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: Compafiia Nacional de Danza

*  Aistic Director: Hervé Palito
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COMPANIA NACIONAL DE DANZA

The Compaiiia Nacional de Danza was founded in 1979 under the name of Ballet Nacional de Espafa
Clasico, and its first Director was Victor Ullate.

In 1983 the Direction of the Ballets Nacionales Espaiiol y Clasico was put under the charge of Maria
de Avila who put Ray Barra, a former Northamerican dancer and choreographer living in Spain, in
charge of a number of choreographies, and later offered him the post of Assistant Director, which he
held until 1990. In December 1987, Maya Plisetskaya was appointed the ballet's Artistic Director.

The appointment of renowned dancer and choreographer Nacho Duato as Artistic Director of Compafiia
Nacional de Danza in June 1990 has meant an innovative change in the company's history. Duato was
director of CND for twenty years (1990-2010). In August 2010 Hervé Palito is named new director of
Compafiia Nacional de Danza for the season 2010-2011.
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Artistic Director: Hervé Palito

He was born in Saint Martin of Re Charente Maritine (France). After training as a pianist, he studied
dance in the Conservatoire of The Rochelle (France) and began to dance in 1985 in Ballet de XXE
Siecle de Maurice Bejart in Brussels (Belgium) and in the Bejart Ballet Lausanne among 1987 and
1993, where he was a chief of the relay teachers from 1993 to 1995.

He was a codirector and main repeater of the Aalto Ballet Theater Essen (Germany), choreographic
assistant of the Ballet de la Comunidad de Madrid and relay teacher and ballet teacher for the
production Salt of the company LaLaLa Human Step, directed by Edouard Lock in Montreal (Canada).

There realized montage of Maurice Bejart's choreographies for the Paris Opera Ballet (France),
Stuttgart Ballet (Germany), Staatsoper Berlin (Germany), Tokyo Ballet (Japan), Aterballeto of Regio
Emilia (Italy), Ballet de la Comunidad de Madrid, Ballet du Rhin in Mulhouse (France) and for Sylvie
Guillem, Altinai Asylmouratove and Konstantin Zaklinsky, in London.

He has realized montage of Nacho Duato’s choreographies for the Basler Ballet (Switzerland),
Companhia Nacional de Bailado (Portugal) and Stockholm Opera (Sweden).

He has been a guest for the Cullberg Ballet, Bejart Ballet, Ballets Montecarlo, Staatstheater Nirnberg,
Aalto Ballet Theater, LaLaLa Human Step, Notre Dame de Paris, Staatstheater Augsburg.

He has been invited as Ballet Master and Artistic Coordinator by 59° North company (Sweden) during
its USA and South America tours.

He has imparted Master Classes and Workshops in USA, Korea, France & Uruguay cities.

From 2001 he is a teacher invited of the Compafia Nacional de Danza and from 2002 he is an artistic

coordinator of the company.

In August 2010 Hervé Palito became Compafia Nacional de Danza Artistic Director.
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Multiplicity:Forms of Silence and Emptiness

Choreography: Nacho Duato

Music: Johan Sebastian Bach (collage)

Sets: Jaffar Chalabi (based on an original idea of Nacho Duato)
Costumes: Nacho Duato (in collaboration with Ismael Aznar)
Light Design: Brad Fields

In co production with Weimar 1999, Cultural European Capital
World premiere in Weimar at the Viehauktionshalle, April 23rd, 1999
Pre-premiere in Spain at Teatro Calderén, Valladolid, April 9th, 1999

Vielféltigkeit. Formen von Stille und Leere ( Multiplicity. Forms of Silence an Emptiness), is the result
of the co production between the city of Weimar -European Cultural Capital in 1999- and the CND.
A ballet was commissioned to Nacho Duato which somehow had some special link with the city. For
Duato the answer could only be one: Bach. Nacho’s ballet is therefore inspired in the music and life of
Johan Sebastian Bach and is divided into two parts.

