin Oya

812 Corps de Ballet

Iratxe Ansa, Cati Arteaga,

Bertha Bermudez, Nathalie Buisson,
M?# Europa Guzman,

Cristina Hortigtiela, Mar Llorente,
Elia Lozano, Ruth Maroto,

Muriel Romero, Susana Ruiz,
Alexandra Scott, Lesley Telford,

J Manuel Armas,

J Antonio Beguiristain, Antonio Calero,
Nicolo Fonte, Nicolas Maire,

Sebastien Mari, Tino Moran,
Livio Panieri, lvano Rossetti,

José Vicente Sales
CEMBERLANE

Assistant to the Artistic Director
Carlos lturrioz

EWESEE Ballet Mistress

Irena Milovan

M0 Repetiteur
Kevin Irving

Z£f Pianist
Jeronimo Maesso

B4E Production
Isabel Sanchez

&=/ Promotion
Maite Villanueva

H 1% % Technical Coordination
Miguel Angel Camacho

{7 Administration
Carmen Arranz

#® Secretary
Teresa Puig, Lola Revilla,
Luis Tornés Vargas, Mercedes Zazo

£ 58)H Stage Hands
Marcelo Suarez, Luis Garcia

® I Electricians
Florencio Sanchez, Lucas Gonzalez

E¥ Sound

Jesuis Santos, Pedro Alvaro,
Ignacio Rodriguez, José M® Pulido,
Javier Cabellos, Rafa Giménez

§4 Storehouse
Reyes Sanchez

BR % Wardrobe
lsmael Aznar, Genoveva Bon,
Juana Cuesta

i A Properties
José Luis Mora

YA # 60 Physiotherapists
Mateo Martin, Francisco Manzanera

1% Concierges
Miguel Angel Cruz, Teresa Moratd

B 0F i
(AT CASELLA FAR EAST LIMITED

EmEMEER s EMREETTRM

Champagne for the Festival Finale reception is provided by

Casella Far East Limited.

JRE B A ¥ Meet-the-Artist (Post-Performance)

4% - 1 5 Nacho Duato
7/3/1998

I

= E L AR5 Hong Kong Cultural Centre Grand Theatre
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Nacho Duato
Artistic Director

Born in Valencia, Spain, Nacho Duato started professional ballet
training with the Rambert School in London at 18, studied further at
Maurice Béjart's Mudra School in Brussels and completed his dance

education at the Alvin Ailey American Dance Centre in New York.

In 1980 Duato signed his first professional contract with the Cullberg
Ballet in Stockholm and a year later Jiri Kylian brought him to the
Nederlands Dans Theater in Holland, where he was quickly
incorporated into the company and repertoire.

For his achievements as a dancer he received the VSCD Gouden
Dansprijs (Golden Dance Award) in 1987.

Duato’s natural talent had him soon look beyond the limitations of a
dancer and turn towards choreography. His first attempt in 1983
turned into a major success: Jardi Tancat to Spanish/Catalan music by
compatriot Ma del Mar Bonet won hirn the first prize at the
International Choreographic Workshop (Internationaler
Choreographischer Wettbewerb) at Cologne.

Withaut reducing his responsibilities as a dancer, Duato has created
more than a dozen works for the two companies of the Nederlands
Dans Theater: Danza y Rito (Chavez), Ucelli (Respighi), Synaphai
(Xenakis/Vangelis), Bolero (Ravel), Arenal (Bonet), Chansons
Madecasses (Ravel), Raptus (to Richard Wagner's Wesendonck Lieder),
and others. For almost every work, painter/designer Walter Nobbe

proved a constantly inspiring and reliable collaborator.

In 1988 Nacho Duato was named Resident Choreographer for
Nederlands Dans Theater, following Hans van Manen and Jiri Kylian.
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Discipline. Control. Precision.
| At the end of the day,

both bankers and dancers
pursue perfection.

