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Gnawa

Choreografia / : Nacho Duato
Hudba / : Hassan Hakmoun/Adam
Rudolph (Gift of the Gnawa, ,Ma’Bud Allah”);
Juan Alberto Arteche a Javier Paxarifio (Finis
Africae, ,Carauari”); Rabih Abou-Khalil, Velez,
Kusur y Sarkissian (Nafas, ,Window”)
Kostymy / ;

Luis Devota a Modesto Lomba

Svetelny dizajn /

Nicolas Fischtel (A.A.l.)

Svetova premiéra / : Hubbard Street

Dance, Chicago, Joan W. and Irving B. Harris Theater for

Music and Dance, marec 2005

Premiéra CND / : Euskalduna, Festival

Dantzaldia, Bilbao, 4. novembra 2007

V roku 1992 uviedol Nacho Duato vo svojej rodnej
Valencii choreografiu Mediterrania, v ktorej hibie
skiima vlastné korene i korene svojich predkov a ich
spatost so Stredozemnym morom.

Gnawa bola uvedena v roku 2005 siborom Hubbard
Street Dance v americkom Chicagu. V roku 2007 ju
predstavil sibor Nacha Duata - Compaiiia Nacional
de Danza II. Duato pokracoval v ceste, na ktord sa
vydal pri tvorbe Mediterranie. Prostrednictvom pohybu
a tanca sa snazil vyjadrit zmyselnost krajiny a naturel
jej obyvatelov. Spolu so sugestivnou hudobnou
partitdrou, pozostavajicou z palety Spanielskych

a severoafrickjch zvukov, si Gnawa podmafiuje divakov
svojou univerzalnou silou a zmyselnou eleganciou,
spajajlic spiritualitu a organicky rytmus Stredozemia.
Slovo ,gnawa“ oznacuje v Maroku a dalSich Castiach
Maghrebu prislusnikov rozdielnych moslimskych
bratstiev, ktoré charakterizuje ich subsaharsky povod
a vyuZitie piesne, tanca a synkretickych ritudlov na
dosiahnutie extazy. Rovnakym slovom oznacujeme aj
ich hudobny prejav, ktory sa stal jednym z hlavnych
Zénrov marockého folkloru.

O Domina Nostra

Choreografia / : Nacho Duato
Hudba / : Henryk Gérecki (O Domina
Nostra, opus 55 (1982 - 1985/90); Sarah
Leonard, sopran; Christopher Bowers-
-Broadbent, organ)

Scéna / ¢t Nacho Duato a Odeon
Kostymy / : Francis Montesinos
Svetelny dizajn/ : Joop Caboort

Svetova premiéra / : Compaiiia Nacional
de Danza, Les Nuits de Fourviere, Lyon, 21. jila 2008

Nacha Duata inSpirovala rovnomenna skladba
polského hudobného skladatela Henryka Gdreckého.
Gorecki zlozil skladbu pre organ a soprdn 0 Domina
Nostra v roku 1982 pri prileZitosti 600. vjrocia Ciernej
Madony z Jasnej Gory - posvatného symbolu polske;

nezévislosti, patrénky, ku ktorej sa obracaji modlitby
Poliakov v ¢asoch siiZzenia.V choreografii pre desiatich
muZov a jednu Zenu zobrazuje Duato postavu Panny,
matky JeziSa Krista, ako spojivo medzi bozskou
vecnostou, Clovekom a zemskou Silou.

White Darkness

Choreografia / : Nacho Duato
Hudba / : Karl Jenkins (Adiemus
Variations, String Quartet n® 2)

Scéna / Set: Jaffar Chalabi
Kostymy / : Lourdes Frias
Svetelny dizajn / : Joop Caboort

Svetova premiéra /

2001

Choreografia White Darkness vychadza z linie
Duatovej tvorby poslednych rokov. Choreograf skima
choreografické vzorce, pricom vychadza z pohybu

a hibokej znalosti hudby. Takto rozSiruje jednak

pohybovy slovnik svojich tanecnikov, ale aj ich vjrazovy
potencial. White Darkness je otvorenou (vahou o svete

drog, ich vplyve na naSe spravanie, nasu schopnost
komunikovat a v konecnom dosledku i na naSe Zivoty.
Oko choreografa je iba pozorovatelom - nesudi, skor

: Compafiia Nacional
de Danza, Teatro de la Zarzuela, Madrid, 16. novembra

vyzyva k reflexii, zamysleniu sa nad touto bolestivou
a rozdelujlicou témou.