The first one, Vielfaltigkeit, is a choreographic reflection which arises mainly from the wonderful music
of the brilliant composer. This first part is characterized by a choreographic variety and diversity which
matches the linked different musical excerpts by Bach. Continuous changes in costumes and settings
highlight visually this musical collage.

The second part, Formen von Stille und Leere, maintains a more introspective tone, more mystic and
spiritual, reflecting upon the subject of the death, so present in the work of Bach. Musically speaking it
is based mainly on the Arte of Fugue.
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An architectural conceptions envi§ ‘the thematic of Baroque music of J. S. Bach, through the
process of folding. In architecture, the fold provi-des a model for theories of metamorphosis and
covering (Bekleidung, Gottfried von Semper). Folds are manoeuvrable borders which separate an
interior from the exterior, yet also create an interior within the exterior and an exterior within the
interior. Considered abstractly, it is only the type of bend -concave or convex- that determines inside
and outside, meaning the gender of the space. In this unfixed state, the fold provides a model of

transformation.

A scaffold set at the back of a stage acting as building retaining a curtain wall, that transforms itself
from opened to closed entity. This architectural gender of the Baroque, represents the separation
of the fagade (exterior) and the closed room (interior), the outer fagade of reception and the inner
rooms of action. Baroque architecture is always confronting to principles, a bearing principle and a
covering principle. The geometrically ordered scaffold inhances several floors all connected through
ramps creating a fluid movement. These ramps represent vertical foldings, spatial continuum, all set in
diagonal relations (dynamic) within a rigid structure (static).

In contrary to the building, the fagade consist of an elastically membrane that transforms itself through
contractions and extensions. These contractions provide literal models of folds, simulating zones of
intervals and densification.

Jaffar Chalab
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MUSICAL INFORMATION

Multiplicity

Prologue- ARIA OF THE GOLDBERG VARIATIONS
BWV 988
Glen Gould, piano

1- AEOLUS
BWV 205
Concertus Musicus Wien
Nikolaus Harnoncourt, conductor
2- PRELUDE
BWV 1007
Anner Bylsma, violoncello
3- PER MOTUM CONTRARIUM
BWV 1079
David Moroney, cembalo
Martha Cook, cembalo
4- POLONAISE
BWV 1067
Barthold Kuijken, flauta
La Petite Bande
Sigiswald Kuijken, conductor
5- VIOLINO IN UNISONO
BWV 1079
David Moroney, cembalo
John Holloway, flute
6- BRANDENBURG
BWV 1048
Musica Antiqua KdIn
Reinhard Goebe, conductor
7- ALLEGRO-ADAGIO
BWV1023
Elizabeth Walfisch, violin
Paul Nicholson, cembalo
Richard Tunnicliffe, violoncello
8- FOUR HARPSICHORDS
BWYV 1065
Bob van Asperen, cembalo
Bernhard Klapprott, cembalo
Carsten Lohff, cembalo
Marcelo Bussi, cembalo
Melanie Amsterdam
Bob van Asperen, conductor
9- LARGO
BWV 1056
Alice Harnoncourt, violin
Concertus Musicus Wien
Nikolaus Harnoncourt, conductor
10- CONCERT FOR TWO VIOLINS
BWV 1043
Andrew Manze, violin
Rachel Podger, violin
The Academy of Ancient Music
Andrew Manze, conductor

11- MENUET

BWV 115

Gustav Leohnardt, cembalo
12- "WEICHET NUR, BETRUBTE

SCHATTEN" (jAPARTAOQS,

SOMBRAS TENEBROSAS!)