Hang Seng Bank is proud to

sponsor world renowned

choreographer, Nacho Duato

and the Compania Nacional

de Danza, in the finale of the

1998 Hong Kong Arts Festival.
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With the growing dernand of international companies requesting his
wark for their repertoire, Duato had to take a decisive step towards
choosing his future career. His ballets form part of the repertoire of
companies like Cullberg Ballet, Nederlands Dans Theater, Les Grands
Ballets Canadiens, Les Ballets de Monte-Carlo, Deutsche Opera Ballet,
Australian Ballet, Pacific Northwest Ballet, Stuttgart Ballet, Ballet
Gulbenkian, Introdans, Chicago Hubbard Street Dance Co., Ballet
Grand Theatre du Genéve, Musik Theater Essen and Finnish Opera
Ballet.

Since June 1990, invited by the Instituto Nacional de las Artes
Escénicas y de la Musica of the Spanish Ministry of Culture, Nacho
Duato has been Artistic Director of Compania Nacional de Danza,
where he created the following works: Concierto Madrigal (J Rodrigo),
Opus Piat (Beethoven), Empty (collage), Coming Together (F Rzewski),
Mediterrania (collage), Cautiva (A. Iglesias), Alone, for a second (E
Satie), Tabulae (A |glesias), Ecos (S Micus), Cero sobre Cero (A Iglesias),
Por Vos Muero and Self, his fourth creation with Alberto Iglesias that
was premiéred last April at Palacio de Festivales de Cantabria in
Santander. This ballet is a co-production with Théatre de Saint-
Quentin-En-Yvelines in Paris.

In 1995 he received the honour of Chevalier dans I'Ordre des Arts et
des Lettres from the French.
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Jiri Kylidn
Choreographer

Jirf Kylidn was born in Prague in 1947. At the age of nine, he began to
study dance at the School of the National Ballet. At 15 he was
accepted at the Prague Conservatory where he was trained by,
amongst others, Zora Semberova. With a grant from the British
Council, in 1967 he went to the Royal Ballet School in London, where
he came in contact with the most recent developments of
contemporary choreography. In 1968 John Cranko engaged him for
the Stuttgart Ballet.
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His first piece, Paradox, was choreographed for the Noverre Societ. In
1973, following an invitation by Nederlands Dans Theater, he created
his first work Viewers for this company to which he returned frequently
from there on. He was announced Co-Artistic Director and
choreographer of the company in 1975. Since then, Kylian has created
rmore than 50 ballets for Netherlands Dans Theater, many of them
danced by companies all over the world.
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Hans Van Manen
Choreography

Hans van Manen was born in Nieuwer. In 1951 van Manen had his first
ballet classes from Sonia Gaskell, who invited him to join her group
Ballet Recital. In 1952 he joined the Nederlands Opera Ballet, under
Francoise Adret, for which he created his first ballet Feestgericht in
1957. Later he was engaged as a dancer with Roland Petit's company
in Paris, returning to Nederlands in 1960 as a dancer and
choreographer, and in 1971 as Artistic Director and choreographer. He
created for this company almost 40 ballets, bringing with them
international recognition to Nederlands Dans Theater. He then worked
as a free-lance choreographer until 1973, when he joined Het
Naticnale Ballet in Amsterdam as producer and choreographer. In 1988
he returned to Nederlands Dans Theater as Resident Choreographer.

His ballets have been performed by the Opera of Berlin, Houston Ballet,
Canadian National Ballet, Pennsylvania Ballet, the Royal Ballet, the
Danish Royal Ballet, the Opera of Wien, Transforum of Kéln and Alvin
Alley.
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(/MKi%®) DUENDE

W M - HEW  Choreography: Nacho Duato S5 #A4E Music Claude Debussy
B4 N% - B Sets: Walter Nobbe % WM - B¥  Costumes: Susan Unger
MR BERE - BE#E  Lighting Design: Nicolas Fischtel

1991 11 A 21 BlEMBEENET ATRT SEMRFEEASE AHFARSENR 2F 125 11 BEREEARELMRES -
Premiered by Nederlands Dans Theater at AT&T Danstheater in The Hague, 21 November 1991
Premiered by Compania Nacional de Danza at Teatro de la Zarzuela in Madrid, 11 December 1992