Compaiiia Nacional
de Danza

Siibor Compaiiia Nacional de Danza bol zaloZeny roku 1979
pod nazvom Ballet Nacional de Espafia Clésico a jeho prvjm
umeleckym riaditefom bol Victor Ullate. Od roku 1983 viedla
stibor tanecnica Marfa de Avila. Jej zastupcom sa stal Ray
Barra, bjvaly severoamerickj taneCnik a choreograf Zijici v

Spanielsku. Na tomto poste vytrval aZ do roku 1990.V decembri

1987 sa novou umeleckou $éfkou stala Maja Plisecka.

Prichod renomovaného tanecnika a choreografa Nacha Duata

v jlini 1990 na post umeleckého $éfa siboru predstavoval
inovativnu zmenu v jeho historii.. Jeho zdmerom bolo
pretransformovat Compafiia Nacional de Danza na stibor
s vlastnou identitou; Duato zaviedol sti¢asnejsi tanecny
§tyl, ale nezanedbava ani klasické dedicstvo. V sdlade s tym

pozostéva repertoar siiboru z novych choreografickjch kreacii

vytvorenjch priamo pre stibor, ale i zo svetoznamych diel
s preverenou kvalitou. K rozvoju Compaiiia Nacional de
Danza, ocefiovaného kritikou doma i v zahranici, prispieva
Nacho Duato taktieZ ako choreograf.

The Compaiifa Nacional de Danza was founded in 1979 under

the name of Ballet Nacional de Espaiia Clasico, and its first
Director was Victor Ullate.




In 1983 the Direction of the Ballets Nacionales - Espafiol
Clasico - was put under the charge of Maria de Avila who put
Ray Barra, a former Northamerican dancer and choreographer
living in Spain, in charge of a number of choreographies,

and later offered him the post of Assistant Director, which he
held until 1990. In December 1987, Maya Plisetskaya was
appointed the ballet's Artistic Director.

The appointment of renowned dancer and choreographer
Nacho Duato as Artistic Director of Compaiifa Nacional

de Danza in June 1990 has meant an innovative change

in the company’s history. It is Duato's firm intention to
transform the Compaiifa into a ballet with a personality of

its own in which, without neglecting the classical precepts,

a more contemporary style is adopted. To achieve this,

he will include new choreographic work in the Company’s
repertoire, created specially for it, together with other works
of proven quality, recognised world-wide. Also, Nacho Duato
contributes to the Compaiiia Nacional de Danza with his work
as a choreographer, praised by critics all over the world and
awarded prizes by the experts.

Nacho Duato

Narodil sa v 3panielskej Valencii. S profesionélnou
tanecnou pripravou zaal Nacho Duato v osemnastich rokoch
na Rambert School v Londyne. Dalej $tudoval v Maurice
Béjart‘s Mudra School v Bruseli a svoje Stiidium ukonGil na
The Alvin Ailey American Dance Center v New Yorku.

Svoju prvi tanetnd zmluvu podpisal Duato roku 1980
v Cullberg Ballet v Stokholme a o rok neskdr ho Jifi Kylidn
angazoval do Nederlands Dans Theater, kde sa rychlo
stal siiGastou skupiny aj repertoaru. Ako tanecnik ziskal
Duato v roku 1987 v Holandsku ocenenie Golden Dance
Award. Prirodzen; tanegny talent ho priviedol k choreografii
a jeho choreografické prvotina Jard/ Tancat z roku 1983
sa stretla s obrovskym dspechom. Dielo na katalansku
hudbu Duatovej krajanky Marie del Mar Bonet vyhralo prvi
cenu na Medzinarodnom choreografickom ateliéri v Koline.