BWYV 202

Lisa Larsson, soprano

The Amsterdam Baroque

Orchestra and Choir

Ton Koopman, conductor
13- SONATA

BWV 1018

Jaime Laredo, violin

Glen Gould, piano

Forms of silence and emptiness

1- CONTRAPUNCTUS
BWYV 1080
Hesperion XX
Jordi Savall, conductor
2- TOCCATA
BWYV 538
Ton Koopman, organ
3- LENTO
BWYV 530
Ton Koopman, organ
4- CHORAL
from “Mach’s mit mir, Gott,
nach deiner Gul”
Joseph Payne, organ
5- SYNPHONY
BWV 21
The Amsterdam Baroque
Orchestra and Choir
Ton Koopman, conductor
6- "SEUFZER, TRANEN, KUMMER, NOT"
BWV 21
Barbara Schlick, soprano
The Amsterdam Baroque
Orchestra and Choir
Ton Koopman, conductor
7- ARIA
BWYV 1080
Hesperion XX
Jordi Savall, conductor
8- FINAL FUGUE
BWYV 1080
Hesperion XX
Jordi Savall, conductor
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Choreographer: Nacho Duato

Born in Valencia, Spain. Duato signed his first professional contract with the Cullberg Ballet in
Stockholm in 1980 and a year later Jiri Kylian brought him to the Nederlands Dans Theater in Holland,
where he was quickly assimilated into the company and its repertoire. In recognition of his achievement
as a dancer, Duato received the Golden Dance Award in Schouwburgen, Netherlands in 1987. Duato's
natural talent as a dancer led him to begin exploring choreography, and his first attempt at it in 1983
turned into a major success: Jardi Tancat, set to Catalanan music by fellow Spaniard M? del Mar Bonet
won him the first prize at the International Choreographic Workshop in Cologne. In 1988 Nacho Duato
was named Resident Choreographer for Nederlands Dans Theater alongside Hans van Manen and Jiri
Kylian.

In 1995 he received the title of “Chevalier dans I'Ordre des Arts et des Lettres”, presented annually by
the French Embassy in Spain. The Spanish Government awarded him the Golden Medal for Merit in
the Fine Arts in 1998. He won the Benois de la Danse at the Stuttgart Opera for Multiplicity. Forms of
Silence and Emptiness in April of 2000. In 2003, Duato became the winner of Spain’s National Dance
Award, in the Creative category. In 2010 he was awarded with the Chile Arts Critics Circle Prize and his
choreography Na Floresta is nominated to the Moscow Golden Mask.

Nacho Duato was the Artistic Director of Compafia Nacional de Danza for twenty years since June of
1990 until July 2010.

His ballets form part of the repertoire of the most important companies around the world.
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Artistic Director Hervé Palito

Co Director: Carmen Bofarull

Principal Dancers:

Tamako Akiyama, Clyde Archer,

Luisa Maria Arias, Jean Phillipe Dury,

Lucio Vidal, Ana Maria Lépez, Francisco Lorenzo, Isaac Montllor
Corps de Ballet:

Mar Aguilé, Michael Carther, Joaquin Crespo,
Stephanie Dalphond, Kayoko Everhart,

Sara Fernandez, Stein Fluijt,

Macarena Gonzalez, Liuva Horta,

Marina Jiménez, Aleix Maié, Javier Monzon,

Inés Pereira, Joel Toledo, Francesco Vecchione, Daan Vervoort, Soojee Watman

Artistic Coordinator: Thomas Klein

Répétiteurs: Yoko Taira

Pianist: Carlos Faxas

Stage Manager: José Alvaro Cotillo

Phisical Therapist: Luis Gadea

Masseur: Mateo Martin

Press and Communication: Maite Villanueva

Press Assitants: Luis Tomas Vargas, Adela Gutiérrez

Production: Sonia Sanchez,

Assistants to Production: Cristina Gonzalez, Javier Serrano, Luis Martin Oya (Production
on Tour)

Administration: M? Jesus Tarrat (collaboration)

Assitants to Administration Ricardo Fausor de Castro (collaboration)
Staff: José Antonio Beguiristain