4/3/71998 5/3/1998

HEM Pastorale
B8 RE -hRERBTENHZE-HH01916)
Music: 1st part from the Sonata for flute, viola and harp (1916)

S5 H Dancers: Alexandra Scott, Africa Guzman, $2 /5 B Dancers: Emmanuelle Broncin, Ruth Maroto,

Patrick de Bana Livio Panieri

3 Syrinx

B8 REWE (1912113)
Music: Solo for flute (1912-13)
#2#H Dancers: Eva Lopez Crevillen, FFHIH Dancers: Muriel Romero,

Antonio Calero Nicolo Fonte

#i#l Finale

S RS  PESLESSEHZE= (1916)
Music: 3rd part from the Sonata for flute, viola and harp (1916)

FERIH Dancers: Kim McCarthy, José Manuel Armas, ‘ #B E Dancers: Kim McCarthy, José Manuel Armas,
Luis Martin Oya Luis Martin Oya

WEE 23 Danse Sacrée
ER WECE . REE RSN E (1904)
Music: Danse Sacrée, for harp and string orchestra (1904)

#£715 Dancers: Lesley Telford, Livio Panieri,
Cristina Hortiglela, Nicolo Fonte, Iratxe Ansa,
Ivano Rossetti

£ 8 Dancers: Emmanuelle Berard, Patrick de Bana, Catherine
Habasque, Antonio Calero, Nathalie Buisson,
José Antonio Beguiristain

{42 % Danse Profane
ER: HE28 ABRSRELMTE (1904)
Music: Danse Profane, for harp and string orchestra (1904)

B8 Entire cast

% Costumes made by: Company’s Wardrobe
¥ Sets made by: Carmina Burana




TT E T

-~ S T ST =

;.2;5"_'-;4

S .

e

(% %%4%) PETITE MORT

EE R GRE
Chareography: Jiri Kylian
=5 EHLH
AXRES{HBEK 488 : iR : C KBMS =il K 467 - @1
Music: Wolfgang Amadeus Mozart
Piano Concerto in A Major K 488, Adagio; Piano Concerto in C Major K 467, Andante
% A% - 8y
Costumes: Joke Visser
EHRERE AR N
Settings and Light Design: Joop Caboort

1991 £8 A B BEAMBENARREBNEHFLRER -
10954 11 A 16 EERFRRBENAREE - REAETHAMNREEREL (EERS) -
World premiered by Nederlands Dans Theater at Salzburg Festival, 23 August, 1991.
Premiered by Compania Nacional de Danza at Palacio de Festivales de Cantabria in Santander, 16 November 1995

4-5/3/1998

=5 & Dancers: Eva Lopez Crevillén, Nicolo Fonte,
Catherine Habasque, Sebastien Mari,
Mar Baudesson, José Antonio Beguriistain,
Cristina Hortigtiela, Luis Martin Oya,
Emmanuelle Broncin, Patrick de Bana,
Muriel Romero, Livio Panieri

i# % Sets made by: Tajuela
B2 5 Hoop skirt made by: Daniel Moreno
[ # Costumes made by: Sastreria de la Compania
[ [ £ Hoop skirt costumes: Ana Lacoma




(i) MEDITERRANIA

(E% N8 - H3EW  Choreography: Nacho Duato
2 oBRBAK BERET AR 6F - 8 BEDMR
Music. Jeronimo Maesso, M® del Mar Bonet, Peter Griggs, Lisa Gerrard,
Brendan Perry, Juan Alberto Arteche, Javier Paxarino
ES CHE - M Setting: Nacho Duato
JFu BBE  BKXE  EHEEEH ME  Costumes: Luis Devota and Modesto Lomba
R R R - BETHM  Light Design: Nicolas Fischtel

1992 7 A9 BERHIARFEENACREGAMREL SR EH -
World premiered by Compania Nacional de Danza at Teatro Principal de Valencia, 10 July 1992