V roku 1988 bol Nacho Duato vymenovany za jedného
z rezidenénych choreografov siboru Nederlands Dans Theater
popri Hansovi van Manenovi a Jifim Kylidnovi.

V jiini-1990 prijal pozvanie Narodného institiitu pre :
javiskové umenia a hudbu Spanielskeho ministerstva kultdry
a stal sa umeleckym 3éfom silboru Compaiifa Nacional de
Danza.

Jeho balety st sticastou repertodru mnohych tanecnych telies,
okrem iného aj Cullberg Ballet, Nederlands Dans Theater, Les
Grands Ballets Canadiens, Deutsche Oper Ballet, Australian
Ballet, Stuttgart Ballet, Ballet Gulbenkian, Finnish Opera
Ballet, San Francisco Ballet, Royal Ballet a American Ballet
Theatre. Jeho choreografia White Darkness je od novembra
2006 stcastou repertodru baletu Opéra national de Paris.

V roku 1995 ziskal titul Chevalier dans I‘Ordre des Arts et
des Lettres, kazdorocne udelovany franclizskou ambasadou
v Spanielsku.

Spanielska vidda mu roku 1998 udelila zlati medailu za
zésluhy v oblasti umenia. V aprili 2000 ziskal prestiznu cenu
Benois de la Dans, udelovanii Medzinarodnou tane¢nou
asociaciou, za choreografie Multiplicity, Forms of Silence
a Emptiness.V roku 2003 sa stal vitazom 3panielskej
narodnej ceny za tanec.

Born in Valencia, Spain. Nacho Duato began his professional
ballet training at 18 at the Rambert School in London. He
furthered his dance studies at Maurice Béjart's Mudra School
in Brussels and completed his dance education at The Alvin
Ailey American Dance Center in New York City.

Duato signed his first professional contract with the Cullberg
Ballet in Stockholm in 1980 and a year later Jiri Kylidn brought
him to the Nederlands Dans Theater in Holland, where he was
quickly assimilated into the company and its repertaire. In
recognition of his achievement as a dancer, Duato received the
Golden Dance Award in Netherlands in 1987. Duato’s natural
talent as a dancer led him to begin exploring choreography, and
his first attempt at it in 1983 turned into a major success: Jardi
Tancat, set to Catalanan music by fellow Spaniard M? del Mar
Bonet won him the first prize at the International Choreographic
Workshop in Cologne. In 1988 Nacho Duato was named
Resident Choreographer for Nederlands Dans Theater alongside
Hans van Manen and Jiri Kylian.

Nacho Duato has been the Artistic Diréctor of Compaiiia
Nacional de Danza since June of 1990, when he has invited
to take the position by the Instituto Nacional de las Artes
Escénicas y de la Misica of the Spanish Ministry of Culture.

His ballets are now found in the repertoire of companies
including Cullberg Ballet, Nederlands Dans Theater, Les
Grands Ballets Canadiens de Montréal, Deutsche Oper Ballet,
Australian Ballet, Stuttgart Ballet, Ballet Gulbenkian, Finnish
Opera Ballet, San Francisco Ballet, Royal Ballet and American
Ballet Theatre. His choreography White Darkness forms a
part of the repertoire of the Ballet of the Opera of Paris from
November, 2006.

In 1995 he received the title of Chevalier dans I‘Ordre

‘des Arts et des Lettres, presented annually by the French

Embassy in Spain.

The Spanish Government awarded him the Golden Medal
for Merit in the Fine Arts in 1998. He won the Benois de la
Danse at the Stuttgart Opera presented by the International
Dance Association for Multiplicity. Forms of Silence and
Emptiness in April of 2000. In 2003, Duato became the
winner of Spain’s National Dance Award, in the Creative
category.