Assistant to Staff: Mireia Bombardo

Maintenance: Ana Galan

G HE4EFPBITE  Assitant to Maintenance: Begoa Gonzalez
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Technical Director: Luis Martinez

BhIE  Assistant to Technical Director: Ricardo Virgés

Stage Hands: Francisco Padilla

Electricity: Lucas Gonzalez, Juan Carlos Gallardo

Sound: Jesus Santos, Pedro Alvaro,Sara Fernandez Davila

Wardrobe: Ana Guerrero (Chef Wardrobe) Luzdivina Ruiz, Sagrario Martin, M@ del Carmen
Ortega, M? José Urbanos

Properties: José Luis Mora, Francisco Javier Hernandez

Storehouse: Reyes Sanchez

Concierges: Miguel Angel Cruz, Teresa Moratd, Federico Cordero
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ZAFIE
MULTIPLICITY

F % PROLOGUE
##EDancers: Stein Fluijt, Luisa Maria Arias, Clyde Archer, Marina
Jiménez, Isaac Montllor Thomas Klein

1 121E T HT AEOLUS

& (13H. 14H) Dancers of 13th&14th: Thomas Klein,
Clyde Archer, Francesco Veccione, Javier Monzén, Stein
Fluijt, Daan Vervoort, Michael Carter, Joaquin Crespo, Isaac
Montllor,Kayoko Everhart, Mar Aguilé, Luisa Maria Arias, Inés
Pereira, Allie Papazian, Ana Maria Lépez, Jean Philippe Dury, Sara
Fernandez, Stephanie Dalphond, Liuva Horta

#Z# (15H) Dancers of 15th: Thomas Klein, Clyde Archer, Jean
Philippe Dury, Javier Monzén, Lucio Vidal, Daan Vervoort, Michael
Carter, Aleix Mainé, Isaac Montllor,Kayoko Everhart, Mar Aguilo,
Luisa Maria Arias, Inés Pereira, Allie Papazian,Ana Maria Lépez,
Francesco Vecchione, Sara Fernandez, Stephanie Dalphond, Liuva
Horta

2 i PRELUDE:
#E&Dancers: Thomas Klein, Marina Jiménez

3-EERRAITH 2 PER MOTUM CONTRARIUM

#Z#& (13H. 14H) Dancers of 13th&14th: Liuva Horta,
Joaquin Crespo

#Z& (15H) Dancers of 15th: Allie Papazian, Aleix Mafié

4k T Th25EE 1 POLONAISE
#Z#EDancers: Clyde Archer, Isaac Montllor, Thomas Klein

5/\EZ 52 VIOLINO UNISONO
##Z Dancers: Kayoko Everhart, Stephanie Dalphond

63 = %12 BRANDENBURGO

#Z:# (13H. 14H) Dancers of 13th&14th: Joaquin Crespo,
Stein Fluijt, Daan Vervoort, Francisco renzo, Isaac Montllor,
Liuva Horta, Sara Fernandez, Marina Jiménez, Allie Papazian, Inés
Pereira

#F# (15H) Dancers of 15th: Aleix Mafié, Lucio Vidal, Daan
Vervoort, Stein Fluitj, Isaac Montllor, Liuva Horta, Sara Fernandez,
Marina Jiménez, Allie Papazian, Mar Aguilé

THR¥-ZE4R ALLEGRO- ADAGIO
#:% Dancers: Ana Maria Lépez,

Luisa Maria Arias, Michael Carter

8 MZEPEREMZIRIE i
FOUR HARPSCHORDS

#Z# (13H. 14H) Dancers of 13th&14th: Sara Fernandez,
Mar Aguild, Liuva Horta, Stephanie Dalphond, Kayoko Everhart,
Marina Jiménez

#Z3& (15H) Dancers of 15th: Inés Pereira, Mar Aguild, Liuva
Horta, Stephanie Dalphond, Kayoko Everhart, Marina Jiménez