4/3/1998 5/3/1998
% Introduction
155 ) Maesso
££ 57 H Dancers. Mar Baudesson, Emmanuelle Berard, #5718 Dancers: Mar Baudesson, Emmanuelle Berard,
Bertha Bermudez, Nathalie Buisson, Africa Guzman, ! Bertha Bermudez, Nathalie Buisson, Africa Guzmén,

Cristina Hortigiela, Eva Lopez Crevillén, Muriel Romero, Cristina Hortigiiela, Eva Lopez Crevillén, Ruth Maroto,
Alexandra Scott Alexandra Scott, Lesley Telford

fE@ The Garden
{8415 WP del Mar Bonet
#75E Dancers: Emmanuelle Broncin, ] #2552 Dancers: Emmanuelle Broncin,
Catherine Habasque Catherine Habasque

FKZE Rice Dance
1§ Z /5 P Griggs

# I H Dancers: José Manuel Armas, Thomas Klein, 585 Dancers: José Manuel Armas, José Antonio Beguiristdin,
Antonio Calero, Nicolo Fonte, Nicolas Maire, Antonio Calero, Nicolo Fonte, Thomas Klein, Nicolds Maire,
Luis Martin Oya, Kimn McCarthy, lvano Rossetti Luis Martin Oya, Ivano Rossetti

HAH Palm Trees
a) TENE B FIL Gerrard, B Perry; b) (55 £ Traditional

£ E Dancers: Patrick de Bana, Emmanuelle Berard, #2115 Dancers: Patrick de Bana, Emmanuelle Berard,

Bertha Bermudez, Emmanuelle Broncin, Nathalie Buisson, Emmanuelle Broncin, Nathalie Buisson, Christina Hortiglela,
Catherine Habasque, Muriel Romero, Alexandra Scott, Ruth Maroto, Alexandra Scott, Lesley Telford, José Manuel Arrnas,

José Manuel Armas, José Antonio Beguiristéin, Antonia Calero,
Nicolo Fonte, Thomas Klein, Luis Martin Oya, Ivano Rossetti

José Antonio Beguiristdin, Antonio Calero, Nicolo Fonte,
Thomas Klein, Luis Martin Oya, lvano Rossetti
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#TH Orange Tree
512 « EHJAE ] A Arteche-) Paxarifio

#2721 E Dancers: Mar Baudesson, S 5 Dancers: Mar Baudesson,
Kirn McCarthy Kim McCarthy
X Fire
&% J Maesso
#2158 Dancers: Mar Baudesson, Emmanuelle Berard, #5 5 Dancers: Mar Baudesson, Emmanuelle Berard,
Bertha Bermudez, Emmanuelle Broncin, Nathalie Buisson, Bertha Bermudez, Emmanuelle Broncin, Nathalie Buisson,
Africa Guzman, Catherine Habasque, Cristina Hortiguela, Africa Guzman, Cristina Hortigiela,
Eva Lopez Crevillén, Muriel Romero, Alexandra Scott, Eva Lopez Crevillén, Ruth Maroto, Alexandra Scott,
José Manuel Armas, Patrick de Bana, Lesley Telford, José Manuel Armas, Patrick de Bana,
José Antonio Beguiristain, Antonio Calero, Nicolo Fonte, José Antonio Beguiristain, Antonio Calero, Nicolo Fonte,
Thomas Klein, Nicolas Maire, Sebastien Marl, Thomas Klein, Nicolds Maire, Sebastien Mari,
Luis Martin Oya, Kim McCarthy, lvano Rossetti Luis Martin Oya, Kim McCarthy, lvano Rossetti

7= Musical Recording: IIl. Magnetic Fields, Radio Iceland-
IV. a) The Serpents Egg. Dead Can Dance, b) Window. Nafas — V. Carauari. Finis Africae
JR# Costumes made by: Company’s Wardrobe
iZ A Properties made by: Armetul and Company Props
1% 5 Sets made by: Enrique Lopez Corella, Alberto Valencia and Carmina Burana
HEEELE Production sponsored by: Valencian Community, Generalitat Valencia, ITVA

26
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Duende

Duato’s ‘ideas’ for a chareography are almast always preceded by his choice in
music, which characterises his working method. This applies to Duende in particular,
because the music was the only source of inspiration for this ballet. Long ago Duato
fell in love with Debussy, especially because of the way the composer makes nature
sound in music. When he listens to this music, Duato visualises shapes, not people,
relationships or events. This is why he considers Duende as an almost sculptural
work: a body, a movement, that goes with the tune.