Since June 1990, invited by the Instituto Nacional de
las Artes Escénicas y de la Msica of the Spanish Ministry
of Culture, Nacho Duato is Artistic Director of Compafiia
Nacional de Danza.

Nicolas Fischtel

Svetelny dizajnér / Lighting Designer

Vystudoval svetelny dizajn a zvuk na londjnskej Royal
Academy of Dramatic Art (RADA) pod vedenim pedagégov
ako napr. Francis Reid a Neil Fraser.V Stiidiu pokracoval pod
vedenim Jenniffer Tipton a Williama Warfela na Yale School of
Drama v Connecticute, USA.

Ako zvukovy technik spolupracoval s niekolkymi festivalmi.
Ako svetelny dizajnér spolupracoval s Jamesom Brownom,

s Gran Combo z Portorika, s Nacha Pop, Danza Invisible,
Orquesta Mondragdn a rozliénymi mladymi divadelnymi
stibormi z Madridu. Od roku 1984 pravidelne spolupracuje
s divadlom Sala San Pol.

~ Medzi jeho najddleZitejSie vytvory na poli svetelného

" dizajnu patria diela Amongst Barbarians pre GBS Theatre

London (1989), Company pre Vanbrugh Theatre of London,
Lisistrata pre J. Pedro Aguilar Company, La Noche Toledana
pre National Classical Theatre (1990) a Aires de Villa y Corte
pre siibor José Antonio and the Spanish Ballet (1994).

S Nachom Duatom spolupracuje od roku 1991
a vytvoril svetelné dizajny pre tieto balety: Coming Together,
Rassemblement, Jardi Tancat, Mediterrania, Duende, Na
Floresta, Kaburias, Alone, for a Second, Sinfonia India,
Cautiva, Tabulae, Remansos, Romeo and Julieta, Txalaparta,
L “Amoroso a Gnawa.

He studied lighting desing and sound at The Royal Academy
of Dramatic Art of London (R.A.D.A.) with teachers like
Francis Reid and Neil Fraser among others. He continued

'

his studies at The Yale School of Drama (Yale University) in
Connecticut (U.S.A.), under the supervision of Jenniffer Tipton
and William Warfel.

He has worked as sound technician in several Festivals,
with James Brown, Gran Combo from Puerto Rico, Nacha
Pop, Danza Invisible, Orquesta Mondragdn, and with different
young theatre groups in Madrid creating light designs for
various Theatre Festivals. He has also collaborated with Sala
San Pol since 1984.

His work as lighting designer includes Amongst Barbarians
for GBS Theatre of London (1989), Company for Vanbrugh
Theatre of London, Lisfstrata for J. Pedro Aguilar Company,
La Noche Toledana for National Classical Theatre(1990) and
Aires de Villa y Corte for José Antonio and the Spanish Ballet
(1994).

He has made the following designs for Nacho Duato’s
ballets since 1991: Coming Together, Rassemblement, Jardi
Tancat, Mediterrania, Duende, Na Floresta, Kaburias, Alone,
for a Second, Sinfonia India, Cautiva, Tabulae,

Francis Montesinos

Kostymy / Costume Designer

Francis Montesinos mal jednu z najvzrusujticejich kariér
na Spanielskej modnej scéne. Je vizionarsky, kreativny
a inovativny, jeho tvorba nastavila novi umeleckd latku
v oblasti odevného vytvarnictva. Montesinosova estetika
ovplyvnila médny priemysel i jeho kultdru.

Narodil sa vo Valencii, kde roku 1972 otvoril aj svoj prvy
obchod. Jeho prvd mddna prehliadka v Barcelone vzbudila
u novinarov velki pozornost. Po barcelonskom tispechu
prezentoval svoje modely na prehliadkach v Madride, PariZi,
Berline a vo Valencii.