9"tk LARGO
##Z Dancers: Ana Maria Lépez, Thomas Klein

10 INREETHZ= R CONCERT FOR TWO VIOLINS
#ZE (13H. 14H) Dancers of 13th&14th: Joaquin Crespo,
Javier Monzén, Francesco Vecchione, Isaac Montllor, Stein Fluijt,
Daan Vervoort

#Z: (15H) Dancers of 15th: Aleix Mafi¢, Javier Monzén, Jean
Philippe Dury, Isaac Montllor, Lucio Vidal, Daan Vervoort

1M/NFE ) MENUET
#Z3& (13H. 14H) Dancers of 13th&14th: Thomas Klein

Inés Pereira, Marina Jiménez, Liuva Horta,lsaac Montllor, Stein
Fluijt, Daan Vervoort,Michael Carter, Clyde Archer

#Z3% (15H) Dancers of 15th: Dancers of 15th: Thomas
Klein,Inés Pereira, Marina Jiménez, Africa Guzman, Liuva
Horta,Isaac Montllor, LucioVidal, Dan Vervoort,Michael Carter, Clyde
Archer

12 “fRRILAE, REBRIBASRS”
“WEICHET NUR, BETRUBTE SCHATTEN”
# & Dancers: Ana Maria Lépez, Thomas Klein

13&= 8 SONATE

=+ (13H. 14H) Dancers of 13th&14th: Clyde Archer, Javier
Monzén, Francesco Vecchione, Isaac Montllor, Joaquin Crespo,
Daan Vervoort, Michael Carter, Stein Fluijt,Kayoko Everhart, Mar
Aguilé, Luisa Maria Arias, Inés Pereira, Jean Philippe Dury, Sara
Fernandez, Allie Papazian, Stephanie Dalphond, Marina Jiménez,
Liuva Horta

#Z:& (15H) Dancers of 15th: Clyde Archer, Javier Monzén, Jean
Philippe Dury, Isaac Montllor, Aleix Mafié, Daan Vervoort, Michael
Carter, ,Lucio Vidal, Kayoko Everhart, Mar Aguild, , Luisa Maria
Arias, Sara Fernandez, Francesco Vecchione, Inés Pereira, Allie
Papazian, Stephanie Dalphond, Marina Jiménez, Liuva Horta

O
FORMS OF SILENCE AND EMPTINESS

133{iL i CONTRAPUNCTUS

#Z%& (13H. 14H) Dancers of 13th&14th: Marina Jiménez,
Isaac Montllor

#Z# (15H) Dancers of 15th: Marina Jiménez, Clyde Archer

23EF1& TOCCATA

#3# (13H. 14H) Dancers of 13th&14th: Francisco Lorenzo,
Francesco Vecchione, Stein Fluijt, Clyde Archer, Michael Carter,
Joaquin Crespo, Daan Vervoort

##E (15H) Dancers of 15th: Stein Fluijt, Jean Philippe Dury,
Lucio Vidal, Clyde Archer, Michael Carter, Aleix Mafié, Daan
Vervoort

3124% LENTO

#Z% (13H. 14H) Dancers of 13th&14th: Sara Fernandez,
Kayoko Everhart, Allie Papazian, Mar Aguilo,

Luisa Maria Arias, Liuva Horta, Stephanie Dalphond

#Z=%& (15H) Dancers of 15th: Inés Pereira, Kayoko Everhart,
Allie Papazian, Mar Aguilo,

Luisa Maria Arias, Liuva Horta, Stephanie Dalphond

AL %9 CHORAL
#EDancers: Marina Jiménez, Thomas Klein

5z M p SYMPHONY
#&Dancers: Marina Jiménez, Ana Maria Lépez, Thomas Klein

6 “KEFFZHN”
“SEUFZER, TRANEN, KUMMER, NOT”
#E&Dancers: Thomas Klein, entire Cast

TR EI = EmME FINAL FUGUE
4{&i& R Entire Cast
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National Centre for the Performing Arts
Beijing China
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