Duende literally means elves and fairies, like the ones who tidy up children’s toys
at night, but it can also mean rascal, a naughty child. One can also possess
duende, when radiating energy and great charm, almost having a magical
attraction. In Andalusia it is said flamenco has duende, which can hardly be
translated into another language. Flamenco has a touch of ‘spell’, one might say,
like the way black music has ‘soul’.

At the beginning of the 20th century Debussy was an unknown composer, and
the public was suddenly listening to absolutely different sounds. Strange,
beautiful and magical, as they must have been, these sounds have identified his
complex cultural roots. Debussy’s music reveals classic and romantic origins —
apart from connections with lay music, folk songs, Arab, eastern and slave
cultures, and even with jazz,

Classicism may simply be explained as consecrated to form. In this sense,
Romanticism is usually defined as the expression of emotions. However, the
relationship between Debussy and these two concepts is not always as simple.
Form arid emotion are always present in his music, but more as the result of a
process of insinuation than one of definition. In one of his rules for composers,
Debussy wrote: “Discipline must be looked for in freedom”, this could be
considered his first command.

Debussy is frequently identified with the impressionist artistic movement: but
whereas painters like Monet gave a great importance to light, Debussy was
mainly interested in the quality and effect of sound. Comments of Debussy
about Stravinsky were that "he was widening the borders of the allowed in the
empire of sound”, and this could undoubtedly be referred to in his own work.
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Petite Mort

The prestigious Czech choreographer Jiri Kylian relies on Compania Nacional de
Danza to perform one of his most impressive choreographies. His work Petite
Mort was staged far the first time by the Nederlands Dans Theater in 1991.
Kylian created this ballet especially for the Salzburg Festival in commemoration
of the second centenary of Mozart's death. For this work he chose the slow
tempos of two of Mozart’s most beautiful and popular piano concertos. “This
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deliberate choice should not be seen as a provocation or thoughtlessness, but as
my personal way to acknowledge the fact that | am living and working in a
world where nothing is sacred, and where brutality and arbitrariness are
commonplaces. This work should convey the idea of two ancient torsos, their
heads and limbs cut off — evidence of a deliberate mutilation — however, unable
to destroy their beauty, thus reflecting the spiritual power of their creator.”

The choreography presents six men, six wornen and six folls. The foils play the
role of dancing partners and sometimes seem to be more rebellious and
obstinate than a partner of flesh and blood. They visualize a symbolism which Is
more real than a line of argument. Aggression, sexuality, energy, silence,
foalishness and vulnerability — all these elements play a significant role. Petite
Mort, which literally means small death, is also a paraphrase for orgasm in such
languages as French and Arabic
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Mediterrania

It is usually music which Inspires me when creating a new ballet. On this
occasion, the sea and its light, the fire and its meaning in our own culture, as
well as the fertility of land have been my sources of inspiration to create this
chorengraphy dedicated to the Valencian Community.

With this work | would like to express some intimate feelings and images: the
presence of my roots whose very esserce — even having been abroad for long
periods of time and influenced by various other cultures ~ | always felt in the
blood of my veins.

| have avoided using folk elements, historic references, anecdotes or allusions to
characters, trying to communicate, through movement, the sensuality of the
landscape, the sensitivity of its inhabitants and their uninhibited worship to the
ephemeral, so characteristic of this Community.

Overlooking the stereotype has meant to go without the artifice of music,
costumes and scenography in order to reach a simplification. This may seem
somewhat cold it compared with the exuberancy in the daily lives of our people;
but | do hope to express that vitality through movement.