Montesinos bol prvjm Spanielskym navrharom, ktory
v roku 1985 ziskal cenu Aguja de Oro de la Moda. V roku
1986 ziskal cenu IMPIVA od vlady vo Valencii. Medzi jeho
najdoleZitejSie diela patri kostymova vyprava pre svetovii
premiéru Labutieho jazera v Kubanskom narodnom balete,
ktora mu vyniesla cenu za najlepsi kostym roku 2001. Vytvoril
kostymy pre film Matador reZiséra Pedra Almoddvara. Za
kostymy pre balet Gitano od Antonia Canalesa ziskal cenu
kritikov za najlepsi kostym. TaktieZ vytvoril kostymy pre
choreografiu Castrati pre Compafiia Nacional de Danza.

V roku 2006 mu Spanielsky kral Juan Carlos odovzdal
zlati medailu za jeho prinos k umeniu.



Francis Montesinos has had one of the most exciting,
significant careers on the Spanish fashion scene. Visionary,
creative and innovative, his contribution to this discipline
has set new artistic benchmarks. His aesthetics have

* influenced both the fashion industry as well as its culture.

Born in Valencia in 1972, he opened his first shop in
his home city. His first catwalk presentation in Barcelona
brought him attention from the press. Following his
successes in Barcelona, he was called to different fashion
shows and forums, in Madrid, Paris, Berlin, Valencia...

Montesinos was the first Spanish designer to win the
Aguja de Oro de la Moda (Golden Needle of Fashion) in
1985, the IMPIVA prize from the Government of Valencia
(1986) and among his most significant works one must
mention, among others, the costumes for the world premiere

_of the ballet “Swan Lake” by the National Ballet of Cuba, that
was awarded the Scenic Arts Best Costume prize in 2001.
He also designed for the film “Matador” by Pedro Aimodévar
and the ballet “Gitano” by Antonio Canales, obtaining the
Critics’ Prize for the best costume. He also designed the
costumes for the ballet “Castrati” (November 2007) by the
Compaiiia Nacional de Danza, directed by Nacho Duato.

In 2006, he was granted the Gold Medal for Merit in
Fine Arts, that was delivered to him by King Juan Carlos.

Karl Jenkins

Skladatel / Composer

Vo veku Siestich rokov zacal hrat na klaviri, v com ho
podporoval jeho otec, zbormajster a organista. Neskor,
ako jedendstrocny, zacal hrat na hoboji v National Youth
Orchestra of Wales. Studoval kompoziciu na University of
Wales v Cardiffe; svoje hudobné vzdelanie ukon€il na Royal
Academy of Music v Londjne, kde sa Specializoval na hru
na saxoféne. Za svoje hobojové interpretacie dZezovej
hudby ziskal niekolko oceneni.

Jenkins spolupracoval okrem injch aj s Ronnie Scottom;

. bol spoluzakladatelom skupiny Nucleus, s ktorou vyhral
prvi cenu na DZezovom festivale v Montreaux roku 1972.
Neskor sa pridal ku skupine Soft Machine. Tato skupina
hrala v 70. rokoch rozne $tyly: od dZezu, klasiky, rocku aZ
po minimalistickii hudbu. V aprili vydal Adiemus - Songs
of Sanctuary, rozsiahle dielo skomponované pre hlas,
perkusie a strunové nastroje, ktoré sa stretlo s nevidanym
tispechom v Japonsku i Eurpe.

Karl Jenkins: born in 1944, of a Welsh mother and
Swedish father, at the age of six started his piano studies
encouraged by his father, a chorus director and organist.
Later, at the age of eleven, he started to play the oboe
and to work at the National Youth Orchestra of Wales. He
also studied composition at University of Wales at Cardiff,
finishing his training in the Royal Academy of Music in
London, where he specialised in playing the saxophone. He
received awards for his oboe interpretations for jazz and as
a multi-instrumentalist.

Jenkins worked, amongst others, with Ronnie Scott
and created Nucleus, winning the first prize of Montreal
Jazz Festival, in 1972. Later, he joined Soft Machine. This
group of the seventies’ played a wide range of styles (jazz,
classic, rock and even minimalism). In April 1995, Jenkins
published Adiemus - Songs of Sanctuary, an extensive
work composed for voice, percussion and string, that was
an unprecedented success in Europe and Japan.

Lourdes Frias

Kostymova vytvamitka / Costumes Designer

Studovala interiérovy dizajn, neskor sa zacala
venovat odevnému vytvarnictvu. V roku 1986 sa
prestahovala do Londyna, kde Studovala na prestiznej Skole
- Central Saint Martins College of Art and Design. Pocas
svojho pobytu v Londjne spolupracovala s japonskjm
navrharom menom Koji Tatsuno a Dankou Anne Lise Kjéer.
Neskor zacala prezentovat svoje vlastné modely v ateliéri
na Notting Hill Gate.

Do rodného Spanielska sa vrétila roku 1995. O dva roky
neskor ju oslovil Nacho Duato, aby vytvorila kostymy pre
jeho posledni premiéru Romeo and Julieta. Choreografia
White Darkness bola ich tretim spolocnym projektom.

She was born in Madrid in 1957, city in which she
died in 2006. She studied Design of Interiors but later
her career developed towards the fashionable Design. In
1986 she moved to London where there studied in the
prestigious school of Central Design Saint Martins College
of art and Design. At this city she was employed for the
Japanese designer Koji Tatsuno and with the Danish
Anne Lise Kjaer. Afterwards she was employed at the
accomplishment of her own designs at her study of Notting
Hill Gate.

" In 1995 she returns to Spain. In 1997, Nacho Duato,
choreographer and Artistic Director of Compania Nacional
de Danza offered her the accomplishment of the design
of wardrobe of his last production: the ballet Romeo and
Juliet.

White Darkness supposes the third collaboration
between both artists.

Joop Caboort

Svetelny dizajnér / Light Designer

V roku 1965 zacal pracovat pre Nederlands Dans
Theater, pricom od roku 1970 do roku 1995 zastaval post
technického riaditela a interného svetelného dizajnéra.
Spolupracoval s mnohymi vjznamnymi choreografmi:
Hansom van Manenom, Jifim Kylidnom, Jennifer Muller,
Louisom Falcom, Glenom Tetleyom, Nilsom Christem
a Nachom Duatom. Spolupracoval so scénickymi

* vytvarnikmi, ako je napr. Jean-Paul Vroom, Keso Dekker,

William Katz, Walter Nobbe, Nadine Bayliss, John

F. Macfarlane, Michael Simon, a s mnohymi dalSimi.
Navrhoval svetelny dizajn pre najprestiznejsie tanecné
s(ibory po celom svete.

Joop Caboort prednasa svetelny dizajn pre tanecné
divadlo na Holandskej Skole pre divadelnjch technikov
(SOTT). Podpisal sa pod navrh technického vybavenia
Lucent Dans Theater v Haagu, divadla vjhradne uréeného
na prezentéciu tanecného umenia. V roku 1995 si otvoril
vlastny ateliér Lighting Design & Theater Consultancy
a odvtedy pdsobi ako umelec v slobodnom povolani.

Born in 1944 in The Hague, in the bosom of a family
of peoples of theatre (his father was electrical boss
and his mother head of costumes department). Joop
Caboort joined the Nederlands Dans Theater (NDT) in
1965 recovering the labor of The Technical Director and
Light Designer of the company from 1970 to 1995. His
works include Hans van Manen, Jiri Kylian, Jennifer Muller,
Louis Falco, Glen Tetley, Nils Christe and Nacho Duato.
Caboort also he has collaborated with set designers as
Jean-Paul Vroom, Keso Dekker, William Katz, Walter Nobbe,
Nadine Bayliss, John F. Macfarlane and Michael Simon.
He has realized designs of lights for the most prestigious
companies of dance in the whole world.

%

He gives classes on Design of Lights in Ballet in the
Dutch School for Theatre Technicians (SOTT). He was
directly responsible for the whole technical endowment in
the Lucent Dans Theater in the Haye, a theatre designed
and destined exclusively to receive spectacles of dance. In
1995 Joop Caboort opens his own study Lighting Design
& Theater Consultancy and, since then, he works like
freelance.