In order to achieve this | have used percussion and wind sounds always wrapped
up with the constant beating of water. | did this not only because they identify
Valencian culture, but also because they have helped me to find out movements
closer to the earth, of a telluric strength, and therefore to get a better contrast
for the most delicate movements.

| have simply wanted deeply to retrace my roots and those of my ancestors. |
have tried to peel the orange to get to its flesh, the ludic and sensual spirit of
this land, always intimately related to the sea.

| dedicate this ballet to those who, like myself, feel accornplices with the
Mediterranean. — Nacho Duato




Vi BEF B 2 0 COMPANIA NACIONAL DE DANZA
~LHAE=HLER - AH 7-8 MARCH 1998

R Self

ISR 15 948 15-minute Interval

4148 dh Fantasia

HIFERE 1578 15-minute Interval

(=51 Por Vos Muero

M7ERARE BE BB GEIHR - EHREGHN - ARENE - SENESNTITRZONER
ease refrain from recording, filming, taking photographs, and also fram eating or drinking in the auditorium. f
pagers are switched off during the performance. Thank you for your cooperation

ensure that your alarm watches, mobile phones and




(¥R) SELF

EE @MW HTM  Choreography: Nacho Duato EEAE - BREED  Music: Alberto Iglesias
FELNE Y - HEM  Setting and Costumes: Nacho Duato
Light Design: Miguel Angel Camacho
1997 4 A 17 ERHTEFBARR BB ERBNITMANRFLRERE -
HERFRETEFMRMANE -
World premiered by Compania Nacional de Danza at the Palacio de Festivales de Cantabria, Santander, 17 April 1997
In collaboration with Théatre de Saint-Quentin-En-Yvelines, Paris.

7-8 / 3/ 1998 &Fevening 8 /3 /1998 Bifmatinée
#£55 Dancers: Bertha Berm(dez, Patrick de Bana, #2578 Dancers: Emmanuelle Broncin, Patrick de Bana,
Emmanuelle Berard, Thomas Klein, Africa Guzman, Eva Lopez Crevillén, Thomas Klein, Ruth Maroto, Nicolo Fonte,
Luis Martin Oya, Cristina HortigUela, Kim McCarthy, Muriel Romero, Kim McCarthy, Alexandra Scott,
Catherine Habasque, Antonio Calero, Lesley Telford Ivano Rossetti, Mar Baudesson

55 Scenery made by: Pinto's
Ji# Costumes made by: Company’s Wardrobe

(4J4l) FANTASIA

&% Bl 38 88 Choreography: Hans van Manen
E2 B
Music: Johan Sebastian Bach: Chorale Prelude Ich ruf zu Dir BWV 639 Praludium in A-minor Fantasie, BWV 922
GATESEE BE - @M Decor and costumes: Keso Dekker
JEi 8% - ME%  Light: Joop Caboort
5 KE  BRE  Staging: Mea Venema

(1) 1993 F 4 F 15 BEFM AT SEMRESHREHE BN TERENE199%6F 11 B 22 BRASEZERERAREEAY -
World premiered by Nederlands Dans Theater at AT&T Danstheater, The Hague, 15 April 1993
Premiered by Compania Nacional de Danza at Teatro de la Zarzuela, Madrid, 22 Novernber 1996

7/3 /1998 ®iFevening, 8 / 3 /1998 A Ematinée 8 /3 /1998 &iHevening
fE {5 H Dancers: Lesley Telford, Kim McCarthy, #2715 Dancers: Nathalie Buisson, Livio Panieri, Bertha Bermudez,
Mar Baudesson, Patrick de Bana, Ruth Maroto, Nicolo Fonte Demond Hart, Eva Lépez Crevillén, lvano Rossetti

% Costumes made by: Maty
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W E - BT Choreography: Nacho Duato
B2 AR TAREEENTCBEEES
Music: Old Spanish Music — 15th and 16th centuries —
Cancons de la Catalunya mil-lenaria and Espafa — El Mestre, Popular of Catalonia by La Capella Reial de Catalunya, directed by
Jordi Savall; Cancidnes Y Danzas de Espana, and Espana, Antologia de la Musica Espanola
FLH WWE - HEM  Setting: Nacho Duato
% @ HTEE > K8 - EEFS  Costumes: Nacho Duato (in cooperation with Ismael Aznar)
JEaES AR - BEHE  Light Design: Nicolas Fischtel
7 Text: Garcilaso de la Vega % Voice: Miguel Bosé

BRFEREEAM 199654 A 11 BEBEENRFLFIEEE -
World premiered by Companlia Nacional de Danza at Teatro de Madrid, 11 April 1996.

7-8 / 3 / 1998 Eifevening 8 /3 /1998 Hizmatinée
5 E Dancers: Mar Baudesson, Emmanuelle Berard, F155 8 Dancers: Bertha Bermudez, Catherine Habasque,
Emmanuelle Broncin, Africa Guzman, Alexandra Scott, Cristina Hortiguela, Eva Lopez Crevillén, Ruth Maroto,
Lestey Telford, Patrick de Bana, Antonio Calero, Muriel Romero, José Manuel Armas, José Antonio Beguiristain,
José Antonio Beguiristdin, Nicolo Fonte, Demond Hart, Thomas Klein, Nicolds Maire, Kim McCarthy,
Luis Martin Oya Ivano Rossetti

{15 Scenery made by. Enrique Lopez Corella and Tajneta
o i Costumes made by: Company’s Wardrobe
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Self

Self 15 the fourth collaboration between Nacho Duato and Alberto Iglesias.
Iglesias has worked with Duato on Cautiva (1993), Tabulae (1994) and Cero

sobre Cero (1995).

In a world where worries of a material kind seem to take over our lives, the
human being as such is being relegated to a marginal place within our
comprehension of reality. Something seems to place itself between each human
being and his conception of himself and other peogple in their own right. This
seems, therefore, to be the nght moment to reflect on the human being’s
esserce, as something which preserves its value, despite appearing hidden
behind a thick fog composed of factors foreign to its very centre. That person
who each of us carries within oneself accornpanies one throughout one’s
existence and mplies the true reality for each one of us.
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Fantasia

Van Marnen set Fantasia to a chorale prelude, prelude, and chorale adaptation in
Busoni’s piano adaptation of Bach. The set designer, Keso Dekker, designed a
black framework — with transparent wings that protrude slightly onto the stage
and are marked at the bottom by little red lights — in which three women
appear. Their sensual undulating hip movernents made in unison entice the men,
whose response in allegro is powerful, almost robust. Then the tone becomes
more serious. Both sexes Lake up positions opposite each other. They stand
frozen for a moment on opposite sides of the stage, face to face, as if at the
beginning of a competition, waiting.

A duet follows. Its tone, mainly lyrical, has a youthful, fresh accent. After a
powerful, then often repeated, intermezzo by the group, another duet follows.
This time it i5 powerful and militant, although there are also moments of
tenderness and abandonment. Then a wonder takes place. The intensive sounds
of Bach’s piano suddenly begin to resemble those of Beethoven, of his Adagio
Hammerklavier to which Van Manen set his ballet of the same name for dancers
of the Dutch National Ballet in 1973. Here too the women of the couples are
lifted into the air one by one until they form a closely knit collective that
together performs a very subdued dance. In this literal excerpt, 20 years later,

Van anen's creatlon again comes to life but in another form.
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Time and place have changed, the action is the same. This brief flashback is as
much a grand invention as it is a tribute to the dancers. That time has not stood
still is also evident in the exquisite closing duet which again clearly demonstrates
that Van Manen’s style has evolved under the influence of these dancers: it has
been rejuvenated without loss of depth or power.
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In this work, Duato was inspired by old Spanish music of the 15th and 16th
centuries together with some of the most beautiful verses of the Spanish poet
Garcilaso de la Vega, Music and poetry connect the obvious contemporary dance
of Por Vos Muero to his historic reference.

In the 15th and 16th centuries, dances formed part of the cultural expression of
people, including all social hierarchies, and therefore they produced an honest
reflection of the culture of that time. Por Vos Muero wishes to pay tribute to the
very important role that dance played in every sort of social event during those
ancient times.

Programme material provided by artist




